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ALVIN LEE / ten years after 


CONVERSATION with AL KOOPER 


THE IKE and TINA TURNER INTERVIEW SHANANA 


With Membership 


DISCOUNTS 25% 33',% 50% % 75%! 


(45-RPM’S) 


ALL LABELS % ALL STARS *% NO EXCEPTIONS! 


% No Minimum Number Of Records To Buy * Order 
Any Day, Any Week — Same Day Shipments >» Get 
Top Hits Even Before In Stock In Your Home Town 
% No Unordered Records » No Bills To Pay — Ever! 


% No $1.00 Extra Charge For Stereo 
~ plus Young America Record Club fab fun! 


Buy all the LP’s, all the Singles, all the 
cassettes, all the tape cartridges you want 


—EVERY label, EVERY star—AT BIG 
DISCOUNTS—25%, 33-1/3, 50%, even up 
to 75%. Top-hit records begin as low ‘as 
75d, plus a small charge for speedy deliv- 
ery to your home. Buy all the records you 
want OR NOTHING. There’s no obligation 
ever to purchase a minimum number of 
records. Get Columbia, Capitol, RCA Vic- 
tor, Motown, Atlantic, Atco, Warner Bros., 
Reprise, Decca, Epic, Mercury, MGM, ABC 
—HUNDREDS OF LABELS, NO EXCEP- 
TIONS. EVERY STAR, ANY STAR. Just 
name your favorites! Choose from Rock ‘n 


Roll, Soul, Rhythm ‘n Blues, Country and 
Western, Top Pops—EVERY KIND OF 
SOUND YOU LUV. 


Bulletins mailed regularly to you showing 


» nearly 500 records—ALL THE HITS play- 


ed most by disc jockeys, on the juke box- 
es. Join today and get 15-record set 
“ROCK FESTIVAL” (an original $13.35 
value) free. Your membership dues is just 
$1.00. Money back if not happy you join- 
ed. Mail just $1.00 with the coupon to: 
Young America Record Club, Dept. 8577 
120 East 56th Street, 
New York, New York 10022. 

Young America Industries © 
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15-RECORD SET 
30-SONGS...30-SIDES... 


HERE ARE A FEW OF “BIG-NAME” LABELS: 


COLUMBIA, ATLANTIC, MOTOWN, RCA 
VICTOR, ATCO, MERCURY, EPIC, DECCA, ABC 
RECORDS, M-G-M, BRUNSWICK, VERVE, 
PHILIPS, REPRISE, WARNER BROS.-SEVEN 
ARTS, A&M, SOUL CITY, BUDDAH RECORDS, 
VOLT, DUNHILL, SMASH RECORDS, KAPP, 
MANY OTHERS (NO ROOM TO MENTION ALL 
FAMOUS LABELS HERE!) 


YOUNG AMERICA RECORD CLUB 
Dept. 8577. 120 E. 56 St. T.M. 
New York, N. Y. 10022 

Send my 15-record set ‘‘“ROCK FESTIVAL” 

free. Enroll me in Young America Record 

Club. My $1.00 membership dues is enclosed 

in CL) cash LIcheck CL) money order. This en- 

titles me to buy LP’s, Singles, Tapes (all lab- 

els, any star) at discounts from 25%, 33-1/3%, 

50%, even 75%, plus a small charge for speedy 

delivery to my home. Bulletins of hundreds 

of records will be mailed to me regularly. 

There is no obligation to buy even one record, 


Print Name 
Print Address 


City State 


Zip 


JOHNNY CAM AT SAN QUENTIN 


records for 322 


almost 300 other records... hit albums from every field of 
music from scores of record labels. 

If you do not want any record in any month — just tell us 
so by returning the selection card by the date specified. 
‘or you may use the card to order any of the records offered. 
If you want only the regular selection for your musical in- 
terest you need do nothing—it will be shipped to you 
automatically. And from time to time, the Club will offer 
some special albums, which you may reject by returning 
the special dated form provided — or accept by simply doing 
nothing ...the choice is always yours! 

RECORDS SENT ON CREDIT. Upon enrollment, the Club 
will open a charge account in your name... you pay for your 
records only after you have received them. They will be 
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BIG BROTHER & THE 
HOLDING COMPANY 
featuring JANIS JOPLIN 


My 


The 5" Dimension 
THE AGE OF AQUARIUS 


Aquarius / Let the Sunshine In 
SOUL CITY] 11 MORE 


Get 
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Together } 
Win 


AS A MEMBER OF THE 
COLUMBIA RECORD CLUB 


SAVE ALMOST 50% ON RECORDS 


Savings are off regular Club prices 


You simply agree to buy 10 records during the coming 2 years 


mailed and billed to you at the regular Club price of $4.98 
(Classical and occasional special albums somewhat higher), 
plus a mailing and handling charge. 


FANTASTIC BONUS PLAN. As soon as you complete your 
enrollment agreement, you will automatically become eli- 
gible for the Club’s generous bonus ‘plan, which entitles you 
to one record of your choice free (plus 25¢ for mailing and 
handiing) for every one you buy thereafter! 


SEND NO MONEY NOW— JUST MAIL THE COUPON. Write 
in the numbers of the twelve records you want, for which 
you will be billed only $3.98, plus mailing and handling. Be 
sure to indicate the type of music in which you are mainly 
interested. Act today! 


COLUMBIA RECORD CLUB Terre Haute, Ind. CRO Where smart buyers shop for hits! 
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RAY CONNIFF’S 
GREATEST HITS 


 TWO-RECORDS | 
E COUNT AS ONE 


MY MAIN MUSICAL INTEREST IS (check one): 


SEND NO MONEY — JUST THIS COUPON 
Columbia Record Club, Terre Haute, Indiana 47808 


Please enroll me as a member of the Club. I’ve indi- 
cated below the twelve stereo records I wish to receive 
for only $3.98, plus mailing and handling. I agree to 
purchase ten records during the coming two years, 
under the terms outlined in this advertisement. I may 
cancel membership any time thereafter. If I continue, 

| I Twill be eligible for the Club’s generous bonus plan. 


SEND ME THESE 12 RECORDS FOR ONLY $3.98 


Cherie CHEAP THRILLS - SELECTION 
sais uae CZ Listening and Dancing C Teen Hits 
: 1 Country and Western 0 Classical [ 
183145 O Broadway and Hollywood O Jazz | 
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pecan) ht 
A Tribute to : 
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fm A Man SELECTION 


Starring 
RICHARD 
KILEY 
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By Simon & Garfunkel 


6/THE SCENE A Fab Photo Of Our Editor 

8/WE READ YOUR MAIL Late At Night 
10/IKE & TINA TURNER A Long Interview 
14/ISAAC HAYES He’s Hot 
18/MICK JAGGER More Fab Photos 
22/SHANA NA STORY An Introduction 
23/SHA NA NAING A Way Of Life 
24/JOHN LENNON "! Won't Sell Out” 
27/NEW YORK ROCK ENSEMBLE By Mike Kamen 
35/NITTY GRITTY Songwriting By David Ackles 
36/CONVERSATION With Mighty Al Kooper 
40/RASCALS Rock In New York 
44/TEN YEARS AFTER A Long Look 
46/PLATTER CHATTER Album Notes . 
48 /SHOPPING BAG What, Where, How Much | By Aretha Franklin 
50/QUICKSILVER Living With The Trees } 
52/FLEETWOOD Ready To Fight abe Meant te 5 OE 
54/NEW STARS ON THE HORIZON On Tyme 
58/READERS’ REVIEWS Wow 
64/COMMUNICATION Dom Petro 
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Credit Where Credit Is: Mr. Goldstein and Mr. Goldstein; Mary Jane; Suzin Susan; 
Connie and Phil; Dear Doreen; Paul Cooper and Rhonda and Paul Cooper again; Sandy; 
Don; Jeff Gleento and Miss Diana and Bobbi (J. T. will get in here yet!). . 


Cover Photograph: Connie De Nave Associates 
AEA TUES EE TD AT, By B. J. Thomas 
COMPLETE INDEX TO HIT SONGS ON PAGE 28 


HIT PARADER is published monthly at Charlton Publications, Inc., Charlton 
Bldg.,- Derby, Connecticut, 06418. Entered as Second Class Matter April 24, 
1943 at the Post Office at Derby, Conn., under the act of March 3, 1879. Sec- 
ond Class Postage paid at Derby, Conn.©Copyright 1970 Charlton Publica- 
tions, Inc. All rights reserved. Printedinthe U.S.A. Annual subscription $3.50 
24 issues $6.50. Subscription Manager: Anna Mae DeLuca. Volume 29, 
No. 72, July, 1970. Authorized for sale in the U.S. its possessions territories 
and Canada only. Members of Audit Bureau of Circulations. Not responsible 
for unsolicited manuscripts, photos, cartoons and songs. All contributions 
should be addressed to Editorial Office, Charlton Bldg., Derby, Conn. 06418 
and accompanied by stamped self-addressed envelope. 

NATIONAL ADVERTISING MANAGER: Jack G. Williams, 529 Fifth 
Ave., New York, N.Y. 10017, (212-867-2266); SOUTH: The Chuck Chell- 
man Co., 801 16th Ave., South, Nashville, Tenn. 37203, (615-259-3966); 
WEST AND SOUTHWEST: Alan Lubetkin, 4621 Deseret Drive, Wood- 
land Hills Calif. 91364, (212-346-7769). 
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Please send your catalog to: 
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E 2 JUMBO ENLARGEMENTS 


with your choice of 


32 BILLFOLD PHOTOS F 
or 2—8 x 10 Enlargements [) 
or 4—5 x 7 Enlargements [| $ 


Get acquainted offer—on silk 
finish, double weight, portrait 
paper. Send any snapshot 
or photo. 4-day in plant 


, service. Satisfaction guaran- 
NY PHOTO teed. Enclose $1.25 (to cover han- - 
A COPIED dling & postage) for each unit you 
Color oF wish. No limit. Your original returned 
k & White with your order, One pose per unit. 
ee Original Send today as offer is limited. 
ou 


Returned DEAN STUDIOS, Dept. 87 
913 Walnut St., Des Moines, lowe 50302 


CHORD & BANJO BOOK 
all you need to learn 
5 STRING BANJO 


Learn Bluegrass style quickly 
thru simplified method. Get 
FREE arrangement of ‘‘Crip- 
ple Creek’’ (plus many other #@ 
Banjo Songs). Satisfaction 
guaranteed or money re- ¥ 
funded. 


BILL BLAYLOCK 
Box 25, Marietta, Ga. 30060 


VEST SUIT 
STYLE 
SMASH! 


VEST, 
SHIRT, 
SLACKS ¢ 
$39.95 4 


Better than a-red light 
to make everyone STOP, 
and LOOK, at YOU! 
THREE pieces that fit 
together so beautifully, 
you'll want to wear 
them everywhere. 
Dashing vest with smart 
button closing, western 
pocket slacks, 
see-through shirt with 
flowing Italian collar — 
all made of a luxury 
fabric of Fortrel 
polyester and Avril 
rayon. C505 Blue with 
light blue shirt. 

C506 Black with burgundy 
shirt. Sizes: S,M,L,XL. 
Slacks waist sizes: 27 
to 38. For finished 
slacks bottoms, add $2. 
and give inseam 
measure. THREE piece 
suit $39.95 ppd. or $4 
deposit on C.0.D. — 
you pay postage. 
Satisfaction guaranteed. 
See our collection of 
dramatically styled 
apparel and imported 
footwear, sold by mail 


CATALOG 


Imported Footwear 
See-thru-shirts 
Slack suits 
Sport shirts 
Dress shirts 
Slacks 


Jackets 800 Manley St.““Brockton, Mass. 02403 
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Our smiling editor 


S avert months ago | became the 
new editor of Hit Parader, replacing 
Jim Delehant who had decided tomove 
on in the rock business to the record 
company music making end. The first 
| encountered as | started to put my 
first issue together was the amount 
of mail that comes sliding in to the 
offices from all over the country every 
week. ketters asking me what I’m 
doing, letters, commenting on articles, 
letters suggesting articles, letters just 
to say, ‘hello.’ Letters from places 
like Poland and France to let us know 
what's happening there, letters from 
Vietnam, letters from jail. Letters from 


fifty-six year old moms letting us know 


meaboutitjO “ 


just how much more they like Tom 
Jones that John Lennon, letters from 
ten year old rock fans who've just dis- 
covered The Beatles. 

Naturally wecan’t make room toprint 
all of these messages, thoughts, and 
warnings without seriously disrupting 
the magazine. But I'd like to let you — 
know how important these letters are — 
in keeping me aware of what you want 
to read. We make mistakes here, just 
like anywhere else, and a few words 
from you might just help us to avoid — 
it next time. ! 

Please, if you have the time and the 
stamp, let us know how you view the — 
rock scene. 


HHH HHH 


The light show issue has been post- 
poned a little. | mentioned it in the — 
last issue and since then more infor- — 
mation has come in and we're trying — 
to get it all together for one major — 
feature in an upcoming issue. Lilliam — 
Roxon has also mentioned that she : 
might write something about writing 
her book, ‘The Encyclopedia Of Rock,’’ | 
and Al Kooper is considering writing | 
something for us as well. And asfor © 
Vic Briggs. . . .what happened to the — 
column? | 

HRN MHN MMH H : 

While I'm rambling along thismonth, — 
one more thing I'd like to mention is | 
the press and public relations corps | 
that helps Hit Parader get together 
each issue. At every record company, — 
some management offices, and inde- © 
pendent public relations offices, there — 
are young peoplé our age who work 
with the musicians and artists finding 
out what they're doing, getting photo- 
graphs, writing stories and generally 
attempting to keep me and the staff 
as well informed as possible. They'll 
all be record company executives to- 
morrow or the day after, so it’s nice — 
to know that they're as dedicated to — 
the music as they are today. 

In each recent issue you'll find some — 
of their names in the Credits box near _ 
the Contents page. I'd just like to — 
thank them all collectively once for — 
all the help and aid they provide. — 


MMM HH HH 


I'll end with some questions thatonly _ 
you can answer. Would you like to see 
reviews of rock books and magazines? 
Would you be interested in more ques- 
tion answer interviews or more fea- — 
ture articles? What about more pic- 
tures? And what else would you like 
to see in your magazine? Write to 


The, 


Top: The Young Rascals, Felix 
(left) and Eddie. 

Bottom: Jefferson Airplane, Jack 
(left) and Jorma. 


WHEN WE GIVE THEM A FREE COPY! 


If you're not a famous person you'll have to subscribe! 
If you ever become famous we'll give you a free copy. That’s a promise! 


| _ Di amantadine ea imanaatin —— EE - ; 
; HIT PARADER, Dept. HP770 

Special money-saving offer g| CHARLTON BUILDING, DERBY, CONN. 06418 
for non celebrities. Bl Coulenae: 


| Enclosed is: ()$3.50 for 12 issues (one year) 
: $ 350 for | (11$6.50 for 24 issues (two years) | 

g (Canada Add 25% - Foreign 50% ) | 
3 12BIG ISSUES ?' 


| CNew Subscription (ches iene) ORenewal | 
¢ 50 P Q|Please enter my subscription to HIT PARADER today 
or £l 
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that their fourth Ip will be something his- 
~ toric'in this musical age. 


Dear Editor, 

As | see it the next biggest thing in music 
since the Beatles has, in fact already taken 
place, and will continue to take place. This 
great musical event is none other than Eng- 
land’s Moody Blues. After their first million 


seller “Go Now’, and a “Go Now’ Ip, the 


Moody Blues put their minds together and 
emerged upon the scene with a masterpiece 
of an album entitled “Days Of Future Past”, 
which shot up the charts and was a million 
seller. This album is more of a creation than 
most albums, because of the fact that the 
Moody Blues really put together something 
Original makes it a classic album, (with the 
help of the London Festival Orchestra). 

| think the Moody Blues album is ahead of 
its time, because so many people will some- 
day be getting into all that classical stuff. 
| think they are reaching a point in music 
where they now possess the ability to make 
an artist album of sounds and words. After 
that album became a classic they made an 
effort again and fantastically succeeded — 
‘In Search Of The Lost Chord” — and was 
it ever perfect? Yes, as an album it has 
reached perfection as have the Moody Blues. 
“Voices In The Sky” is an incredible song, 
as is their album. As time passed and new 
days dawned, there were the Moody Blues 
with “On The Threshold Of A Dream” — 
their third and best effort to date. Its sounds 
and lyrics are what really is new music. It’s 
something of a beautiful montage., - truly 
artistical, musical and incredible. | think 


Thank you for your time. 
Steve Ringstad 
Los Angeles 


Dear Editor, 
| have just finished listening to the new 
Stones album, “Let It Bleed” and | think | 


bill but TEN YEARS AFTER! NeedI 


Bleed” is better than “Abbey Road’. This 
album is the same type of music as their 


“Beggar's Banquet” Album, with the Stones - 


continuing their hard bluesy sound. “Gimme 
Shelter” is the first cut on the album and 
has Jagger and Mary Clayton screaming for 


‘Shelter. “Love In Vain” is a good blues cut 
given a fine performance from Mick. The 


next song is “Country Honk” whichis “Honky- 
Tonk Women” done up country style com- 
plete with fiddle and “honky” singing. Well, 
there’s no need to go through every song, 
but ‘‘Let It Bleed” ranks along with Blind 
Faith as the best album of the year. The 
change in Platter Chatter is always for the 
better, but what happened to Brigitta’s col- 
umn, it was always great. Bring back Brigitta! 
I'd like to say you have a great magazine 
and Richard Robinson is doing a great job 
as the new editor. What happened to Jim 
Delehant? He was a good record reviewer, 
even though he didn’t print two letters | 
sent in. Even if you don’t print this one, 
thanks for listening anyway. 
Peace and music forever. 
Andrew Henderson 
1038 Stephens Avenue 
Verdun, 204 Quebec 


Dear Editor, , 

| have finally found a mistake in Hit 
Parader. . | have never seen an article on 
SAVOY BROWN! SAVOY BROWN has been a 
top rated band for a long time. They have 
four great albums to their credit, including 
their latest — “A Step Further’. 


For about a year, | thought Hendrix was © 


the greatest guitarist in the world, but that 
was before | saw Jeff Beck live at the Fill- 
more West. Then, three months later, | went 
back to see Beck again, only who was on the 
ess to say, 
ef i 


my 


This summer, | went back to the Fillmore 
West. The first night there | saw TEN YEARS 
AFTER and TERRY REID, but the next night 
| saw SPIRIT and SAVOY BROWN. Thatbrings 
me back to Kim Simmonds. Kim Simmonds - 
has his own style. He is just as inventive as - 
Clapton, and he doesn’t use tricks, like play- 
ing the guitar with his teeth. And he’s fast. 
Kim Simmonds isn’t SAVOY BROWN, he’s 


~ part of SAVOY BROWN, (know what | mean?) 


I've wanted to say this for quite awhile. 
Now | have. Please print it. 
Respectfully, 
Roger Davis — 


Dear Sirs, 
Detroit has now got to be the rock capi- 
tol of the U.S. For quite some time our 


groups have been as good as the big-name. 


acts and now finally many of them are be- 
coming nationally known. ai 
The Frost, The Stooges, the SRC, Amboy 
Dukes, Grand Funk Railroad, Frigid Pink, 
the Rationals (whose singer Scott Morgan was 
asked to join Blood, Sweat and Tears) the - 
Bob Segar System, the MC5 (who are not the 
crazed revolutionaries they once were, they 
are now one of the tightest rock and roll 
bands you'll ever want to hear — just listen 
to them do Chuck Berry’s “Back In The 


U.S.A.” on their new album) the 3rd Power, 


Brownsville Station, and Mitch Ryder and the 
Detroit Wheels (who was called the most 
righteous singer next to Little Richard by 
Little Richard himself). is 
If you can dig the blues, Catfish will lay 


‘em on but heavy (especially Bob Hodge's 3 
vocals) as well as the Wislon Mower Pur- 


suit, (who have a Janis Joplin in their singer 
Stoney Murphy), and so will Savage Grace 
who have been heard of on the West Coast 

but who are now just being recorded. a 
uld go on longer, | 
ted to mention th 


So it’s plain to see that Detroit is defin. 


itely the best scene in the country; 
the people are also very nice, very cool. 

Please print this letter as it is surely more 
interesting than someone telling you their 
favorite group is Cream and Hendrix and ask- 


ing you why you don’t do more stories on the | 


Airplane. 
Sincerely, 
Brian Harney 


Dear Editor, 

tam writing this letter because | feel it is 
well “past” -time that someone give a little 
comment on the ‘King Of Rock and Roll” - 
Elvis! 

In almost every issue of Hit Parader, the 
name Elvis turns up in others’ comments. 
Your publication, however, tends to ignore 
an article on him. Everyone knows of the 
Elvis Presley legend of the ’'50’s. Needless 
to say, he has sold more records than anyone 
else, has more gold records, has made nearly 
40 movies, — all successful and has main- 
tained a universal popularity for 14 years! 
Most fans are concerned with today and to- 
‘morrow over yesterday. In this respect, | 
give you the fantastic success of the “Elvis 
TV Special’---- a 3 million dollar deal for 

- Elvis and NBC. Recordwise, “In The Ghetto”, 
“Elvis TV Special” Ip, “Clean Up Your Own 
Back Yard”, “From Elvis In Memphis”, Ip - 
and now “Suspicious Minds’ - all top 15 
at the lowest - with most top 10 and gold- 
plated. Movie-wise, Elvis’ last few films have 
all been vast improvements over the post 
army contract musicals Elvis was more or 
less ferced into! 

Theword “Elvis” on the International Hotel 
in Las Vegas brought forth a barrage of fans 
the world over to see the King in person. To 
say he literally conquered Vegas would be an 
understatement! The critics - all of them - 
heralded Elvis’ retum as the event of the 
year, or of any year. 

| should say the “Retum”’ to the stage -- 
for Elvis has never left his fans musically. 
Elvis has ever gone his own way and a lot 
of people are just now discovering him. He 
has waited for all of it to come around to 


him again, instead of just jumping onto a. 


new fad or trend at every fork of the music 
road. 

I’m 26 years old, a solid fan of the Beatles, 
Blind Faith, CC Revival, Crosby-Stills, Nash 
and Young, and two dozen more. But the fact 
remains that Elvis was, is and always will 
~ be, “The King”. 

In closing, I'd like to add that any new or 
old Elvis fans can join his official fan club by 
contacting me. I'd always be interested in 
hearing comment — 


ape Late Aenghtdd for your time. 
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BLOWIN’ IN 


THE WIND} 
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DAYDREAM” 


AWE: LOVIN’ 


YOU GET ALL OF THESE GREAT HITS: 


. Summer In The City 10. Green Grass 

. | Couldn’t Live 11. Opus 17 
Without Your Love 12. Girl In Love 
Blowin’ In The Wind 13. Sure Gonna 

. Warm And Tender Love Miss Her 
Pretty Flamingo 14. Daydream 

. See You In September 15.. Somewhere 

. Paint It, Black 16. Bang Bang 

. | Am A Rock 17 Good Lovin’ 

. Red Rubber Ball 18. Kicks 
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A COMPLETE RECORD LIBRARY 
.. AAMAZINGLY PRICED 


HOURS AND HOURS OF 
LISTENING AND DANCING FUN 


INCLUDES THE TOP ROCK, 
RHYTHM, POP, FOLK HITS 


MUSIC GALORE FOR ALL 
THE CURRENT DANCES 


MAKES A PERFECT 
PARTY-PAK 


goo BH 


Amazing Offer! 


L-0-N-G PLAYING RECORDS «5*°™. 


PER SONG 


SEND NOW for this greatest record 
| bargain of all time! If not thoroughly 
“aetiohied, just” return within 10 ee ‘| 

full refund to: HIT ROS, |. 


ie 
| 


entlemen: 
Enclosed is $1.00 (cash, check, money order), 
us 25¢ for postage and handling. 

Please rush me my .18 SMASH HITS. 


MONEY-BACK GUARANTEE 


j HIT RECORDS, DEPT. #P770 
 Cherlton Bidg., Derby, Conn. 06418 


(No C.0.D.°S) 


Please Print) 
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HP: How come it has been six 
years since you've last been to New 
York City? 


IKE: Well, back East it’s pretty 


hard to work like six or seven days. 


it’s mostly weekends, unlessyou go 
into the Apollo. And so we just 
stopped coming this far. We would 
make it as far as Detroit and then 
we would go back. And that’s what's 
been happening like the last five or 
Six years. 


HP: Do you have an intention of 
coming again after the reception 
you got this time? 

IKE: Oh, yeah, definitely so. You 
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know we'll be comin’ up quite often 
now. 


HP: You've started to work rock 
festivals as pretty much standard 
fare in with the rest of your book- 
ings. What's the reaction and 
what's the difference to playing to 
that type of an audience in terms 
of the kind of response they get. . . 


as opposed to say the Apollo... 
the difference between the two. | 


TINA: Well, in my opinion, as lately 
let’s say, | found to myself that the 
difference is you get even the. . . 
as | call them. . .I call them the 


IKE And TINA 


Are Double Dynamite 


Tanking about Ike and Tina Turner is talking about emotional energy. The energy to sock the audience 
with an audio visual experience that explains what live music is all about; the energy to convey an elec- 
trically emotional message on record. 

Talking to Ike and Tina Turner about what they do and the way they do it discloses another portion of. 
these two people, their essential intellectual view of their emotional music. 

During their tour of America last year, The Rolling Stones had Ike and Tina on the bill with them. For 
the first time many young people saw the fabled Tina Turner do her thing on the audience. 

While they were in New York appearing with The Stones, working a show every night at the Electric 
Circus after the Stones concerts, and performing two shows with Sam And Dave, lke and Tina took time 
out to talk to the press. 
The scene is their room at the Americana hotel in New York, the words flowed freely 


", .F call them the hippie crowd. . .it's 
like, | think they’re more open minded to 


understand what you're doing. . . 


Tina. 


hippie crowd. . .it’s like, | think 
they’re more open minded to un- 
derstand what you're doing and 
they don’t have to be raving or mak- 
ing noise for you to feel they un- 
derstand what you’re doing instead 
you can sort of see it in their ex- 
pressions or like. ..even sometimes 
they're not even moving, they're 
just sitting their listening to see 
what you have to offer but yet 
the feeling you get from them isn’t 
cold as if they were just there to 
say, ‘Aw, hurry up and get off.’ For 
instance we're with the Stones, alot 
of their audience isn’t our audience, 
like they’re there to see the Stones, 


But like we come on. . .we come 


"says 


okay then you say, ‘Hi everybody’ 
and so forth and then right then 
you can find out, you get the feeling 
like what kind of people you have 
in. So like the comparison is that 
it’s harder to work for a black audi- 
ence than it is for a white audience 
any way. Like what | mean is that 
um, some lack understanding of 
what you're doing or maybe their 
mind isn’t on whatyou’re doing, it’s 
on a number of other things, like 
for instance say women have a har- 


der time because if you look any- 
ways decent at all the women are | 


going to think like ‘aw she thinks 
she’scute’ or something rif 


you have on a see-through they’re 


going to be thinking. like that in- 
Stead of thinking of the perform- 
ance. 


But you just get a more or a wel- 
come feeling because like they're 
there to accept you not to criticize 
you immediately like they'd criticize 
you later but they wait to see what 
you have to offer. Soyoucanappre- 


ciate people....this sort of audi-. 
ence much better than people that; 
criticize you from the beginning. 


ginning. 


HP: Well first of all, | think that 
what happens when you come roar- 
ing out onstage with the Ikettes fol- 
lowing you and the band is the 
tightest band and the mostpolished 
band I’ve ever heard live... .but like 
there’s a certain sense of shock, 
like somebody flashed a light bulb 
in your face and you just say, ‘Wow, 
what happened to me!’ ....Do you 
find that you need anaudience when 
you’re performing and you're going 
out and you're using the energy 
that you have. ...do you have to get 
it back from them to keep going? 


TINA: No, | don’t need an audience 


to perform. Like if Ike and | were 
sitting here in the room working... 
it’s the music that motivates me.... 
if it’s really good and | can really 


feel it and everything. But if | have 
to work for an audience that’s 


sort of cold then I'll start wrapping 
myself up in what I’m doing. I'll 
enjoy it within myself, and usually 
the message’ll get across to the 


people. But if you went into a cold 


crowd trying to pull them and you 
can’t do it the best thing for you 
to do is like just enjoy what you're 
doing within yourself and then like 
they'll usually come on in. But you 
can’t rely on the audience cause 
you never know what kind you have. 


HP: Ike are you in charge of 
choosing all the material, ..you’ve 
been in charge of writing some great 
songs....now when something like 
“Come Together” or ‘Honky Tonk 
Woman” comes along do you listen 
to a lot of that material and then 
see ones that Tina can do and the 
band and everything is just right for? 


IKE: Well, normally | usually ah 
just wait 'till | hear a tune that | 
think will add to our show rather 
than do all of the top tunes because 
a lot of tunes is good for recording 
is not good for the stage. And most 


. . .a lot of tunes are good for recording but not good for stage. And most 


things that we do onstage are like for a live audience and that’s the way | 


pick them out.”” says lke. 


things that we do onstage is like 
for a live audience and that’s the 
way | pick them out. 


HP: You don’t do anything like 
“Tra La La’, “Fool In Love” or any 
of that stuff anymore, | suppose 
that’s Jong past in your mind. | 
listen to it and | hear it now as 
current as everything else. 


IKE: Yeah we do but you'll take 
like sometimes they will give us 
onstage they say you got twenty 
minutes. Well man we got a lot to 
do in twenty minutes. So therefore 
numbers like “Work Out Fine”, “A 
Fool In Love’, and stufflike this we 
don’t have a chance to do it where 


Ge ie 


if it’s a show like....that we got to 


do a show....maybe it’s a showlike 


the Electric Circus or something 
like this....if we have enough time 
we'll do just about everything but 
like maybe like with the Stones 
sometimes they say you got you 
know like twenty minutes. Well now 
how are you going to climax the show 
like in twenty minutes. The lkettes 
usually take up like ten minutes. And 
it’s rather difficult. But we still do 
a‘Fool In Love”, “Work Out Fine”, 
we never do “Tra La La’, some- 
times we do “Poor Fool’ andsome- 
times we do “I’m Gonna Do All | 
Can” you know which was. . .we 
think was lost. 

they lose records. 


It’s amazin’ how | 


TINA: It’s hard to do tunes, like 
say for instance, during the time 
“Tra La La’ and “Fool In Love” 
was in, only like “Fool In Love”, 
“It's Gonna Work Out Fine’ went 
pop, right? So like if you do a lot 
of those tunes now you have only 
not even half of the audience that’s 
familiar with it. So like you sort of 
lose your crowd because they won't 
recognize the tune you know where 
you have others that has listened 
to it and has really gotten to like it 
then you have others that hasn't 
even heard the tune. So like you 
lose the show by doing a lot of 
your own tunes that people are not 
familair with. It’s against you one 
way but then it’s like better another. 


W 


, nis ~~ sil 


_ | hearse, 
| rehearse all the time man, we never 


A Mn 


ah 13 site can go ries and they 
| can mess around for forty-five min- 
| utes man and then start doingtheir 
_ | hits. You know they have enough 
| big ones you know they start doing 
| “Satisfaction”, “‘Honkey Tonk Wo- 


men” things like that they can bring 


| the audience right out of it. Where 
| we can’t man, we got to reach and 
| get ‘em from our appearance right 
| then. We have nothing in the back 


| pocket to go back and get. Youknow 
| like, so we got to grab ’em on the 


: | front and keep ’em goingall the way 
| through. Where if | started experi- 


| menting around the crowd, maybe 


| some new numbers | recorded or 


| have intentions of recording, | get 


{ onstage and start messin around 


with those numbers everybody put 
} their arm under their chin, you 
| know and we can’t afford to do it 
right now, you know. 


HP: Before | forget, “Ain't Nobodies 
Business” on your Pompeiialbum is 
a hit record, speaking of hit records. 


1 IKE: Right, | reallyliked that record 
too, right! 


HP: Now you're in business to 
make music, in business to give a 
show and you're a_ professional. 
Which is not the case for a lot of 
artists. If they'd been on the road 
for nine years the last thing they'd 
dois practice, they don’t evenwant 
to talk about it, let alone practice 
it. What’s your point of view on 
that, is it necessary to have it, if 
you're going to have a band you've 
gotta work and that type of thing? 


IKE: We don’t rehearse as much 
as people really think we do. It’s 
just that whatever we do, we do it 
with the audience in mind. You 
know ah like if we add another song 
| to the repertoire, if |hear something 


1.1 think that would do for our show, 


1 then we will add it. We don't re- 
like people think we 


rehearse. The only time we rehearse 
is if we add a new horn, or one guy 
splits orsomething or one girl leaves 


| the Ikettes, then we have rehearsal 


i _with the Ikettes. We only rehearse 
| when we add things to the group 


Ob if something gets raggedy in the 
| group, you know some guys they 


ical thing. ‘And | can feel them on. : 


stage, you know there's nothin’ in 
it, you know he’s just playing the 
right notes, and then man I'll call 


a meetin’ rather than a rehearsal. | 


Sometimes we will have rehearsals 
you know like ah....but basically 
man our whole thing is like to get 
over to the audience cause this has 
been our thing since 1963. Is like 
to get over to the audience that’s 
there rather than rely on records 
cause man likeif yourely onrecords 
alone you starve to death you know 
cause today it’s like they're not 
playing records according to lis- 
tenin’ to the records man, it’s like 
they're playing ’em like either be- 
cause you know somebody or who 
they know to get them on, you 
know, and so like you can’t starve 
to death waiting for this to happen, 
you know. 


HP: Is the bass player you have 
now the same one that’s playing on 
the album with “Respect” on it, 
the live album? : 


IKE: No. 
HP: Where did you get the bass 


player for that album, he is play- 
ing some incredibly fast stuff. | 


heard he was a white guy from 


Chicago. 


IKE: No, that’s Lee Miles, no he’s 
black....ah....and then right after 
him | hired the one | have now, 
he’s from Los Angeles. Yes, he’s 
very fast with his fingers you know, 
but ah then we got John the guy we 
have now and John was in an auto 
accident about a month ago and | 
had to use this other guy, the one 
you're speaking of, again. And man 
like ah | like the one we have now. 


HP: He looks sort of funny though. 
He’s standing up there and helooks 
like he just got out of school and 
he’s got his bass there. You know, 
he’s playing great stuff but he just 
looks like, you know, ‘what am | 
doing here?’. 


IKE: He’s really learning man, you 
know, because like it’s acompletely 
different thing for him, you know. | 
don’t think he ever played profes- 
sionally before. And a lot of times - 
; d rather get a guy like him that 

_ | ....after they play a tune foraweek | and then u giv af 


wanna hear wtiers a lot it guys | 
you get a guy man that can really 


play well he’s hung off in his own 
thing, he don’t fit yours at all, you 
know, and it’s hard to turn him 
around. 


HP: That's become one of the 


‘problems with rock groups. It’s like 


when | think of the word ‘group’, 
it’s musicians working together. 
You know, if you come up with a 


~ good bass line, play it, don’t giveme 
a variation, don’t give me you're. 


bored and ydu don’t want to play 
it anymore, play the idea that was 
the good idea in the first place. And 
1 notice you working like between 
the bass player and the drummer 
and that’s .... is that where you 


think the basis of the whole thing 


is? 


IKE: It’s the rhythm just about 
with any tune, | feel like if we can 
lay downa good groovy rhythm thing 
and get the vibrations going right 
to the singing then | think like ah 
the singers onstage, Tina and the 


Ikettes, | think they can take care | 


of themselves, you know, as long 
as we lay it down right back in the 


‘back you know. 


HP: Now Tina there have been a 
few singers who have come along 
since you first reached your highest 
of high notes on a key a long time 


ago. People like Janis Joplin, Janis. 


Joplin not being one of my favorite 
people because | happen to like 
Erma. Franklin's “Piece Of My 
Heart’’ a whole lot, but what do you 
think of not only white singers but 
just the young kids, most of them 


white, who are getting into what 


they call soul music, what they call 
the blues, what they call this that 
and the other. And the audiences 
are saying, ‘wow, Janis Joplin can 
really sing!’ and | go and | say, 


‘wow what's happening onstage, 


there’s a person yelling up there’. 
What are your reactions to those 
type of singers? Do you just sort of 
smile and say maybe they'll find out 
someday? 


TINA: Well, with the new singers 


| today and the singers of yesterday, 


the difference | find isah.... well 
say like we're speaking of the rock 


groups He Well, pry re ah... 
and 're doi 


Franklin probably cut it ah (Turn 


to Ike and asks what time would 


"that be, snapping her fingers with | 
a slow blues beat, she asks Ike if] — 


that. would be ‘straight fours’) | 
where today everybody cutting oh} | 
-ah here (doubles up the snapping | 
of her fingers twice as fast) sol] — 
can understand why they would... 


what you probably like it better ay 


that, the ah voice, likeyouwouldn’t | 
pay that much....well | don’t know 
how you dig into records, if you dig 
into it from....(HP: | listen to the 
bass and drums first.) Oh, | see,’ 
well the timing is different and the. 
kids today they’re on a different 
timing, they’re not just here (makes 
1,2,3,4,1,2,3,4 beat), they’re here} 
(doubles up beat), so like | think 
like....(HP: It’s sort of & bouncy 
thing)....Yeah it’s like ah ah shake 
thing and ah why | don’t think, they 
probably haven't heard or they} 
might not dig into records like to 
find out like who cut this first like } 
in London they really dig into.... 
like when the record was first re- 


corded who it was recorded by and} — 
everything but | don’t think they're | 


bad....I think like a lot of thetunes | 
that’s cut today the artists that cut 
them don’t have that good voices 
but today you don’t need a good 
voice. You need to, as Ike is teach- 
ing me now, just like acting you 
know like if you can throw your | 
voice and the crazier you sound, 
if you got really the good music 
behind you, you’ve made it. So 
| don’t think it’s necessary to have 
a good voice. 


IKE: It's more like you cut sk | 
a long time ago you would get a} 
good set of lyrics and agood groove 
man and you could sell records. 


Today you could get ah a good } ; 
- groove and a good set of lyrics, 


don’t mean anything, you gotta | 
holla off key in the middle of the } 
record or do something crazy inthe 

middle of the record right on the | 
front within the first four bars, 
something really out like ah to get | 
attention, to get it played, because | 


like face it, like Top 40 man has | 
‘the power, not r&b stations, you | 


dig, and so like you get a few | 


Top 40 to play you man and then | — 


like ah 98% of them that don’t 
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“ISAAC HAYES 


is HOT’ 


Unit a year ago, if you came across the name Isaac Hayes 
it would most likely have been in small print on the back of a 
record jacket. With his partner David Porter, Isaac wrote and 
produced hits like “Soul Man’’, “Hold On, I’m Coming”, 
“B-A-B-Y’’, “Soul Sister, Brown Sugar’’ and "You Don't Know 
Like | Know’ for Sam & Dave, Carla Thomas, Johnnie Taylor, 
The Emotions, Soul Children and many other Stax recording 
artists. 

Last May, Isaac recorded ‘Hot Buttered Soul’’, his first album 
as a vocalist. He was virtually unknown and the LP contained 
only four songs. By the end of 1969 “Hot Buttered Soul!’ had 


Virtually unknown to the pop public, | 
Isaac Hayes’. four song album, 
“Hot Buttered Soul”, had received 
a gold record for a million dollars 
in sales by the end of last year. 


received a gold record for sales exceeding a million dollars 
and Isaac Hayes had become a star. 

In direct contrast to the explosive sound he created for Sam 
& Dave, Isaac represents a new expression of soul. He doesn’t 
shout or scream or dance. His voice is mellow. Hot buttered 
soul is a perfect description of his rich, warm, smooth sound. 

Even his appearance is unique. Head shaved bald and dark 
glasses hiding his eyes, he stands six feet tall. With arms 
folded across the massive chains he usually wears around his 
neck, he looks imposing. But Isaac is a gentle person. There is 
beauty, and sadness and wisdom in his music. 


~ 


"We constantly live with the music we write. It's from the people in the streets. ... | draw from my life for ideas. 
I lived on every side street in Memphis. We moved a lot. I've got a lot of stories now.” 
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Isaac takes his time and draws each song out until he has 


expressed the deepest of his emotions. His dramatic eighteen 
minute version of “By The Time | Get To Phoenix’’ begins 
with a lengthy soliloquy so full of truthful meaning, you know 
that this man has had to witness such an experience in order 
to sing it like he does. 

Isaac once admitted that ‘Soul Man’, with lines like “Got 
what | got the hard way’ and “I learned how to love before 
| could eat’’, was autobiographical. He has lived through many 
experiences which have gone into his music. His mother died 
when he was an infant and he never saw his father. Born on 
a farm in Covington, Tennessee, Isaac was raised by his grand- 
parents who worked as sharecroppers. 

“Music was always a welcomed invader of my environment 
as | came from a family who could only afford the expense 
of self entertainment. | can recall sitting on the front porch 
many evenings with my grandparents singing favorite songs 
a capella. This was our method of relaxation, entertainment 
and their means of unloading their burdens at the end of a 
hard day's work’, Isaac said. 


“I. can remember listening to the birds and how beautiful 
they sounded singing in the trees where once | played. As 
silly as it may seem, | would even look at salt and pepper 
shakers on the kitchen table and make up songs about them. 
| would sing about anything that captivated my thoughts for 
even a moment.” : 

When Isaac was seven, the family moved to Memphis. 

“By the time | reached my teens, | wanted very badly to 
cultivate my musical ambitions. | wanted to study music and 
become the master of all pianists. But my grandparents were 
not able to provide any musical instrument, preferably the 
piano, or an instructor. 

“| enrolled as a member of the school band while in junior 
high school, knowing that at least | would have access to some 
musical instruments. There were many times when my teacher © 
would have to literally dismiss me from my class to keep me 
away from the piano. 

“By the time | was a senior in high school | had become so 
enraptured by music that | made myself available for engage- 
ments in many local Memphis clubs. | always had a natural 


“Music was always a welcomed invader of my environment as | came from a family who could only afford the ex- 
pense of self entertainment. | can recall sitting on the front porch_many evenings with my grandparents singing 
favorite songs acapella.” says Hayes. 
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ear for music so | decided to cultivate my talent so that others 
could enjoy my interpretation of the beauty of music.” 

Isaac won several music scholarships, but he couldn't afford 
to buy an instrument, so he took vocal training. He had to 


drop out of music school to help support the family. In be- F_ 


tween, he got singing jobs in local nightclubs. His first record- 
ing venture was Unsuccessful. 

“My first attempt at recording a song | had written was a 
futile effort because the song attempted to satisfy no one but 

" he said. “| knew that | would have to find a new and 
better method of communicating with the public in order to 
obtain a more desirable result. At this point | was a little 
bit discouraged, but not enough to give up. 

“| came to Stax’ Records three or four times with bands and 
vocal groups trying to sell records. | played saxophone at the 
time. | finally got in as a session man. 

“David Porter, then an insurance salesman, approached me 
with the intention of selling me a policy. During our conversa- 
tion we discovered that we had similar interests, namely writ- 
ing songs. 

“We worked together in nightclubs as a team. | used to work 
in a meat packing plant during the day, but | got laid off. | 
decided to stick with music until | made it.” 

Isaac played piano on Wilson Pickett's "9914" and ‘634- 


5789", which were recorded at Stax, He backed Albert King, 


played piano and organ with the Mar-Keys and began to write 
songs and produce records for Carla Thomas, Otis Redding, 
Johnnie Taylor and Sam & Dave. Hayes and Porter wrote 
nearly 200 songs for Stax artists and produced most of them. 
Along with Booker T. & The MGs, Hayes & Porter helped cre- 
ate the world famous Memphis Sound. 

“We constantly live with the music we write. It’s from the 
people in the streets,” said Isaac. ‘When | was working in 
clubs | got a lot of ideds, rhythmically and musically. | could 
see it in the crowd if we hada groove going. 

“1 draw from my life for ideas. | lived on every side street 
in Memphis. We moved a lot. I’ve got a lot of stories now. 

“And I've gotten a lot of inspiration from the Mississippi 
River. Every summer | used to go down and sit in the park 
overlooking the river. I've read a lot of history and | can just 
feel all my black heritage there. | can sit there, looking at the 


river, and just let my mind go. The riverboats, singing, sun-_ 


sets and all that history. | can’t really explain the feeling you 
get late in the evening. 

“Memphis was once a town that exported cotton. There was 
an awful lot of singing there that influenced W. C. Handy 
and everybody else.” 

“Hot Buttered Soul” is one of the most contemporary expres- 
sions of the Memphis Sound. After 22 years of struggling 
and five years of success in the recording studio, Isaac step- 
ped up to the microphone to make his statement. 

Some people have found it unusual that a songwriter as 
talented as Isaac should include only one original song in his 
album - the ten minute ‘Hyperbolicsyllabicsesquedalymistic’’ 
with its tongue-in-cheek lyrics and Isaac's fierce and funky 
piano playing. But like Otis Redding, with whom Isaac has 
worked, and all good soul singers, Isaac has the ability to 
stamp his own indelible impression on any song he sings. 
Occasionally ad-libbing his own powerful lyrics, Isaac makes 
“Walk On By”, ‘One Woman’’ and “By The Time | Get To 
Phoenix”’ moving soul statements. 

Other singers who perform the often recorded ‘'Phoenix” 
within the usual three minute pop song limit merely deliver 
a bare synopsis. Isaac's eighteen minute, forty second version 
becomes an epic. 


"My first attempt at recording a song | had written was a 
futile effort because the song attempted to satisfy no one 


talking about the beginnings of his 


but me,” he says, 
| career. 


First, Isaac preaches a sermon on the power of love, then 
he becomes a storyteller. He draws from his experiences and 
feelings to give human dimension to the man and woman 
whose life together is being torn apart. Finally, he becomes 
the man, tears in his eyes as he drives at 3:30 in the morn- 
ing, the next town 125 miles away, leaving his woman for 
the last time. “I don’t want to go, but my poor heart just 
can't take anymore.” 

“Soul,’’ Isaac said, “is an expression that reaches another 
person, and they can feel it just the way you do at the time 
you're doing it.” 

Enough people picked on up the feelings in “Hot Buttered 
Soul’ to make it one of the top albums of 1969. It rose to 
#1 on both the jazz and rhythm & blues charts and into the 
Top Twenty among all the LPs in the nation. Both By The 
Time | Get To Phoenix’! and "Walk On By” became hit singles. 
Isaac had reached a lot of people. 

Now he’s in big demand for personal appearances. But Isaac 
still spends most of his time in the Memphis studios of Stax 
Records. Isaac produced his partner David Porter's debut al- 
bum, “Gritty, Groovy & Gettin’ It," and an album by Billy 
Eckstine, who bought up the final year of his three-year con- 
tract with Motown Records in ene in order to record with 
Isaac in Memphis. 

And the next Isaac Hayes album is sure to introduce more 
of his outstanding talent. 

“My early goals in life have been realized,” he said. ‘But 
I've set new ambitions for myself and I'll always be reaching 
for some new horizon."’ 0 Thanks to Don and the Gersh gang. 
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Mix Jagger was bornon July twenty- 
sixth in 1944, the eldest of two sons, 
to Physical Education lecturer Joe Jag- 
ger and his wife Eva. He was educated 
at Dartford Grammer School in Kent 
and then spent two years at the Lon- 
don School of Economics before quit- 
ting to be a full time Rolling Stone. 

Mick Jagger has now gone beyond 
being a full time Rolling Stone to spend 
some of his time making films. He has 
completed work on two major-budget 
movie projects. The first was ‘‘Perform- 
ance”, in which Mick stars with James 
Fox, and the second, which took him 
to Australia for filming, is ‘Ned Kelly”, 
directed by Tony Richardson. 

Set in contemporary London and 
filmed entirely on location within the 
environs of the capital, ‘‘Performance”’ 
is not only a story of the underworld, 
it is also, according to Warner Brothers, 
“,..an incisive probe into the closely 


Mick in a scene fram "'Performance”’ 
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Mick Jooks questionably at James Fox in the film ''Performance’’. This film is closer to reality for Mick since he portrays 
an ex-pop star. 


aligned human relationships of love 
and hate.’’. In the film Mick portrays 
a one time entertainer who has drop- 
ped out to live almost in complete 
seclusion, while experimenting with 
ultra-modern musical forms. His only 
companions are two girls. 


Although Mick makes his debut as a 
straight actor in ‘‘Performance’’, his 
music is not far behind for he wrote 
the original film score for the picture. 


In “Ned Kelly’, however, the music 
is gone as we have Mick starring as 
Australia’s most notorious outlaw in 
the roaring 1880's. The music is gone 
that is as far as Mick composing and 


presenting his own form of rock. For, 
in addition to portraying the swagger- 
ing Kelly, Mick does sing several Aus- 
tralian folk songs appropriate to the 
period of the picture. 


Both ‘Performance’ and ‘Ned Kelly’’ 
seem to be roles made for Mick Jagger 
since both films deal with the fight 
of good against evil, the good being 
in both cases slightly unorthodox by 
contemporary standards. In ‘‘Perform- 
ance’ Mick is a pop singer - teen idol 
but he is confronted by the evil of a 
killer on the run, portrayed by James 
Fox. In “Ned Kelly’’, Mick is Ned who 
was in actual history aninfamoushigh- 


wayman in Australia who has been des- 
cribed as a combination of Jesse James 
and Robin Hood. Like James, Ned 
Kelly's gang included members ot his 
family, but he was also revered by the 
local population like Robin Hood. 
Since Mick Jagger has a great deal 
of pop idol, Robin Hood, and Jesse 
James about him for the majority of 
his audience and his critics, it will 
be interesting to see if his film career 
blossoms into something which is alittle 
more than a variation of his rock cul- 
ture musical stance, like for instance 


playing a good guy businessman ina 


three button suit. 0 Richard and the 
staff. 


On location in Australia, Mick is caught by the still photographer as he appears in the film. 
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The SH A- am | J | Story- 


An Introduction 


Yes folks here they are, the last twelve clean cut all American boys left in this country. 


What's in a name? Well if the name 
is Sha- Na-Na there’s a great deal in 
it. Twelve boys come out on stage, 
two are in leather jackets that have 
sixteen zippers each. You expect, apair 
of brass knuckles to appear. Three guys 
are dressed in gold lame jumpsuits 
‘equipped with gold lame boots. The 
rest of the group comes out inassorted 
tee shirts, polo shirts and one Mickey 
Mouse sweat shirt. Each of the guys 
wears white socks that are completely 
visible because of the length of their 
trousers. One spits. . . .they look the 
audience over menacingly. Those who 
have already seen them perform, know 
what's about to happen and smile. . .. 
those who've only heard about them 
stare curiously. They break into sha 
nana nana na nanana... Get A Job 
.. sha nananananana na... .The 
audience smiles. . .they're not sure if 
it’s a) put on because all of the guys 
are all so damn serious. Anyone who 
remembers the rockin’ 50's. . .knows 
that they were also the sentimental 
50's. That's why when Rob Leonard 
sings Teen Angel, he sings it with such 
emotion (exaggerated of course) that 
the entire audience breaks up. Their 
choreography which is centered around 


the three guys in gold lame is quite 


precise and only distracted by the fan- 


tastic hand motions that were so pop- 
ular with rock & roll groups at one 


time. With the exception of lead gui- 


tarist Henry Gross who goes to Brook- 
lyn. College, the rest are students at 
Columbia. Elliot Cahn is Sha-Na-Na’s 
musical director and rhythm guitarist. 


He conducts the group's vigorous re- 
hersals. The group's instrumental sect- 
ion is completed by Joe Witkin piano 
(who sings lead in ‘Teenager InLove’’) 
John “Jocko” Marcellino, drums (who 
sings ‘Chantilly Lace”’ like ithas never 
been sung before) and bass guitarist 
Bruce''Bruno’’ Clarke who sings "Little 
Girl Of Mine” about as innocently as 
it can be sung. 


Bob Leonard the group's leader, is a 
foreign language major with a passion 
for the sound of. vintage rock. His 
brother George came up with a basic 
concept and choreography for the act 
which has since been embellished by 
the group's other members. Rob, along 
with Denny Green and Scott Powell, 
form Sha Na Na’s corps of gold lames. 
Al Cooper, Rich Joffe, Dave Garrett 
and Donny York are the “greasers in 


residence’ who give the group so much 
of its visual and vocal color. 


Besides rock, the members of the 
group have interests in many aspects 
of the entertainment world. Denny is 
interested in film - making and 
the dance. Scott is currently working 
ona screenplay. Jockoand Bruno have 
composed a great many tunes in the 
blues vein. And Henry has written 
some 30 songs in a style that canbe 
described only as inimitable. Both Al 
and Elliot have composed songs in a 
variety of styles tosuit different moods. 
In addition, Rich, Jocko and Scott have 
comedic talents that have blown minds 
from coast to coast. : 


Sha Na Na has earned standing ova- 
tions from audiences wherever they 
have played - The Fillmores - The Kin- 
ic Playground - The Boston Tea Party - 
Woodstock - and countless Colleges and 
universities across the country. The 
group triumphs are a tribute to both 
its exacting professionalisim and its an- 
them: Rock & Roll is here to stay. 

-- Who knows -- Sha Na Na’s pop- 
ularity may rise to the pitched peak 
of stardom - being called by its first 
Sha!OConnie, Phil, Richard. 


A\tin dropped the needle on the 45. Ten seconds of rock 
and roll music passed and Roberta had named the artist, year 
and publisher. | recalled the song from a WOR all night oldie 
show of a few months ago. Allan chose another 45 from his 
vast collection of treasured oldies. Again, within moments, 
Roberta identified artist, year and publisher. | yawned. As 
. far as | was concerned, Elvis was a vision from the waist up 
of an ancient Ed Sullivan show, nothing more. These songs 
__ of the fifties held no more memories for me than Jimmy and 
Tommy Dorsey or zoot suits. After another half hour of 
Roberta's self-inflicted “Name That Tune,” it was decided 
that a little live music should be added to the agenda. 

The SCENE was crowded, the usual gang gathered for a 
few slow drinks, and possibly some conversation with one's 
favorite rock star. Allan and Roberta were still engaged in 
a music-less contest of wits when a voice from above announ- 
ced the next group. “Sha Na Na."’ Who? | asked of Allan, 
Music Guru. ‘The night shall not have been a total waste 
for you my young flower,” Allan smiled, omnipotence over- 
powering. “Memories are made of hits, be patient.” 

Nine hoods jumped onto the stage spitting, combing their 
hair, flexing muscles reminiscent of Charles Atlas 10 Day 
Home Study dropouts. What heinous crime, | thought, had 
been committed today to deserve such an evening of tor- 
ture. A drum roll, and three visions in gold lame joined 
their greaser partners. “Yip yip yip yip boom boom, get 
a job. Sha na na na Sha na na na na.” Frankly, one yip, 
and | was sold. 30 minutes proceeded with an entire set 
of golden oldies in addition to the funniest choreography 
SINCE Elvis’ upper torso appearance on Sullivan. 

Ten or so numbers, and the group ended with a rollicking 
version of “Rock And Roll Is Here To Stay.’ As far as | was 
concerned, rock and roll was not being revived, but was the 
natural progression from acid rock. Being female, my groupie 
instinct prevailed and | begged Allan for an introduction. | 
had to meet that cute guitarist whose rendition of “Wipe 
Out’ set my little heart a flutter. 

My God, they're intelligent! Such versatility. We talked 
Mostly about Sha Na Na being college students - 11 Col- 
umbia, 1 Brooklyn College. Their voices so sweet and mel- 
odic. Most of the Sha Na Naites came straight from the 
Columbia choir. How ironic. But why rock and roll! some- 
te ventured to ask. ‘The problem with progressive rock 

” began Elliot Cajn, 21 and from Brookline, Mass. “Well, 
hes any show at the Fillmore. 


You go and hear a group. 


AWay Of Life — 


riff for 45 minutes. You leave and the music remains in your 
soul, but who can hum a riff?’ 


Alan Cooper, 19 from Los Angeles, removed his pack of 
CAMELS, which had been tucked into his rolled up shirt 
sleeve, and pulled out a NEWPORT. “We are always being 
asked whether or not we area put - on.” “Is Sha Na No a 
put - on?’ | asked. | was told that Sha Na Na is merely 
trying to recapture the happy, uncomplicated life style which 


has somehow been discarded through the years. “Our music’ 


Alan Cooper concluded, “Is getting back to the roots. Before 
rock musicians can build on the Beatles they have to get back 
to the roots.’ Maybe that is the significance of ‘‘Get Back.’’ 


Who knows. Who cares? SHA NA NA is a release. Makes 


you think of double dating at the local drive-in* (* even | 
-temember that era), the real “midi” skirts, and pony Bie 


(on chicks!) 
Last week | took a rather reluctant friend to see SHA NA 


NA. Before the show, | took her backstage and introduced - 


her to 12 college students. We were talking to Jocko, the 
drummer and suddenly someone announced that it was time 
to “Get greased’’ (Sha Na Naese for changing into their 
stage gear.) Transformed right in front of our very eyes, 
were, in my friends terms, “a recreation of Frankenstein's 
monster; 12 of them!” The metamorphosis of loveable 
Jocko into an intolerable ogre. | felt five nails clutching at 
my arm and a frightened voice whispering, ‘Please let's get 
out of here.” 
Sha Na No’s entrace. Sitting next to us were three real, hon- 
est-to-goodness greasers, complete with chains and profan- 
ity spread across their leather jackets. My friend trembled. 
Sha Na Na entered. Everyone laughed and clapped and 
danced. 


audience joined in to several numbers and seemed to be es- 


pecially fond of ‘Teenager In Love’’ and “In The Still Of © 


The Night.” A glance through the audience and a shock. Al- 
mostall were younger than myself. 

One of the most outstanding points that Sha Na Na offers 
is not only their ability to perfectly recreate the the voices 
of our beloved singers of the fifties, but to eliminate and re- 
do the imperfections of some of the old tunes. 
the harmony on many of the oldies is off. Sha Na Na cleans 
it up. Sings it tighter. | got hold of some of those originals 


and then played my Sha Na Na album, and you know some- 


thing? They’ re right!’ (Susan Kazick 


We exited to the audience and waited for 


Including my friend and the three greasers. The © 


Apparently | 


tae ata 


LENNON : 


TWont Sell Out 


fey call him an embarrassment, a joke, and a man too in- 


terested in his own publicity. They talk about white bags, long 


hair, posing nude, pirate ships, recording in a hotel room, stay- 
ing in bed for a week, money. 

Very few talk about the stomachs swollen with hunger, Viet- 
namese villagers burned alive, men crippled for life, a year to 
talk about peace, delegates around a table, Biafra, the Bomb. 

If John Lennon ever pricks a conscience, he lets the guilt 
fly out, deflates his cause and gives the outlet. Never mind 
Vietnam, never mind Biafra, look at those nuts in the bag... 

These are the knocks, this is the criticism, and if it's all true 

. then the chances are that in the fullness of time John Lennon 
24 


will end up as the most expensively bankrupt ex-Beatle of all. 
And still the world will be without peace. 


My own view isabeliefinhis sincerity, tempered with a near- 
screaming hope thatoneday soonhe’llcomein just a little from 
the world of the bizarre. 


| want him to win. 
Talking about the furor which followed when he returned his 
MBE and the reasons he gave in his letter, John said, ‘What a 
drag that thing was about, it doesn’t matter if I've given the 
MBE back, technically I'll always be an MBE. That's like I'll 
always be a Beatle.” : 


_PLASTIC ONG BAND 


“Just say | hadn't put that line on my letter about ‘Cold Tur- 
key’ dropping down the charts. What would they have attacked? 
And they're going to attack man - whatever.” 

“If it hadn't been ‘Cold Turkey’ the wholeconcentration would 
have been on insulting Her Majesty. Instead they printed what 
| had to say in the letter, and whether my Auntie is going to 
be hurt.” 


“And anyway, it’s not that serious. Our whole game is to say 


to people that WAR ITSELF is a game that's gone too far. The 
problem with the revolutionaries is that they getso serious - so 
involved - that they're now playing the politician's game - the 
Establishment's game.” 

“You don’t win like that. We thie that's the mate that Mar- 
tin Luther King and Ghandi ma »y becoming the Leader and 
The Saint and The Holy ManWho Dag No Wianel Nobody likes 
Saints alive, they like them dead. And we don’t intend to be 
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dead Saints, we'd rather be living freaks.” 

“Yoko and | keep fighting for what we believe by rebounding 
mentally against each other. This thing we have together is 
telepathic. We've been together almost 24 hours a day for al- 
most two years.” 

“Couple pick up on us, of course. There was a guy inter- 
viewing us the other day and he was saying that he and his 
wife were listening to the ‘Wedding Album” at home and his 
wife was saying, ‘What is it?’ andall that. And then they sat 
together and halfway through it she came over and kissed him. 
And he said to her “That's whatit’s all about’. That was so re- 
warding, man. 


“There’s never been a couple to identify with before. That's 
ourgimmick. Our gimmick is thatwe’rea living Romeo and Ju- 
liet. 

“And you know, the great thing about our influencing in this 
way, is that everybody's a couple. We’reall living in pairs. 
And if all the couples in the worldwho are in love identify with 
us....and our ideas gothrough them....what percent of the popula- 
tion is that? And then let’sall turn on the one complaining 
about the image and why did yougetit out, and all that! Let's 
get with the lovers first, they're the ones who are going to pro- 
duce all the children.” 

Yoko: “He's right. If you can’t work on being a couple then 
how can you work on the world?’ 

We talked about FEAR. 

Said John, ‘Fear comes and goes. Ihave the same fears and 
paranoias that anybody has, and | haveareal fear of dying, or 
Yoko dying before me when we're sixty, and all the other in- 
sane fears. Any fear you've got, I've got. People think Yoko 
and | must be in an immune state of glorious luxury. 

“They think Money saves you. But we're very insecure. You 
tell me any fear you've got and | can tick it off.” 
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We talked about REGRETS. 

“| have day-to-day regrets but they don’t affect my future at- 
titude. | like to play the future blind. | like to play conceptual 
chess, rather than have the chess on the board.” 

We talked some more about the Beatles. 

“The way we all feel in the Beatles today is a bit of a re- 


sidue of all the meetings we hadatthe time of the ATV-Nor- 
thern Songs thing. We were together every day for these ter- 
rible, terrible meetings which made us uptight. It's all that, 
that's still in the air between us. It’s nothing that serious. It 
was just so hard for us.” 

“We had to listen to all this jazz about business, and hear 
about banking, and try and think about the technicalities. 

“We got to hear how much we'd wasted, and that was a real 
bringdown. It put all of us in the Beatles into the wrong situa- 
tion. | don't like to think about the money I’ve wasted. The 
John Lennon of ten years ago would have sworn his head off. 
| mean...| still did. It was such a waste. I'd sooner have given 
it away to some deserving gypsy. 

We talked of the Get Back” film to be produced in the New 
Year...." No, George doesn’t have arow with me in it. | think 
he had a bit of a barney with Paul, but you don’t see it. He's 
just there one day, and not the next.”” 

“George said, ‘I'm leaving, and we carried on, and then he 
came back.” 

“When | do things 1 do,'| don’t want people to dislike me. | 
prefer to be loved, obviously. That's thewhole ball game. But 
| want to be loved for myself, not some kind of image.” 

I'm niot going to sell out. I'm not going to play that ball game, 
prejudice and fear.” 

We talked about stage fright: “Il get nervous and physically 
sick. I've been away from stage appearances for a long time.” 
0 Alan Smith. Nia 


The NEW YORK 
ROCK And ROLL 
ENSEMBL 


Michael Kamen’'s View 


The New York Rock and Roll Ensemble is the only group on today’s rock scene who can boast of having 
three Juilliard trained musicians as members. Itis this classical background that makes the music of the NY 


R& R E so distinctive and original and hasmade them one of New York's favorite groups. 
men who handles electric organ, English horn, guitar, piano, and harp on one occasion or another for the 
group,discusses their beginnings and their music especially for Hit Parader. O The Editors. 


Here Michael Ka- 


Wait, | suppose the rock thing started with the drummer in 
the group. His name is Marty Fulterman. He and | went to 
high school and he kept on playing rhythm and blues records 
for me and | kept on laughing at them and saying, you know, 
‘this isnonsense’. Andthen webothwent to Julliard. And you 
know you'd go around and you’dtry toearn five dollars or ten 
dollars playing an oboe in achurch or something every Sun- 
, day and somebody asked us if we were going to the Juilliard 
“ dance. We said, ‘Juilliard dance?’. And they said we need a 


rock group, we're gonna have a rock group for the party. We 
said, ‘‘Rock group?’. And Marty wasstill very interested so he 
went up and bought a set of drums and we finagled our way 
into playing that thing. | played guitarand | had some friends 
play guitar and just assorted instruments and we just played, 
justan impromtu thing. Played forthe Halloween Dance. And 
it was a lot of fun. 


(continued on page 43) 
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All| Have To Do Is Dream 


Bells, The 
Bridge Over Troubled Water 


‘Call Me 


‘Declaration of Independence, 


Do The Funky Chicken 
Don't Worry Baby 


Easy Come, Easy Go 
Everybody's Out Of Town 


‘Got To Hold On To This 
Feeling 


Hello It’s Me 
Hey There Lonely Girl 
House Of The Rising Sun, The 


If Walls Could Talk 
If You've Got A Heart 


®BRIDGE OVER TROUBLED 
WATER 


(As recorded by Simon & Garfunkel/ | 


Columbia) 

P. SIMON 

When you're weary, feelin’ small 

When tears are in your eyes I'll dry 
them all 

I’m on your side oh when times get 
rough 

And friends just can’t be found 

Like a bridge over troubled water 

I will lay me down 

Like a bridge over troubled water 

I will lay me down. 


When you're down and out 
When you re on the street 
When evening falls so hard 
I will comfort you 


Til take your part oh when darkness 


comes 
And pain is all around 
‘Like a bridge over troubled water 
I will lay me down 
Like a bridge over troubled water 
I will lay me down. 


Sail on silver girl, sail on by 

Your time has come to shine 

All your dreams are on their way 
- See how they shine 

Oh if you need a friend 

I’m sailing out behind 

Like a bridge over troubled water 

I will ease your mind . 
ee a bridge he troubled water 


YOUR 
FAVORITE 
HITS 


©THE THRILL IS GONE 


(As recorded by B. B. King/ 
Bluesway) 

ART BENSON 

DALE PETITE 

The thrill is gone 

The thrill is gone away 

The thrill is gone baby ° 

The thrill is gone away 

You know you done me wrong baby > 
And you'll be sorry someday 
The thrill is gone 


It’s gone away from me. 


The thrill is gone baby 
The thrill is gone away from me 


Although I’m still livin’ 


But so lonely I'll be 

The thrill is gone baby 
It’s gone away for good 
Oh the thrill is gone baby 
It’s gone away for good. 


Someday I know I'll be arm and arm 
baby 

Just like I know a good man should 

You know I’m free, free, free now 
baby 

I'm free from your spell 

Oh I'm free, free, free now 

I'm free from your s ell 

And now that it’s all. 


pats Bee 


I's A New Day Pt. Vessacsestuenenen3) fl 


Message From A Black Man 
Mornin’ Mornin’ 
My Little Friend 


Never Had A Dream Come True.... 


Rag Mama Rag..........csssssssssseesssesesereee BO | 


Rainy Night In Georgia... 
Rapper, The 


Stir It Up And Serve It .........-.:sssscssseee 32 
Thank Yous see ce ee es ee 
Thrill Is Gone, The..........s:seseceseee Sah 
Travelin’ Band............ccccssccsseees 


Welfare Cadillac......... DIE BD LAN Aly 
Who'll Stop The Rain 


You Got Me Hummin’............... Rete 1 hy : 


@TRAVELIN’ BAND 


(As recorded by Creedence Clearwater jf 


Revival/Fantasy) 
J.C. FOGERTY 
737 comin’ out of the s 


Won’t you take me ae to Memphis _ | 


on a midnight ride 


4 
I wanna move, playin’ in a travelin’ band || 


Well I’m flyin’ ‘cross the land 


Tryin’ to get a hand, playin’ in a travelin’. ) f 


band. 


Take me to the hotel 
Baggage gone, oh well 


Come on, come on won’t you get me to © 


my room > 


I yeaa move, playin’ in a travelin’ band 


Well I'm flyin’ ‘cross the land 


Tryin’ to get a hand, playin’ in atravelin’ § 
band. i 


Listen to the radio 
Talkin’ ‘bout the last show 


aise oy got excited had to call the state | 
iti ‘ 


I wanna move, playin’ in a travelin’ band § 


Well I'm flyin’ ‘cross the land 


Tryin’ to get a hand, playin’ in a travelin’ 


band. 


Here we come again ona Saturday night 


With yout fussin’ and a-fightin’ 
Won’t you get me to the rhyme 


I wanna move, playin’ in a travelin’ band | 


Well I’m flyin’ ‘cross the land 


BN ie get a hand, playin’ ina travelin’ ‘ | 


Playin’ in a travelin’ Baca 
Playin’ in a travelin’ band 
‘Won’t you givea ee a/hand:, 
Playin Lens travelin’ band | 


Just Seventeen........ccscscecssereeceees ey. | 
if z 


~ Kentucky Rain...........eeeee saacteevsbaae 29° 


ae | 


@KENTUCKY RAIN 


(As recorded by Elvis Presley/ 
RCA Victor) 

EDDIE RABBITT 

DICK HEARD 

Seven lonely days and a dozen towns 
ago . 

I aaa out one night and you were 


Don’t know why you’d run, what you’re 
runnin’ to or from 

All I know is I want to bring you home 

So I’m walking inthe rain 

ee, for a ride on this lonely Ken- 
tucky back road 

I’ve loved you much too long and my 
love’s too strong 

To let you go never knowing what went 
wrong 


Showed your photograph to some old gray- 
bearded men 

Sitting on a bench outside a general store 

They said, yes, she’s been here, but their 
memory wasn’t clear 

Was it yesterday, no, wait, the day before 


Finally got a ride with a preacher man, 
who asked, ‘Where you bound on 
such a cold dark afternoon?” 

And we drove on thru the rain, ‘I said, 
**Listen, I’ll explain,”’ 

“| And he left me with a prayer that I’d find 
you. 


_ Kentucky rain keeps pouring down 


and up 

ahead’s another town that I’ll go walk- 
ee "I 

With the rain in my shoes, searching for 


ou 
In the cold Kentucky rain, in the cold Ken- 
tucky rain. 
© Copyright 1970 by Elvis Presley 
Music, Inc. and S-P-R Music Corp. 
All rights administered by Elvis Presley 
Music, Inc., New York, N.Y. 


e@ JUST SEVENTEEN 


(As recorded by the Raiders/Columbia) 
‘M. LINDSAY 

Early in the morning up in Missoula 
It was just about a quarter to four 
Laying on my bed tripping in my head 
There came a knock on my door 

Before my eyes there was an angel. 
And IJ said, ‘‘won’t you come inside?” 
She said, “‘I’m just seventeen” 

But she looked fine 


Just seventeen come on inside. 


Help me, help me, help me oh my 
Help me, help me, baby 
Help me, baby oh my. 


Later in the morning up in Missoula 
Morning sunshine coming through on 


@THE RAPPER 


(As recorded by Jaggerz/Kama Sutra) 


DON IRIS 


Hey girl I'll bet you there’s someone out 
to get you 

You’ll find him anywhere on a bus in a 
bar in a grocery store 

He’ll say ‘‘Excuse me haven’t I seen you 
somewhere before?” 

Rap-a-rap-a-ra 

They call him the Hy dgad 

Rap, rap, rap you know what he’s after. 


So he starts his rappin’ 

Hopin’ something will happen 

He'll say he needs you, a companion, a 
girl he can talk to 

He’s made up his mind 

He needs someone to sock it to 

Rap-a-ra) vat 

They call him the rapper 

Rap, rap, rap you know what he’s after. 


He’s made an impression 

So he makes a suggestion 

“Come up to my place for some coffee, 
tea or me.” 

He’s got you where he wants you 

Girl you better face reality 

Rap-a-rap-a-ra 

They call him the rapper 

Rap, rap, rap you know what he’s after 

Rap, rap, rap they call him the rapper. 


© Copyright 1969 by Sixuvus Revival 
Music Company (Division of Jusjag 
Inc.) and Kama Sutra Music Inc. 
All rights administered by Kama 
Sutra Music Inc. Used by permis- 

’ sion of the publisher. 


@WHO'LL STOP THE RAIN 


(As recorded by Creedence Clearwater 


Revival/Fantasy) 

J.C. FOGERTY 

Long as I remember the rain been 
comin’ down 

Clouds of mystery pourin’ 

Confusion on the ground 

Good men through the ages tryin’ 
to find the sun 

And I wonder, still I wonder whol: 

stop the rain. 


I went down Virginia 
Seekin’ shelter fr-m the storm 

Caught up in the fable 

I watched the tower grow 

Five year plans a New Deal 

Wrapped in golden chains 

And I wonder, still I wonder who'll 
stop the rain. 


Heard the singer playin’ 

How we cheered for more 

The crowd had rushed together 
Tryin’ to keep warm 

Still the rain kept pourin’ 
Fallin’ on my ears 


| And I wonder, still I wonder, who'll 


@THE DECLARATION OF 
INDEPENDENCE 


that all men are created equal, that they | 
are endowed by their Creator with certain 
unalienable rights, that among these are 
life, liberty and the pursuit of happiness. 
That to secure these rights, governments are 
instituted among men, deriving their just 


that whenever any form of government be 
comes destructive of these ends, it is the 
right of the people to alter or to abolish it, 
and to institute anew government, laying its 
foundation on such principles and organi- {| 
ne its powers in such form, as to them 
shall seem most likely to effect their safety 
and happiness. Prudence, indeed, will dic- 
tate that governments long established 
should not be changed for light and tran- 
sient causes; and accordingly all experience 
hath shown, that mankind are more dis- 
posed to suffer, while evils are sufferable, 
than to right themselves by abolishing the. 
forms to which they are accustomed, 

But when a long train of abuses and usur- 

ations, pursuing invariably the same ob- 
ject evinces a design to reduce them under 
absolute despotism, it is their right, it is 
their duty, to throw off such government, 
and to provide new guards for their future 
security. 


@DO THE FUNKY CHICKEN 


{As recorded by Rufus Thomas/Stax)_ 

RUFUS THOMAS 

Y’all come on in now, come right on down 
front 

I got something I want to show you 

Now y’all heard of the Popcorm 

Y’all heard of the Do 

You heard about all your other dances 

But now there’s a brand new dance that’s 
going around 

I want to show you exactly what I’m 
talking about 

I’m talking about the funky chicken, y’all 
ready? 


You raise the left arm up. and your right 
arm too 

Let me tell you just what to do 

Start both of ‘em to flapping 

You start your feet to kicking 

That’s when you know, you doin’ the 
funky chicken. 


You put both arms up across your face 

Your knees start wiggling all over theplace 

You flap your arms and your feet start 
kicking 

Then grou know you doin’ the funky 
chicken. 


Oh, I’m feeling it now 

I feel so unnecessa 

This is the kind, ‘this is the kind of stuff 

To make you feel like you want to do 
something nasty 

Like waste some chicken gravy on your 
white shirt 

Right down front here we go y’all. 


You work both arms and you work both 


feet 
Use a dab of gravy, you right on the beat 
You flap your arms and your feet start 
kicking 
eis ou know you doin’ the funky 
; cken . 
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{| And I need you to hold me tight 
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®ALL | HAVE TO DOIS 
DREAM 


(As recorded by Glen Campbell/ 
Bobbie Gentry/Capitol) 


When I want you in my arms 
When I want you and your charms 
Whenever I want you 

All I have to do is dream 

Dream dream dream 

When I feel blue in the night 


Whenever | want you 
i All I have to do is dream 
I can make you mine 
Taste your lips of wine 
Anytime night or day 

y trouble is gee whiz 
I’m dreaming my life away 
I need you so I could die 
| love you so that is why 
| Whenever I want you 
All I have to do is dream 
Dream dream dream 


©Copyright 1958 by House of Bryant. 


|®RAG MAMA RAG 


|(As recorded by The Band/Capitol) 
| J. ROBBIE ROBERTSON 


Rag mama rag 

| I can’t believe it’s true 

Rag mama rag 

Oh what did ya do? 

} | crawled up to the railroad track 
i Let the 419 scratch my back. 


Sag mama sag 

What’s come over you 

| Rag mama rag 

I’m pullin’ out your ga 

Gonna turn you loose like an old caboose 

Gotta tail I need to drag 

I ask about your turtle and you ask about 
the weather p 

Well if I can’t jump a hurdle 

Then we can’t get together 

We could be relaxing in my sleepin’ bag 

|} But all you wanna do for me mama is 

Rag mama rag, 

There’s no where to go 

Rag mama rag 

Come on res-in’ up the bow. 


Bag mama rag 

Where do ya roam 

Rag mama ra 

Bring your skinny little body back home 
It’s dog eat dog and cat eat mouse 

You can rag mama rag all over my house. 


Hailstones beatin’ on the roof 
The bourbon is 100 proof 


a ie A COON LO 


|eGOT TO HOLD ON TO 


JOHNNY BRISTOL 
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(HEY THERE) LONELY GIRL 


(As recorded by Ed Holman/ABC) 
EARL SHUMAN 
LEON CARR 


Hey there lonely girl, lonely giri 

Let me mee yotir broken Heart like new 
my lonely , lon 

Don’t you know this font boy loves you? 


Ever since he broke your heart you seem. 
80 lost ; 

Each time you pass my way 

Oh, how I long to bagi ihe hand 

And say don't cry, I'll kiss your tears 


away 
Hey there lonely girl, lonel: 
bf me ake cone broken, Rect like new 


@NEVER HAD A DREAM 
COME TRUE 


(As recorded by Stevie Wonder/T amla) 

MOY 

WONDER 

COSBY 

I never, never had a dream come true 

In my every dream I’m loved by you 

And we’re free as the wind 

And true love is no sin 

Therefore men are men not machines . 

I never, never, had a dream come true 

Without you the world out there is painted 
shades of blue 


THIS FEELING 


(As recorded by Jr. Waiker/Soul) 
JOE HINTON 
PAM SAWYER 


A day without the shining sun is a day 
without your lovin’ babe 

One look, one look and we'll feel as one 

That’s how easy we communicate 

A single match can make a fire begin 

A single kiss and I’m warm within girl 

Gotta hold on to this felling 

Gotta hold on to this feeling we got 

Gotta hold on to this feeling 

Gotta hold on to this feeling we got. 


Gonna blow, blow for 
love, love you now 

Your love, your love gotta hold on me 
now 

Don’t change and turn cold on me girl 

No heart’s got a sign guarantee 

Your loyalty depends on me 

If love, if love could sign the dotted line 

It would surely sign your name next to 
mine aan Pl 


you cause I love, 


/ 


e keep 
SES 


= 


Oh my lonely girl, lonel: 1 ee 
Dost yon Pafhe this Tee boy loves you? 


Hey there lonely girl, lonely girl . 

Lat me peer your broken ear 
my lon , lon 

Don’t yan reall this fuels boy loves you? 

Oh my lonely girl, lonely girl 

Don’t you know this lonely boy loves you? 


like new 


You think that only his two lips can kiss 


your ips 
And made your heart stand still 
But once you’re in my arms you'll see 
‘No one can kiss your lips the way I will 


©Copyright 1962 by Famous Music Cor- 
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Since our roads never crossed 
A word just to please the boss 
They might as well get lost in my dreams. 


I never, never had a dream come true 
Guess I’m gon dream about you baby 
my whole life through 

Seems my folks are ashamed 

Said I ain’t worth a thing 

But I’m glad I’m chained to my dreams 
Keep on dreaming, sing along with me. 


©Copyright 1969 by Jobete Music 
Co., Inc. 


@HELLO IT’S ME 


(As recorded by Nazz/SGC) 
TODD RUNDGREN 


Hello it’s me I’ve thought about us for 
a long long time 

Maybe I think too much but something’s 
wrong 

There’s something here that doesn’t last | 


too long : 
Maybe I shouldn’t think of you as mine. 


ore you or seeing anything as much 
as Ido 


I take for granted that you’re always 


ere . i 
I take for granted that you just don’t 
care 
Sometimes I can’t help seeing all the way 
through . 
It’s important to me 
That you know you are free 
Cause I never want to make you change 
for me 
Think of me 
ou if I coul . 
Pll come around to see you once in a 
while A a nan ec vA 
Or if I ever need a reason to smile and 
spend the night. Me fit eam 
If you think I should 


Pim know that I’d be with 


e@THE HOUSE OF THE 
SUN 


(As recorded by Frijid Pink/Parrot) 
AL PRICE 

There is a house in New Orleans 
Toe call the rising sun 

And i 


’ 


And God, I know, I’m one. 


My mother was a tailor 

| Sold my new blue jeans 

My father was a gamblin’ man 
Down in New Orleans. 


Only thing a gambler needs 

Is a suitcase and a trunk 

And the only time he’ll be satisfied 
Is when he’s all a-drunk. 


Oh mother, tell your children 

Not to do what I have done 

Spend your lives in sin and misery 

In the house of the rising, 

The house of the rising sun. 

Well, I’ve got one foot on the platform 
The other foot on the train 

I’m going back to New Orleans 

To wear that ball and chain. 


Well, there is a house in New Orleans 
Ay call the rising sun 

And it’s been the ruin of many a poor boy 
And God, I know, I’m one. 


©Copyright 1964 by Keith Prowse 
Music Publishing Co., Ltd., London, 
W.C.2, England. Assigned to Al Gallico 
Music Corp., 101 West 55th Street, 
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@DON’T WORRY BABY. 


‘(As recorded by The Tokens) 
BRIAN WILSON 
ROGER CHRISTIAN : 


. Well it’s been buildin’ up inside of me for 
oh I don’t know how ne 
I don’t know why but I keep thinkin’ 
something’s bound to go wrong 
But she looks in my eyes © 
And makes me realize 
When she says don’t worry pay. ; 
Everything will work out all right. 
Don’t worry baby. 


I guess I should have kept my mouth shut 
when I start to brag about my car 

But I can’t back down now because I 
pushed the other guys too far 

She makes me come alive 

And makes me wanna drive 

When she says don’t worry bab 

Everything will work out all right 

| Don’t worry baby. 


She said now baby when you race today 

Just take along my love with you 

And if you knew how much I loved you 
bab 

Nething could go wrong with you 

_| Oh what she does to me 

When she makes love to me 

| And she says don’t worry baby _ 

| Ev ing yl work out all right — 


RISING | 


s been the ruin of many a poor boy | 


(As 


} Can I get a witness — 


@EASY COME, EASY GO. 


i (As recorded by Bobby Sherman/ 


Metromedia) 
DIANE HILDERBRAND 
JACK KELLER 


| Takin’ the shade out of the sun 


Whatever made me think that I was 
number one? : 

I oughta know easy come, easy go 

Sittin’ it out, spinnin’ the dial 

Thinkin’ about the chump I’ve been 

Ihave to smile 

Didn’t I know easy come, easy go 

She wasn’t kind, I wasn’t smart 

I lost my mind and fell apart 

I had to find myself in time 

Now I can start all over again 

Hangin’ around, takin’ it slow 

Happy I found 

I still can smile and dig the show 

Lettin’ me know easy come, easy go. 

©Copyright 1969 by Screen Gems - 
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elT’S A NEW DAY PT. | 


recorded by James Brown/King) 

JAMES BROWN 

Fellow things has got too far gone 

We got to let the girls know what they 
got to do for us 

It’s gotten to be a drag man 

A man can’t do nothing no more 

Ha ha ha ha. 


It’s really adra 

Got to do something 

Can I tell ‘em look-a here 

Girls let me tell you what you got to do 

T as in Tom, ¢ as in Cat, b as in Boy 
so mellow 

Nobody can get through 

en he asks you do you love him 

Smile and kiss his cheek 

Walk away and shake your hips 

Make sure you got him weak 

Don’t let nobody take care of your busi- 
ness better than you do 

Do what he wants give him what he wants 

ee will come to you 

And then you can hold your man 

You can hold your man 

You can hold your man, your man 

Oh oh oh hey. 


Never get too confident where there’s no- 
thing you want to know 

Cause that’s the time you lose your thing 

Then you got to go 

You know you got what it takes to be the 
untold boss xi 
se your thing so carefully 

It won’t be a total loss: 

Sister when au love your man be careful 
how you tell him that 

He will put you back in a corner 

And use you like a Sunday hat 

Good, God, get it fella, yeah fellas 

Can I get me some help, can I get me 
some help 

Let me have some help, can I get a 
witness 

Said I need a. witness, said I need a 
witness 

I wanna witness over there 


(As recorded by Cold Blood/San 
Francisco) 


I don’t know what you’ve got 

But it sure is getting to me 

It makes my cold nights hot | 

Hot wind just blows right through me f- 

All the power baby is in your hands 

Cause you got me hummin’ yeah you } 
got me hummin’ yeah. ; 

I wake up early at night 

I can’t go back to eet 

Even walk on the red light 

Tietongued when I try to speak 

If I try to walk that’s when my feet 
start running 

Cause you got me hummmng. if 

©Copyright 1966 by Pronto Music Corp. } 
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@®MESSAGE FROM A 
BLACK MAN 


(As recorded by the Temptations) 
NORMAN WHITFIELD 


BARRETT STRONG 


No matter how hard you try 
You can’t stop me now 

No matter how hard you try 
You can’t stop me now 

Yes, my skin is black 
But that’s no reason to hold me back 

Oh think about it, think about it, think 

about it, think about it 


Think about it, think about it, think about 
I have wants and desires 
So move on aside cause 


it. 
sh 
’m 
through 


Oh no matter how hard you try you can’t 
stop me now ig 

No matter how hard you try youcan’tstop | 

me now. 


like you } 
a-comin’ — 


Yes, your skin is white 

Does that make you right 

Walk on and think about it, think about 
it, think about it, think about it 

Think about it, think about it, think about 
it. 


This is a message, a aepenny 4 to y’all | 

Together we stand, divided we fall 

Black is a color just like white | tie 

Tell me how can a color determinewhether | — 
you’re wrong or right i 

We all have our faults yes we do 

So look in your mirror 

What do you see, two eyes a nose and a 
mouth just like me 

Oh your eyes are open but you refuseto see 

The laws of society were made for both 
you and me : 

Because of my color I struggle to be free 

Sticks and stones may break my bones | 

But in the end you’re gonna see my friend 

No matter how hard you try youcan’tstop — 
me now ee 

No matter how hard you try youcan’tstop 


yO ie 


Se ee 


ow 


SO Se ee ee mM 


i ee a es 


ee Se oe a ee me ae re Se ee 
we Se ge - ¥ 


| Got some food an 


@MORNIN’ MORNIN’ 


(As recorded by Bobby Goldsboro/ 
United Artists) 


DENNIS LINDE 


Hi ho and off I ride 

Gonna make it back home 

Gonna drive all night 

some coffee too 
Spend the night on the road 


‘Just to be with you. 


In the mornin’ mornin’ Ill be with you 
In the mornin’ 
In the momin’ mornin’ gonna get you 
In the mornin’. 


[ll make the best time I can 
Keep one eye on the mirror for the 


oO iceman. 
This ol’ car ‘ bout to come unglued 
But Pll drive it to death 
Just to be with you. 

(repeat chorus) 


I guess that your folks were right 

I’m a fool that ran to the city life 

Pll admit I had my bad lu 

But [ll be a new man when the sun comes 


up 
(repeat chorus). 


©Copyright 1969 by Combine Music, 
Inc. 


@®RAINY NIGHTIN GEORGIA 


(As recorded by Brook Benton) 
TONY JOE WHITE 


Hoverin’ b 

Tryin’ to 
night 

A heavy rain a-fallin’ 

Seems to hear your voice callin’, it’s all 
right. 


my suitcase 
ind a warm place to spend the 


i} 


A rainy night in Georgia 
A rainy night in Georgia 
I believe it’s raining all over the world. 


‘How many times I’ve wondered 


It still comes out the same 
-No matter how you look at it 


You just got ie do cua own thing 


eon signs a-fl 


Taxi cabs and buses passing through | 


the night 
The distant moanin’ of the train 


Seems to play a sad refrain to the night 


(Repeat chorus). 


I find me a place in a box car 
So I take out my guitar and pass some 


time 
Late at night when it’s hard to rest 
IT hold res picture to my chest 
And I’m all right 
(Repeat chorus). 


@DIDN'T I ’ 
(BLOW YOUR MIND THIS 
ae 


(As recorded by Delfonics/Philly 


| Groove) 


THOM BELL 


_WM. HART 


I gave my heart and soul to you girl 

Didn’ tI do it baby 

Didn't I do it baby 

Gave you a love you never knew 

Didn't I do it baby 

Didn’t I do it baby 

I tried so many times and that’s 
no lie | 

It seems to make you laugh each 
time It 

Didn't I blow your mind this time, 
didn’t 

Didn't I jee your mind this time, 
didn’t I 

Listen. 


iI thought that heart of yours 
was true girl 

|Now didn’t J think it baby 

‘Didn't I think it baby 

But a time I‘m really leaving you 
gir 

Hope you know it baby 

Hope you know it baby. 


.Ten times or more yes I walked out 
the door 

Get this thing through your head 

There'll be no more 

Didn't I blow your mind this time, 
didn’t I 


Didn't I. blow your mind this time, 


didn’t I 
Didn't I do it bby 
‘ Didn’t I do it baby 
Didn't I do it baby 
Didn’ tI do it babe 


Ten times or more yes I walked out 

the door 

‘Get this thing through your head 

: There'll be no more 

‘Didn’t I blow your mind this time, 
didn’t I 

Didn’t I blow your mind this ae 
didn’t I 

I gotta leave you baby. - 


_ JesTIR IT UP AND SERVE IT 


(As recorded by Tommy Roe/ABC) 


TOMMY ROE __ 
FREDDY WELLER 


. Stir it up and serve it 
Shake it all around 
Everybody’ s groovin’ to what you’ Te | 
puttin’ down 
Stir it up and serve it 
‘It’s looking so exciting 
And when you move it closer 
You make it so inviting 
| When I watch you do the things you do 
Now all right girl 
It makes me hungry for you 
So stir it up and serve it 
We'll have a celebration 
Everybody’s welcome, don’t need 
an invitation i 
Stir it up and serve it~ 
Girl you re really cooking 
I can’t wait to hold you 
When there’s nobody looking. 


©Copyright 1968 by Low-Twi Music 
orated and Lowery Music 
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@ EVERYBODY'S OUT OF 
TOWN 


(As recorded by B. J. Thomas/ 
Scepter) 

HAL DAVID 

BURT BACHARACH 


Where have the people gone 
Seems like there’s no one hangin’ on 
Look through the windows the houses 
are empty 
Hey, everybody’ s out of town 
iSeems like I’m the only one aroun’ 
iAll of the streets are bare 
No traffic tie-ups anywhere 
Don't have to wait for a seat at 
the movie 
‘Hey eve body’ s out of town 
‘Seems like I'm the only one aroun’ 


Everyone’s moved out from the ghetto 

Lots of Stet panty apartments 

. no more pollution 

Plenty of Apa rooms every place 

And it looks like we're ready to give 
it one more try 3 

This time there'll be no alibi Rey 

I’m gonna send out a peta to i" 
Noah . 

| Hey better send some 


| eMY LITTLE FRIEND 


(As recorded by Elvis Presley/ 
RCA Victor) 


SHIRL MILETE 


‘My warped and worried mind resorts tc 
- wanderin’ off to ponder things I never 

talk about 

Pretty girl I used to know 

But wouldn’t know if we met face to face 

And defying every logic known 

I wish the time machine could take me 
back again 

To the wonder of my first love 

‘The old folks teased me ‘bout referring 

| her as only my little friend. 


Somewhere far away, and maybenotso far 
away 

A child has grown into a woman of the 
world 

‘I assume this knowing that she knows so 


@IF WALLS COULD TALK — 
(As recorded by Little Milton/Checker) 


‘ROBERT MILLER 


If walls could talk 

Tm sure you'd hear 

A lot of things yeah to make you cry 
my dear . 

Ain’t you glad, ain’t you glad 

Things don’t talk, things don’t talk. 


If doors could tell who turns the knob 
When he’s away yeah on the job 

Ain’t you glad, ain’t you glad 

Things don’t talk, things don't talk 


If cars could say who’s been inside 


@THANK YOU FA LETTINME 
BE MICE ELF AGIN 


(As recorded by Sly & The Family 
_|:Stone/Epic) 
iSYLVESTER STEWART 
Looking at the devil 
‘Grinnin’ at his gun 
Singers start shakin’ I begin to run 
Bullets start chasin’ I beg to stop 
We begin to wrestle I was on the top 
I want to thank you fa lettinme be mice 
| _ elf again : ; 
Thank you fa lettinme be mice elf agin. 


} Stiff all in the collar 
Flu in the face . 
Chit chat chatter, tryin’ 
7 in the place 
yu for the party — 
ers ; 


much of life at such a tender age 
I learned from her the yep te. things the 
_ big boys at the pool hall talk about 
The thrill and disappointment, fear and 
shame that first love brings 
But oh how I thought I loved my little 
friend. 


The fragrance of the green iets mingled 
with the scent of love and womanhood 

A moonlight night I kissed and cried and 
swore I’d never touch another girl 

But time moved fast and I moved on and 
I loved others time and time again 

But with each time I thought of herand al- 
ways gave a little more 

A symbol of remembrace for my little friend. 


© Copyright 1970 by Elvis Presley 
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And who is taken yeah for a ride 
Ain’t you glad, ain’t you glad 
Things don’t talk, things don’t talk. 


Ina world of trouble I'd be 

If things ever told on me 

My love life would be through 
I’m guilty how about you 

If things ever got that way 
Ain’t no telling what they d say 
Ain't you glad, ain’t you glad 


Things don’t talk, things don’t talk 


If your shoes could tell 

Where they’re been a-when you claim 
You were visiting with friends 

Ain’t you glad, ain’t you glad 

Things don’t talk, things don’t talk. 


©Copyright 1965 by Jalynne Corp. 


Dance to the music all night long 
Everyday people, sing a simple song 


Mama’s so happy, mama starts: to cry 
Papa’s still singin’ you can make it if 
,you try 


I want to thank you fa lettinme be mice 
elf agin 

Different strokes for different folks 
hank you fa lettinme be mice elf agin. 

Flaming eyes of people fear 

Burnin’ into you 

Many men are missin’ much 

Hatin’ what they do 

Youth and truth are making love 

Dig it for a starter 

Dyin’ young is hard to take 

Sellin’ out is harder 4 

Thank you fa lettinme be mice elf agin 


I want to thank you fa lettinme be mice 
pelt gin BASE its } SL AN iy 


@WELFARE CADILLAC 
BLUES 


(As recorded by Guy Drake/Royal 
American 1) 


GUY DRAKE 


(Recitation) 

Now, I’ve never been much, in fact I’ve 
been poor all my life 

The only thing I won is a bunch of 
children and a wife 

Now this old house I live in, it ain’t 

_ nothin’ but a shack 

‘But somehow, I always managed somehow 
to drive me a brand new Eldorado 
cadillac. 


The back door steps, they done fell 
plumb down 

The front screen doors off and lying out 
there somewhere on the ground 

'The wind just now whooped up another 
piece of that tar roofing off the back 

Lord! I sure hope it don’t skin up that 
new Eldorado cadillac. 


The front porch post fell loose at the 
bottom | 

And I ain’t gonna try to fix ‘em ‘cause 
the floor’s just too darn rotten ; 

In winter time we sometimes have all that 
snow blowin’ in thru the cracks 

If it gets too rough we just all pile up and 
sleep out there in that new Eldorado 
cadillac. 


I know this old house I live in am’t much, 
but I sure don’t pay no rent 

I get a check the first of every month from 
this here federal government 

Every Wednesday I get commodities, 
sometimes four and five sacks 

Pick ‘em up down at the welfare office 
driving this new Eldorado cadillac. 


‘Some people call me crazy and I’ve even 
been called a fool 

But all my children get free lunches and 
all them free books down at school 

We get peanut butter and cheese, andman! 
They give.us flour by the sack 

‘Course them welfare checks, they meet 
the payments on this new Eldorado 
cadillac. 


Now the way I see it, all them other 
people are the fools 

‘Cause they work hard to pay their taxes, 
just to send my young uns thru school. 

The salvation army cuts their hair and 
give us clothes to wear on our backs 

So we can dress up and get sharp and 
ride around and show off this new 
Eldorado cadillac. 


But things are still gonna get better, at | ua 4 


least that’s what I understand 
They tell me this new president has done 
put in a whole new poverty plan 
He’s gonna send us poor folks money, 
man! They say we're gonna get it 
here in stacks : 
In fact, my old lady is already shopping > 
around forhera new Eldorado 


cadillac! — 


PARADE OF SONG HITS 


@CALL ME 


(As recorded by Aretha Franklin/ 


Atlantic) 


ARETHA FRANKLIN 
I love you, and I love you and I love 


you too 


Baby will you call me the minute you 
get there © 

Hey baby, I love you, and I love you, 
and I love youtoo 

Baby will you call me the moment 
you get there yeah 

Yeah, baby, my dearest, my dearest of 
all darlings 

I know, I know, I know we've got the part 

Baby, baby, baby, baby, baby 


@MA BELLE AMIE 


(As recorded by Tee Set/Colossus) 


HANS van EILJCK 


PETER TETTEROO 


.Ma belle amie - 

You were a child of the sun and the sky 
and the deep blue sea 

Ma belle amie 

Apres tous les beaux jours je te dis 
merci merci 

You were the answer to all my questions 

Before we’re through I want to tell you 
that I adore you and alwaysdo 


That you 


amaze me by leaving me now 


and start a-new 
Ma belle amie I'm inlovewithy ou. 


Let the bells ring 
Let the birds sng 


Let’s all 
Let the 


e my substitute a big cheer 
s. ring 


elF YOU'VE GOT A HEART 


‘(As recorded by Bobby Bland) 
D. MALONE 


.You know my room caught on fire 

You told my landlord to turn on the heat 
Oh yes you did 

.I was down in bed with pneumonia girl 
And you sprinkled ice cubes all around 
‘Oh if: wee heart girl 

: if you got a heart gi 

Oh it aiiat be of ice ot 

You got the nerve to ask me to be that 
same fool twice 

And I gave you all my love 

And you abused it in every way 

-And you’ve got the nerve to ask me to be 
' your fool twenty-four hours every day. 


I work hard for you baby 
Brodey you every dime 
And I asked you what more could I do 
‘You said go out and catch a little overtime 
And my mama called you little daughter 
dowrong , 

‘Mama knows you’ll never be mine 

She said son if that girl’s got a heart 
Don’t you know it’s got to be made of ice. 


© Copyright 1969 by Don Music 
Company. 


It really don’t hurt me that bad yeah 

Because you are taking me with you 

And I’m keeping you right here in my 
arms , 


@THE BELLS 


(As recorded by the Originals /Soul) 


It’s all because I love you, I love you, I 
love you, and I love you I love you too 

es will you call me the moment you get 

ere 

Baby will you do that, will you do that 
for me now 

Oh call me, call me now, call me the 
minute, second that you get there 

Baby, baby, baby call me the second you 
get there 

Cause I love you, etc., etc., etc. 


© Copyright 1970 by Pundit Music, Inc. 
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GAYE 
STOVER 
‘BRISTOL 


Ill never hear the bells if you leave me 
Tl never hear the bells 

Tll never hear the bells if you leave me 
T’ll never hear the bells. 


Do you hear what I hear 

When your lips are kissing mine 

;Do you hear thé bells honey 

Do you hear them ringing 

When I’m kissing you baby 

What do I have to do to make you feel 
the tingling too 

Can’t you hear the bells hon 

‘Say it’s just as good to you as it is to me. 

I hear the bells 

I hear the bells 


Let the birds sing _ 
‘For the man after him waits here 
For the man after him waits here. 


Ma belle amie Oh ringing in my ears 

You were.a child of the sun and the Oh saying do you love me, do you love 
sky and the deep blue sea __ me, do youlove, do youloveme 

Ma belle amie Like I love you oh baby. 


There was a time that youthought 
that your only friend was me 

You were the answer to all my questions 

Before we’re through I want to tell you 
that I adore you and always do 

That you amaze me by leaving me now 
and start a-new 

Ma belle amie I’m in love with you. 


True love and joy and faith and all my 
strength I'll give to you darling 

My love is yours exclusively enjoy 
anyway you want to 

One thing I want you to remember if you 
ever leave me 

I believe I’ll goinsane . 

Darling, Ill never hear the bells again 

No no no nonono 

Oh baby don’t leave me, don’t leave me 
baby. 


©copyright 1969 and 1970 by Dayglow 
‘Music NV and Veronica Must editions 
CV Hilversum, Holland. All rights for 
the United States of Americaand 
Canada assigned to and controlled by 
Legacy Must, Inc. 


©Copyright 1970 by Jobete Music 
Co., Inc. 
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NETTY GRITTY 


NITTY GRITTY: THE MUSICIAN’S TECHNIQUE 


Writing Songs 


David Ackles 


I can't advise people for their life 
style in writing. | think either you really 
desperately want to writeand willeven- 
tually do it or youdon’t. Andif you are 
a listener and an observer and you 
know who you are, those two elements 
will come together to create something 
fairly original which will be listened to 
eventually. I don’t really believe that 
there are fifteen hundred starving gen- 
vinely great artists in music, parti- 
cularly in contemporary pop music. | 
think that the people with the real gifts 
and the talent are working. Maybe not 
so successfully but at least they arebe- 
ing heard because they so desperately 
want to. And because what they have to 
offer is original. 

Icame in the back way. Fromhaving 
written for large choral groups and a 
couple of collegiate reviews, and minor 
film scores and that kind of thing. And 
also from a folk bag where lused to be 
half of a folk singing team. Wedid that 
for a couple of years and that’s a part 
of my music too. But there is no for- 


_ mula for successful writing. The only 


advice that's valid is to write who you 
are. And if who you are is interesting, 
people will listen. But other than that 
what do you say? Do you say, ‘Don’t 
pick up aguitar and start playing blues’, 
just because everyone else is doing it 
and has done it better than you will 
ever be able to? | don’t know that. 

Maybe someone is out there who's 
ten years old and just beginning to geta 
feel for music who, in five years will 
have us falling at his feet. Idon't know. 
So | can't advise that. 

| think that there are movements 
afoot in music right now that will lead 
us to much broader horizons. At the 
moment we're going through a rather 
dreary period of self-analysis in music. 
In looking at ourselves and saying 
we've become too plastic, we've be- 
come too concerned with musical styles 


‘and with more clever - than - clever 


words, That's true, but the reaction to 


fi 


that has been to step back ten years 
and try to pick up the roots again. 
Well, we can't do that. We’ re past that. 
Society has changed. To attempt to do 
that is even more self-indulgent in the 
long run. 


And | think the movements that are 
afoot is to get a really honest footing 
from which to ‘begin again. To say, 
‘Okay, this is where we are right now, 
this is what society is doing today. This 
is what | feel about the way things are 
now.’ And there must be a way to ex- 
press that and it isn’t through 1950's 
rock and it isn’t through a revival of 
country soul or whatever you want to 
call it. Because | think that's impossi- 
ble. Everybody hasa television setand 
so we all can look and see what it's 
like in the rest of the world and_ it's 
made us all too much aware of the rest 
of the world to be simple in that sense. 
We can be simple in another sense. And 
| think we need new values. 


When | was at the Bitter End several 
months ago with Spider John Koerner 


and Willie Murphy, | was complaining 
about New York City. My usual bad 
rap about what it’s like to live in the 
city and how much | longed to get back 
to the country and all this nonsense. 
And Willie Murphy had the astuteness 
to point out that since we are headed 
for a totally urban society that we had 
better elvolve some new values based 
on urban living. Find the things that 
are good and adjust to them. Make 
them worthwhile. And | think that's the 
new positive ethic. And as far as 
whether country music is a part of that, 
1 don’t think so. | mean it's great to 
visit the country, we all need that. | 
think we need it at least once a month 
to get out of the city and get into a 
place where there is earth and water 
and alot of sky. But that isn’t really 
what we are about. We are about 
streets and concrete and we had better 
learn to make a positive value out of 
that. And | think out of that reassess- 
ment of personal values will comea 
new kind of music that is urban oriented. 
© David Ackles. 


The man himself, Al Kooper. 


Conversation With 


MR.KOOPER 


Introducing Al Kooper is difficult and unnecessary at the same time. Al’s been 
through rock and roll, blues rock, rock, jazz-rock, folk, and every other tag a 


critic ever applied to today’s music. He talks to Hit Parader about himself, , 
his music, and the critics........ 


HP: | saw the film “Festival” recently. Do HP: Did you guys practice a lot or did you AL: Well, I'd played with Dylan on ‘ébard 
you remember that? That whole Dylan thing? sort of get together that day and forma and Bloomfield had too, so it seemed being 
Al: Yeah. | andtollband?, that | didn’t have a band, to use Bloomfield’s 


, 


band for Dylan to play electric at Newport. 
So we rehearsed all that night, the night 
before we played and it was sort of disas- 
terous rehearsing cause they were blues musi- 
cians and had a lot of trouble picking up on 
the tunes. But we did it anyway. And it 
was fun. 


HP: Talking about all the scams in which 
you have involved yourself in at one point 
or another, and you don’t seem to have 
stopped, you know, you played some piano 
for The Stones recently .... how do you 
manage to get involved in all these little 
side things .... which sometimes become 
major things for you for a while and some. 
times don’t. But it seems like you're always 
there. 

AL: Now....actually when | got married | 
stopped going out. | don’t go out at all at 
night, | just go to the office during the day 
so | don’t hang out at all. | used to really 
enjoy playing with different people which 
came from being a studio musician. And | 
had to give up being a studio musician to 
be in the Blues Project full time. And so | 
missed it tremendously because it was a... 
it’s a big challenge to your musicianship 
to be on somebody else’s session and try to 
play somebody else’s music the way they 
want you to play it. Which | enjoy doing 
more than anything else. And so | would 
just go to other people’s sessions to watch 
and then eventually end up playing which is 
how | played with Dylan originally. 


~ Al works with Tim Rose on a song. 


“The thing | do best is playing the right note in the right place..." 
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Now more than ever I’m bored, really bored, 


so | would dig to do it more now but I'm 
sort of out of it from not hanging out any 
more. 

The Rolling Stones, thing was | went to 
England and Nicky Hopkins was in Amer- 
ica so it just seemed logical. So they called 
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m not really a super organ player or piano player like Lee Michaels or 
the cat with the Nice, Keith Emerson or any of those people.” 


me up. And nobody knew | was in England. 
It was amazing how they found me. Cause | 
had come to England cause I’d been in the 
studio for two months and | wanted to get 
away from that. | said, ‘Well I'll go shopping 
and rest for three or four days.’ And they 
called me up and said, ‘Will you play on the 


session?’ And it’s the kind of thing you can’t 
turn down and then my friend found out 
| was there, Denny Cordell, and | played on a 


~’ Joe Cocker thing. So | had to run away from 


England and back to America (laughs). But 
now | would welcome it because | haven't 
been doing too much stuff now. 


HP: What's it like, what’s the emotional 
feeling like of walking into somebody else’s 
session? Do you have to have a certain 
amount of confidence in yourself to do that? 
| would be scared to do that. 
AL: Well, | never think I'm gonna be able 
to do it. | mean | have acertain amount of 
self-confidence I’m not really a super organ 
player like Lee Michaels or the cat with the 
Nice, Keith Emerson, or any of those people. 
But the thing that i do best is putting the 
right note in the right place as opposed to 
being like very technically proficient. And so 
it’s scary but it’s also a challenge and that’s 
what | like most about being in this thing is 
the challenges. And so it’s really like the best 
thing | could do is to do that because it 
taxes my mind and it makes me work and it’s 
also you're contributing to somebody else’s 
thing which is really a nice thing to do and 
you know | don’t ask to get paid for it and 
usually don’t you know. So it’s not a money 
thing, it’s just a fun thing. Challenge equals 
fun in my mind. So that’s really where it’s 
at. 


HP: You said, ‘Putting the right note in the 
right place’. For a long time, maybe we're 
coming out of it now, but for a long time 
there was what I called the over-intellectual- 
ization or rock. There was a tendency on the 
part of musicians to express as much pro- 
ficiency as possible, to riff up and down, not 
to make something catchy if they couldmake 
something an incredible set of variations... 
AL: | don’t think that has anything to do 
with intellectualization. | think those are 
two separate things. They both are valid 
criticisms. The overintellectualization came 
from the critics. That style of music that you 
just described rings San Francisco to me 
more than anything else. 

But there’s a thing that I’m excited about 
now. It’s this big anti thing that’s going on in 
criticism. Which is just to knock the biggest 
thing that they can find for the sake of 
knocking it. The whole style of criticism has 
become much more con than pro. And it’s 
probably doing more of a disservice to the 
music than the service it’s supposed to do. 

| myself and a lot of people that | know 
who are musicians are really upset about it. 
And it seems to me that if a critic wanted 
to do something you know that he would 
write favorably about something that heliked 
and not at all about something that he didn't 
like. And if somebody else dug it well they 
would write about. it and it would be like 


that. It just is a healthier thing, and more 
serviceable for music. 


Al with Mike Bloomfield, two old friends and occasional superstars. 


HP: A lot of writers are involved because it’s 
a social thing of knowing the artists and 
being part of the rock scene. 


AL: Everybody's people, you know, that’s what 
you forget, and if somebody says, ‘‘Well Janis 
is just singing black people’s music and what's 
the point?’ And if she’s working really hard 
and believes in what she’s doing it’s entirely 
possible that she’s gonna read that and cry. 
And where's that at. You know, because she’s 
a chick. Above and beyond being anything 
else she’s a girl. And that’s not groovy. And 
people that make it over night and can't 
completely deal with it yet, you know, and 
have to take all that, that’s not fair to them, 
| mean it inhibits their growth in every way, 
shape, and form. You know, certainly I’ve 
been knocked and I’m not saying it for that 
reason. I’m saying it because everybody | 
know has been knocked, you know, and every- 


body feels like they're just banging their 
heads against the wall and it’s messing their 
heads up as to what they should do and what 
they shouldn’t do instead of just letting them 
make music which is what they’re supposed 
to do. It’s very sad. It’s avery sad thing and 
the people who really don’t know better are 
backing it up and it’s just coming to a very 
ridiculous head and it’s influencing music 
in a very bad way. 


HP: A lot of these people are really writers 
and they could be writing about hub caps 
if they could get paid for writing about hub 
caps. 
AL: | understand that these people are be- 
ing paid to do this and they've got to get 
x number of words out by Thursday at four 
o'clock. 

Let’s face it, it sells more papers to say 
that the Beatles stink for some reason. Be- 


cause of this anti wave. Everyone knows that 
the Beatles are great. Why write that the 
Beatles are great ? ‘Hey, | read that yester- 
day, I’m not going to buy this.’ ‘Oh, ‘The 
Beatles stink’, | wonder what he says?’ That’s 
what's causing it. | 


But the people don’t really want to hear 
that, you know. 


HP: Let me ask you about things like Joe 
South, Bonnie And Delaney, Ronnie Hawkins 
... this type of thing which is like white 
Hank Williams rock. This move now by a lot 
of people, by a lot of the audience to start 
listening to this. Do you think this kind of 
music can vie in the popular eye with some- 
thing like Led Zeppelin? 


AL: An interesting thing happened in New 


York recently. Simon and Garfunkel were play- 
ing at Carnegie Hall, The Rolling Stones were 


pg. 39 (continued on page 61) 
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THE RASCALS — 


The Rascals today, calmly leading the way with big city swamp music. From left to right are Felix, Gene, Eddie, and 
Dino. 


Rock In New York City: | 


WwW 

A: soon as we started playing to- 
gether that first night, that was it,’ 
says Dino Danelli, twenty-five yearold 
drummer for the Rascals. ‘There was 
a sound there that was fantastic. All 
of a sudden there it was and we all 
knew it. . .It felt so good that we all 
started to laugh. You know how when 
you feel so good you start to laugh?’’ 
He grins. 

Dino talked about himself and the 
Rascals during a recording session for 
theirnew Atlantic album. He no longer 
gives interviews, and shies away from 
teen magazines. ‘What does it mean 
to be a star?”’ he asks — he prefers to 
talk about what he and the.group have 
been through. And Dino has donea 
lot -- he’s been a drummer for fifteen 
years. 

New York was where he started out, 
playing jazz drum gigs with the big 
bands like Lionel Hampton. He’d heard 
Ray Charles and been turned onto 
soul, but it wasn’t until he did a stint 
on Bourbon Street in New Orleans 


that he discovered the r&b sound that 
makes the Rascals not only one.of the 
top white rock groups but puts them 
consistently on the r&b charts as well. 
“The roots are all there in the South. 
You listen and learn playing with old 
funky cats. New Orleans tayght mea 
lot and changed the direction | was 
going musically, from jazz to r&b." 

Coming back to the city, Dino madea 
reputation around town as a hot young 
drummer with a new idea of what he 
wanted to do -- rock. For years, he 
played short gigs, did a lot of sessions 
for King Records (an r&b label boast- 
ing James Brown), working with Little 
Willie John. “I liked the funkiness of 
the cats,’ he says of those days when 
there were no steady groups, just mu- 
sicians getting together for a month 
or so, then drifting on. 

“There was no Fillmore then — the 
thing was. to get to Las Vegas.”’ He 
laughs. “In ‘64 Felix and | got to see 


_ Vegas and didn’t dig the scene there.” 


They decided then to get areal group 


together, like the Beatles had done. 
“Felix and Eddie were playing withJoey 
Dee and The Starlighters then, Gene 
came down from Rochester, so | came 
in from Puerto Rico.’ Then it all start- 
ed for the Rascals, the night that they 
all started laughing at once: They were 
together. And they're still very to- 
gether. 
Dino thinks that the difference in the 
way people looked then and now says 
a lot about the feel of music -- back 
when he started musicians went from 
one gig to another, like jobs; today 
they have a group with its own sound, 
its own ‘look, its own life style. Dino 
looks very groovy now -- his hair long, 
but not so that it would scare your 
mother -- his clothes comfortable for 
working during the session. Though he 
doesn’t think of it as work. “It's just 
dealing with mental pressures. If there 
are a lot of people in the studio who 
all want things from you it's hard to 
create around that. But the recording 
sessions are groovy -- creating your 


own thing and putting it down.” What 
the Rascals are putting down on their 
albums shows a lot of that basic New 
Orleans funk Dino picked up during late 
nights ten years ago. 

Gene Cornish, the Rascals’ guitarist, 
balks at the idea of.a biography on 
him and the group, ‘For four years 
we've been doing that -- and it's time 
to leave it, to talk about where we're 
at right now.” 

Just like Dino, Gene believes in go- 
ing to the source, getting down to the 
roots of his music. He’s getting into a 
country and western sound now, not 
picking up on imitation C&W but dig- 
ging into Buck Owens and the Buck- 
aroos. His Country cut on the new 
album is a Dylanesque put-down, a 
“sarcastic satire whose title will be op- 
posite to the lyrics.’ But he’s not get- 
ting intellectual/ serious about this new 
music because he likes it, thinks itsfun. 

Like the other Rascals, Gene is wary 
of reviewers. Rascal music is body 
music, moving, emotional music, and 
people into the intellectualism of the 
new rock often completely miss what's 
happening. “I know where a show is 
at’’ he says, and wishes potential re- 


viewers would face the audience to 


catch the rapport flying back and forth. 
But Rolling Stone just called ‘Carry 


Me Back’’ “a great record. . .a blaz- 
ingly full sound that’s irresistible in its 
impact’’, and for Gene, compared his 
guitar work to “Clapton at his sharp- 
est’. 

Gene stays rooted to his chair when 
he’s talking, but leans forward, uses 
his hands a lot, drills into you with his 
eyes. He'd like to see the Rascals 
left alone to do their own thing, es- 
pecially to “make our music’. Event- 
vally he'd like to be an “engineer with 
the people I'd like to work with. .. 
build a studio in Hawaii, where I'd like 
to live, and make it so good that 
groups would come over to Hawaii to 
record. I'd like to get everybody to- 
gether who's involved with us, sort of 
like a commune, and maybe set up a 
record company." Right now, he’s pro- 
ducing an interesting new group from 
Minnesota, Gypsy, and thinking about 
TV acting. 

EDDIE BRIGATI, going - on - twenty 
four, is the Rascals lyricist, percussion- 
ist, and singer. During the session, 
Eddie quietly watched Gene work out 
a sinuous guitar line to lay on the 
tracks of Eddie’s beautiful blues, ‘I’m 
Blue.” 

Eddie’s grown a wild bushy beard 
which proclaims “people gottabe free’’ 


“| want to do blues now -- | identify 


with it.” Last year Eddie told an inter- 
viewer that his songs were like “little 
diaries”, that they told what kind of 
feelings were in his head then. On the 
Freedom Suite album Felix would come 
up with the tune and talk over with 
Eddie what he’d like to say in the 
lyrics. “He'd tell me what he feels 
about it and what he feels the story 
should be about. Then | write the story.” 
The lyrics spoke of “some demonstra- 
tin’’’, a “world of materiality’, and 
said “people everywhere just got to 
be free.” 


Eddie says his writing on the new al- 
bum is “simpler, more basic,’’ concern- 
ed with peoples feelings, especially 
when they're down. He's stopped writ- 
ing as much as he used to because he 
wasn’t satisfied, ‘wasn't saying what 
| wanted to say’. Being in a group is 
like having a new family he feels. 
“Some people are fulfilling their ambi- 
tions, others are not. They get alien- 
ated, and so much depends on the 
group working together.’’ Part of his 
answer to the demands and pressures 
of being in the group is the Swami that 
Felix also goes to - his lessons about 
the jobs of just being’. Another great 
friend is his brother, David Brigati, the 
singer who started Eddie with Joey Dee 
where he met the other Rascals. 


Gold records and even platinum records are the rule rather than the exception for the group. Although they did not 


hit with a million selling single until “Groovin'", since then everything they have done, especially on the album 


scene, has sold a million dollars worth. 


4] 


42 


Moustaches and hair comes and goes, here the group is pictured a couple of years ago. Around that time they be- 
came the first rock group to perform with an orchestra when they appeared at Madison Square Garden for a giant 


as he walks down a street. “I feel like 
writing is a gift’, he says about his de- 
cision to stop. “If there’s too much 
pressure, you stop. Sol stopped.” His 
quote for the record is “we're still here. 
People will understand.’ He seems sen- 
sitive to people around him, very a- 
ware, and during performance puts out 
a tremendous energy force — throw- 
ing out a field of vibrations that pulls 
everyone into his sphere and makes 
everyone together for that brief while. 


FELIX CAVALIERE, the bearded 26- 
year-old wise man on keyboard, has 
given the Rascals much of their unique 
musical/ political thrust. The message, 
most simply: “Love your neighbor as 
yourself.”’ 

Felix sits next to the engineer in the 
control booth and talksquietly, his clear 
brown eyes projecting areal inner calm. 
The new album they're working on is 
“more subtle, we're exploring different 
kinds of music.” Last year he said: 
“We were trying to get at the pretty 
side of life with our scxys before. But 
after Kennedy and King and Chicago 
we can't smile any more. . .The next 
four years should be spent on indivi- 
duals taking care of individuals because 
the political world of the Nixonsand the 
Humphreys isn’t going to take care of 
any of us.” Like Eddie, he says, we 


Christmas show. 


don't want to preach, just make a sim- 
ple statement.” 

The Swami. Satchidananda is very 
important to Felix. The science of life, 
with exercises for the body (yoga) and 
mind (meditation) have as their object- 
ive a state of union with universe. “I 
feel now like I'm a radio dial and the 
music can come through me because I'm 
tuned in to the oneness, the source. And 
the Swami keeps us together - it’s 
easier to trust someone who has no 
interest in capitalism, who has given 
up all possessions. If countries would 
do this, everything would be cool.’ 

One of the most exciting things about 
the Rascals is the special relationship 
they establish with theiraudience. Felix 
says ‘We based our career on friends-- 
we know them, we communicate with 
them. In the beginning our friends 
would come to see us, and that’s why 
we've been successful. It’s just that 
our amount of friends has increased.” 

“Basically,” says Felix, “when we 
latch on to somebody, we've got them. 
We're able to communicate with them. 
We talk with people, there’s acontact.”’ 
Felix wishes there could be some danc- 
ing space at all their concerts sopeople 
could get up and move with the music. 
Though it’s not just body music. . .“‘I'm 
convinced people listen to the words. 


We get a lot of letters. And if every- 
body changed a little bit then things 
would change. Everybody should be 
plus rather than minus.” 

The group is really excited about the 
Platinum Record they're getting for 
"Time/Peace’’. “It's nice toknow some- 
thing you put out is accepted. | feel 
we're very lucky to be doing what we're 
doing. Music is my way of life, and 
our fans have put us in an enviable 
position. It’s not the easiest business 
to be a musician, but to be accepted, 


it's fantastic!’’ 


Now, he says, ‘we feel we've done 
our thing, Now we'd like to help other 
people. Like we just made a record 
on our Ki Records label with threelittle 
kids from Harlem, and it was fantastic. 
Let's spread ourselves out -- we've 
run the race.” 

As the session was ending that day, 
great gulps of ‘Temptations’ Out To 
Get Me” were blasting out over the 
studio speakers. This was one of the 
Rascal’s first songs when they were a 


dance band. Now they've come full : 


circle. They have learned a lot in the 
meantime, grown, and paid their dues. 
But they haven’t lost that vital contact 
with their audience -- they still know 
how to get through to people, touch 
them, make them respond.(1Carol Troy 
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“We started realizing after a while that there was a lot you could do with 
rock and roll that you couldn't do with classical music.” says Michael Kamen, 
keyboard man and vocalist of the group. 


So we took it past there and started playing some more and 
got a little more refined and started writing things for it. We 
started realizing aftera while that there wasa lot you could do 
with rock and rol] that you couldn't do with classical music. 

It's not any simpler or harder. Rockdemands a great deal of 
knowledge, you have to be into the music whereas classical 
music you can hide behind the piece of music that you're play- 
ing. The actual, physical piece of musicthat’s sitting there and 
you don't really have to be into it. Rock and roll, because it's 
all in your head, you have tofeelit emotionally and you have 
to communicate emotionally to the audience. Soin a sense | 
guess rock and roll demands more of theperformer to perform 
rock than it does to perform classical music. But both of them, 
played well, demand a great degree of concentration and ef- 
fort and everything else. 

When somebody writes a song in the group, when an indivi- 
dual or two or three members of the group get together to 
write a song, they presentittothegroup in a rehearsal gener- 
ally,cause we have rehearsals. Wheneverwe have time we get 
together for a rehearsal. 

Say if | wrote a song I'd present it to the group at a re- 
hearsal and if they dug they'd say yeah let's do it. And then 
everybody figures out which part they want to play. First 
we'd learn the chords and the changes and then we'd just jam 
with it and eventually people would work out what kind of 
parts they'd want to play. 


, 


(continued on page 60) 


Draw the 
Lumberjack 


YOU MAY WIN A 
$79500 COMMERCIAL ART 
SCHOLARSHIP 


Test your talent. Draw the lumberjack 
any size, except like a tracing. Use 
pencil. Every qualified entrant receives 
a free professional estimate of his at 
talent. 


Contest winner gets the complete 
course in commercial art, taught by 
Art Instruction Schools — one of 
America’s leading home study art 
schools. 


Try now for this valuable scholarship 
in advertising art, illustrating, cartoon- 
ing and painting. Entries for current 
contest due by June 30, 1970. Our stu- 
dents and professional artists not 
eligible. Scholarship winner will be 
notified. Mail your drawing today! 
MAIL THIS COUPON TO ENTER CONTEST. 


Ag iy ART INSTRUCTION SCHOOLS 
Studio 0A-4040 
500 South Fourth Street * Minneapolis, Minn. 55415 


Please enter my drawing in your contest. 
(PLEASE PRINT) 
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Occupation__ ee a Age 


Address Apt. 


City cee Res east ela oe Stats 
County. eae ee LZ Oode 


TED 
gr “Telephone No. 
‘7 


3 Accredited by the Accrediting Commission 
5 of the National Home Study Council. 
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A: there are many kinds of people, 
there are many kinds of superstars. 
Many have been created by media, 
many by music. Several owe itall to 
looks, and a few to backers. Regard- 
less of the means by which a super- 
star is created, the end inevitably re- 
sults in a different person. 

For Alvin Lee, who has been out front 
of his group Ten Years After since their 
first American tour in 1968, the role of 
superstardom is one which he is as- 
suming only with reluctance, only ina 
secondary vein, and very much to avoid 
hassles. . 

“In my early days as a teenybopper, 
| was a great fan of Elvis’; | joined his 
fan club as well. | just can’t imagine 
anyone thinking of me as | thought of 
Elvis Presley.” ‘If people want to see 
me that way,” he shrugs disaffectedly, 
“well, that's OK, but | can’t relate to it, 
because | don’t think it has.anything to 
do with music.” With those italics lies 
the distinctionbetween the world of mu- 
sicians and the world of entertainers. 
The distinction is one about whichLee 
has mixed feelings, for primarily heisa 
musician trying to effect changes inthe 
moods of his audiences through the me- 
dium of sound, whether it be live or on 
record, 

Alvin, along with TYA bassist Leo 
Lyons certainly had a crack at enter- 
taining back in ‘64 when they led a 
raunchy rock group in Hamburg, Ger- 
many. At that time they were very 
much into the popular affectations of 
rolling around on the floor andscream- 
ing after the third bridge of each song. 
But it soon became apparent to them 


‘that the purely visual affectations 


couldn't generate the same communi- 


cable excitement as couldheated mu- | 


sical interchanges. ) 
“The good thing,” says Lee, “is tha 


* \ 


people react physically to music—that 
the audience participates —and that you 
can play _ for the people and build 
around their reactions with your music. 
This is what's important to us....the feel- 
ing we get fed back from the people.” 

“| used to wonder if | should go out 
and entertain, or just go out and play.... 
and then | wondered, should | go out 
and play for the audience...or for my- 
self. | used to be quite paranoid about 
things like that. But! found thatit’s all 
the same thing if it is working. We and 
the audience react the same ways tothe 
same things if we're in touch. And if 
we're not in touch, there’s no way to 
make it work.’’ 

“I'm always grateful when people 
listen. Fora long time that didn’t hap- 
pen; and there was no way forus to re- 
late to the going-on; at that time we 
played for ourselves as a consola- 
tion. Today we realize that no sincere 
musician can honestly say thathe plays 
the music for himself. If that were the 
case, the speakers should be turned 
around, facing him and not the au- 
dience.”’ 

Alvin's own musical background 
stems from his parent's collection of 
‘trad jazz’ —- 30's and 40's American 
Dixie and Chicago style jazz that was 
sweeping through England in the early 
50's. Music freaks themselves, Alvin's 
parents had “the box” plugged into the 
wall for the best part of every evening, 
and Alvin listened. His first instrument 
was a clarinet, (““Woodchoppers Ball’’ 


remaining one of his favorite pieces to- © 


day, sounds a little different in pop- 
rock-blues style). It was after Alvin be- 
came proficient on clarinet that the 
mode of the music changed and Elvis 
began to shake. 

Alvin, then ten years old got very 
heavily into the Elvis thing and pre- 
cociously went back to the roots to find 
himself submerged under stacks of discs 
of the same people who drew their 
marks on Elvis. For several years he 
was fascinated by the techniques of 
black R& B artists whose records, by that 
time, were over 20 years old. By the 
time Alvin was fifteen he was sitting 
in with black musicians who blew it up 
around a Jamaican refugee section of 
Nottingham. That stage of Alvin’s life 
remains the one in which he went 
through the greatest changes, both per- 


sonally and musically. 


“I once wished | was black. | used 


_ to go to a club where the black musi- 


cians sat about. The music was great. 
The singers and the fans...no pne had 


(continued on page 62) 


“In my early days as a teenybopper, | was a great fan of Elvis’; | joined his 
fan club as well.” says Alvin Lee, lead guitarist of TYA. 


"!'m always grateful when people listen. For a long time that didn’t hap- 


pen... 


. says Alvin in another portion of his sterling Hit Parader feature. 
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NASHVILLE BEAT 
a by Tex Clark 


ELVIS PRESLEY to make 

’ anew Hollywood flick ... 

GLENN CAMPBELL to 

have more ROCK artists on 

his TV show . .. TOM 

JONES to do several guest 

shots this season... THE 

CLOUDS .. . the nation’s 

newest rock sound has a 

new: release out... dee 

jays write for your copy 

. . « fans may send $1.00 

to Spencer Stein 1623 Kin- 

x fee. sella Belleville, ti. 62221 
for record and aerial e 
In country music Ray Mar- 
Tex Clark tin has a hot sound on 
Northland Records, North- 
land is at 124 Clover Holland, Mich. . .they are 
taking some new artists . . . WIL BANG is just what 
the world needs, and if you heard his latest disk you 


would know why ... dee jays don’t miss this one, and f 


fans here is another chance to pick up a picture and re- 
cord for just $1.00 write Wil—Echo Co. 310 S..Acad- 
emy, Cary, N.C... . DICKIE McCANLESS Route 5 
Box 138 Ashville, N.C. has records for all who write 
to him... DR. CHARLES PRUETT a great talent has 
a new disk out shortly . . . in months to come we will 
print as many pictures as we can, of some of the big 
stars, but we will also use some new artists that have 
records out, that need exposure and publicity, there 
are a lot of talent that needs exposure, if you need re- 
cord promotion, or if you are looking for a record la- 
bel, be sure to see Brite Star's ad at the bottom of 
this page. Send all records for review and material for 
this column to Tex Clark 728 16th Ave. S. Nashville, 
Tenn. 37203 _.. st 
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WIL BANG 


PROMOTIONAL SERVICES ©: 
we. Brite-Ster «cc \ 
National Record Promotion 


(You Record (t—Wei'll Plug It) 


**How To Start Your 
Own Record Label’’ 


*& DISTRIBUTION ARRANGED 

*% MAJOR RECORD LABEL CONTACTS 

* NATIONAL RADIO & T.V. COVERAGE 
* BOOKING AGENT CONTACTS’ 

& MAGAZINE-NEWSPAPER PUBLICITY 
* RECORD PRESSING 


% MOVIE PROMOTION-CONTACTS 
Send All Records And Tapes To 


BRITE STAR RECORD PROMOTIONS 
728. 16th AVENUE S. DEPT. HP 
NASHVILLE, TENN. 37203 
4@ CALL NASHVILLE (615) 244-4064 


Once again I’m here to leaf through the 
pages of my album notebook for the past 
month. The records are still coming out 
in droves with more bad than good, but still 
there were so many bright spots this past. 
month that | don’t know which to mention 
first. 


Perhaps a logical place to start is with 
two swamp music men, Joe South and Ronnie 
Hawkins. Both have new albums and both 
have produced exciting, moving sounds which 
are perfect examples of music that can be 
enjoyed over and over again. 

Joe South has presented us all with his 
third album and this album should be his 
third of your collection, really, don’t miss 
out on the first two. The new one is called, 
“Don’t It Make You Want To Go Home?” 
(Capitol $T-392). The first thing I'd like to 
remark about is the title of the LP. Joe says 


_ “Want To” not “Wanna” yeah ol’ Joe may 


have the blues but they just ain’t kozmic. 

Included on the album is a phone call to 
President Nixon from this twenty-six year 
old Atlanta boy, telling the man who takes 


_the messages at the White House (The Presi- 


dent was busy) that Joe just wanted to thank 
Mr. Nixon for his peace efforts. Also on the 
LP is some fine, bittersweet music like “Clock 
Up On The Wall”, “Children” and “Walk A 
Mile In My Shoes”. 

In one sense Joe hasn’t come very far 
from “Down In The Boondocks’, but he’s 
working in a classic form, perhaps “Hush” is 
the classic example, and it never gets dull. 


One thing you will notice about Joe as you 
listen to this or any of his other albums is 
that his melodies sound familiar. The same 
was true of Woody Guthrie. I’m the first to. 
get uptight when | hear a lick, riff, or mel- 
odic line that’s come straight and hot from 
elsewhere, but with Joe South it’s different, 
the way he says things and the way he sings 
make up for everything else. 


The other swampman ( is that right Mr. 
Wexler, and do wecall the ladies mudhonies?) 
is Ronnie Hawkins who, on a quiet night, you 
can hear laughing from Toronto all the way 
down to Buffalo. Ronnie has been through 
it all in several directions and he’s come up 
with a beautiful album. Filled with material 
that everybody from John Lennon to Gordon 
Lightfoot will like. In fact. Lennon has al- 


1 Loe TDM pe ne cut, “D 
In The Alley”, and helped Ronnie along 
doing so. Ronnie does a couple of Light- 

_ foot songs, especially “‘Bittergreen”, anda 


heard after the last wah has wahed and the 
last fuzz has fuzzed. Wunderful music. 
_ Spinning around | have to mention my 
favorite rock album, even if William S. Har- 
_ vey does wear short sleeve shirts to an al- 
bum covering. Roxy is the name of the group 
and the album (Elektra 74063). Lead vocal- 
ist Bob Segarini’s voice is astounding, like 
rolling John Kay, M. Jagger, and everyone 
else who is hard into one blast. Which kind 
of throws you off the first time you listen. 
But Bob’s ultimate is equaled by the ma- 
terial, which is catchy, hard, exciting, atmos- 
heric and all the other little things, that 
are necessary to make rock work. 

Before | stop mentioning Bob Segarini, 
| have to also point out that he wrote nine 
of the ten songs on the album. 


Also in the songwriters’ corner this month 
is Curtis Mayfield whose latest Impressions 
album, “The Best Impressions”, is very nice. 
-(Curtom 8004). The album contains a cross 
section of Curtis’ material from the early 
days of the Impressions, “Gypsy Woman”, 
through the first gospel filled social com- 
mentary, “Amen”, on to the present Curtis 
Mayfield, “Mighty Mighty” and ‘Choice Of 
Colors”. Since my enthusiasm stretches all 
the way to having written the liner notes for 
the LP, I'll leave it at that. 
A major disappointment this month is the 
first album by Humble Pie, ‘‘As Safe As Yes- 
terday Is’. (Immediate 101). I'm disappoint- 
ed because | like Peter Frampton and because 
Steve Marriot did nice things with the Small 
Faces. But doing tracks like “Desperation” 
will get no one anywhere. 

Since Steve has left the Small Faces, ex- 
Jeff Beck Group lead singer Rod Stewart 
_ hasjoined them alongwith another ex-Becker, 
~ Ron Wood. © 

ve heard some of the tracks from the 


2 aX 


wn 
by 


whale batch of other tunes that will get him 


mall Faces LP and they're very good, 


Stewart’s first solo album, “The Rod Stew- 
art Album.” (Mercury SR 61237). which 
| enjoyed listening to. With the help of 
Ron Wood and Micky Waller and Keith Em- 
erson, Rod has an album that is a nice blend 
of hard and soft. He says that he thinks he 
should have mixed the voice up alittle, but 
| like it the way it is. If you enjoy Joe 
Cocker listen to Rod’s album. As Rod himself 
says, “Joe Cocker is the governor,” so 
don’t get hung up in comparisons, just smile 
and play it again. 

The nicest thing about the ‘Plastic Ono 
Band - Live Peace In Toronto 1969” (Apple 
3362) was the calendar. Although I’m not 
sure what difference it makes that it is a 
John and Yoko calender. If you’re looking for 
a wild rock experience you'd do better with 
aKingsmen album ( Scepter-Wand). But his- 
torically the album is important and histori- 
cally John and Yoko are important, although 
Yoko certainly won’t be written up as the 
silent type. | 

Live Peace is a nice idea as well, peace 
having been dead for so long. The album 
also serves to demonstrate what studio tech- 
niques and facilities have done for us all, 
especially us the audience who expect far 
more today than we did ten years ago. 

Using Rene Magritte as a cover and the 
stars as a backdrop (is that Jim Morrison 
or just you Eddie on the back?) The Ras- 
cals have presented us with a new album, 
“See”, (Atlantic 8246). It is a very good 
album. All of The Rascals’ albums are very 
good, at times excellent. In fact, the Ras- 
cals are one of the best bands in America. 
Now what do you think of that ? 

And to wind up my notes for this month, 
I'd like to thank The Pentangle for their 
new album for without it | wouldn’t have 
ever listened to their first LP again. Called 
“Basket Of Light’ (Reprise 6372) it goes 
all the way from “Sally Go Round The 
Roses” to “Light Flight”. The Pentangle make 
nice music, delicate, polite and often beauti- 
ful. They are also the kind of musicians all 
-ofus wish we could be. Me 
lf my hold | 
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LPB-1 This linear power booster is a 


put of any amplifier. It will increase 
guitar, sustain and improve the perfor- 
‘mance of all fuzz-tones, and wah-wah 
pedals. 


will give your instrument the razor 


plucked. 


MOLE The mole bass booster will 
extract the highs and amplify the sub- 
harmonics giving your instrument the 
depth, resonance and heavy penetra- 
tion of the foot pedals of a church pipe 
organ. 


MUFF This funkiest distortion device 
will give you that dirty sound reminis- 
cent of the natural distortion of the 
tube amps used by the Rhythm and 
Blues bands of yesteryear. 


designed for the vocalist whose P.A. 
system isn’t strong enough to cut 


other members of the band. The Ego 
will match any microphone and up to 
quadruple the output of your P.A. 
system. 


All of the above accessories are 
guaranteed for three years. They 
are compatible and modular and 
any combination of more than one 
unit will give you an infinite variety 
of sounds. 


electro -harmonix 
1204 Broadway, New York, N.Y. 10001 


Please send postage paid: INST. AMP 


PLUG-IN PLUG-IN 
LPB-1 $14.95 O O 
SCREAMING BIRD 17.95 Oo O 
MOLE 19.95 O 
MUFF 15.95 O O 
EGO 14.95 O 


Ce aS 


compact solid state preamplifier that 
can come up to triple the acoustic out- 


SCREAMING BIRD A treble boosterthat 


sharp bite of a screaching harpsichord vee 
whose strings are whipped instead of — 


EGO This microphone booster is 


through the noise generated by the 


Enclosed is check for$__- ar I Ae 
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Answering Questions 


Atlas Sound 
Galaxy 
PL-250 


Atlas 
Sound 


Playmate 
PL-150 


AL 
KOOPER 


i ATLAS SOUND’S NEW GALAXY 
The Saga Continues 


AND PLAYMATE 


A 250-watt powerhouse that blasts out 
the music and accents the vocals is a 
musical sound column with a “‘sparkle 
producer” developed by Atlas Sound, a 
division of American Trading and Pro- 
duction Corporation. 

Designated Galaxy PL-250, the sound 
column has six eight-inch speakers plus 
the “‘sparkle producer” horn mounted 
on top. ‘Sparkle producer” is a high 
powered voice speaker that carries the 

; S Z vocals above the tren:endous amplifi- 
N, EW. Se cation levels put out by electric guitars. 
. “ The PL-250 has a frequency response 
of 50-19,000Hz. 

C ‘ANNE D HT KE A T — - Atlas Sound also offers a smaller ver- 
sion of the PL-250 known:as Playmate 
PL-150. Playmate also has six eight- 
inch speakers but does not come with the 
‘sparkle producer.’”’ It offers 150 watts 
of clean music power with a smooth fre- 

quency response of 50-15,000 Hz. 

The 64-inch-high PL-250 weighs 43 
pounds; PL-150 is 57-1/2 inches high 
and weighs 35 pounds. Each sound 
column features black-grained vinyl- 
clad metal and a brilliant red grill cloth 
behind a gold grill. 

No soldering or screw-type connec- 
tions are needed with either PL-250 or 
PL-150. Simple, fast, foolproof connec- 
tions are made to any amplifier with a 
standard two-conductor phone jack that 
plugs into a receptacle on top of the 
sound column. Impedance for each co- 
lumn is 16 ohms. ; 
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‘Vox’s Scorpion Amplifier 


B&J CE! Electronic Piano 


The new Ludwig Symphonie Timpani (shown above) are the first. 


timpani with double-ring kettle suspension. 


Atlas Sound is aleading manufacturer 
of public address loud-speakers, public 
address system components, and micro- 
phone stands and accessories. 


NEW SCORPION AMPLIFIER 
FROM VOX 


Dealers are now receiving shipments 
of the new Scorpion amplifier, Vox re 
ports. The solid state Model V116 is 
equipped with two channels: Normal 
and Bright. Each channel has two in- 
puts. Both Tremolo and Reverb are 
* available in the Normal Channel and 

may be controlled by a double foot- 
switch that comes with the amplifier. 


Power output of the Scorpion is 60 
watts RMS, 120 watts peak. The unit 
has four heavy-duty wide-range 10-inch 
speakers for effortless, distortion-free 
sound. Built-in E tuner assures correct 
tuning every time. Rugged cabinet con- 
struction with metal corner protectors 
and scuff-resistant washable cover is 
built for tough traveling. Suggested 
retail price of the Scorpion is $529.00. 


B&J INTRODUCES NEW 
CEI ELECTRONIC PIANO 


Buegeleisen & Jacobson, Inc. has just 
introduced the CEI Electronic Piano 
Carnaval’, A 72-Key, 12-octave por- 
table instrument. The Carnaval fea- 
tures, in addition to thetrue piano sound, 
the sounds of the spinet, harpsichord, 
celeste, zither and string bass. The six 
sounds can be mixed to produce count- 
less other effects, including honky-tonk 


piano. A three-section pedalboard pro- 
vides sustain, mute and vibrato. 
Carnaval is equipped with a 30-degree 
tilting mechanism and the CEI self- 
storing folding-leg assembly. The in- 
strument is furnished complete with 
carrying case and pedalboard. 


LUDWIG INTRODUCES NEW 
CONCEPT IN TIMPANI 


The music industry’s most complete 
line of timpani just got a little larger 
with the introduction of the New Pro- 
fessional Symphonic models by Ludwig 
Drum Company, Chicago. Manufac- 
tured after two years of development and 
a backlog of research dating back to 
the first pedal tuned timpani introduced 
by Ludwig in 1912, the new line incor- 
porates many performance features 
never before available to the timpanist. 

Revolutionary in concept, the new 
Ludwig Professional Symphonic models 
are the first timpani with doublering 
kettle suspension. By suspending each 
kettle in an outer bracket ring cusioned 
with special shock material, the double 
ring design isolates the resonant kettle 
from the pedal mechanism for ‘‘cleaner”’ 
sound and improved protection and 
duration of tone at all dynamic levels. 
The exclusive feature also allows the ket- 
tle to be lifted easily from the outer sus- 
pension ring after removal of the head. 

Ludwig Professional Symphonic Tim- 
pani also feature a new profile collar 
which extends the head beyond the edge 
of the kettle at just the right angle and 
distance to achieve maximum resonance 
and definition of fundamental pitch. 


New Univox 100 Watt Amplifier, Model #1220 


Other exclusive features of Ludwig’s 
new Professional Symphonic line, avail- 
able in polished copper of fiberglass ket- 
tles, include: a larger, deeper kettle or 
parabolic design for greater tonal body 
throughout the entire range; a B-A con- 
trol knob that eliminates the need for 
ratchets. or clutch mechanisms; and a 
newly improved db-750 timpani head of 
treated polyester film. More accurate 
tuning through a system of eight key 
tension rods and suspension struts plus 
fast, effortless tuning provided by a 
Balanced Action Pedal are other exclu- 
sive features found in all five Ludwig 
Professional Symphonic models. 


NEW UNIVOX 100-WATT AMPLI - 
FIER FROM MERSON 


Merson Musical Products Corpora- 
tion will add a new 100-watt amplifier 
to its current Univox line of products, 
according to Earnest J. Briefel, Presi- 
dent. 

The new Univox model #1220 is a 
piggyback system consisting of a 100- 
watt amplifiér and a heavy-duty speak- 
er cabinet which contains two 12” Em- 
inence Hi Power speakers. The ampli- 
fier is two-channel and has four inputs 
(bright and normal), plus a foot switch 
for reverb and tremolo is included. 

The Univox model #1220 has a sug- 
gested reatil price of $350.00 and is 
available with speaker covers for an 
additional $17.50 per pair. 
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THE QUICKSILVER | 
MESSENGER SERVICE| 


And they live with thetrees, and 
with friends, and with their enviorn- 
ment and their times. They livewith 
themselves and ask much in theway 
of human decency and intelligence. 
They live music without forfeiting 
human values, they express their 
values in their music. They bring the 
message of contemporary, con- 
cerned, honest men. Theyarea 
messenger service, they are the 
Quicksilver Messenger Service. 

They are an essential component 
of the San Francisco spirit, a spirit 
of joyful freedom which started off 
so celebrantly in the early sixties. 
Some groups in San Francisco live 
as afamily, groups like The Sons and 
Jefferson Airplane. Quicksilver is a 
family that lives together in spirit 
though not in habitat. They live in 
and around Mill Valley, whichis very 
greenery and flowery and lovely and 
lush with talent and foliage “and 
good vibes. Quicksilver, because 
they are more concerned with what 
they do than how much they make, 
took a year off to re-think their 
sound-selves. Gary Duncan-amem- 
ber of the group on their first two 
records, “Quicksilver” and ‘Happy 
Trails” - left without hard feelings, 
still a spiritual member and part of 
them, sort of likeleaving home todo 
whatever on his own for awhile. He 
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may or may not rejoin them some- — 


time. In theinterim they drew Nicky 
Hopkins into the family, the fabled 
Nicky Hopkins who played piano 
with The Stones and The Beatles.... 
but that will be listed later on in his 
biographical part. 

Their third album is called “Shady 
Grove.” It reflects their life-style 
and mind-being and the musical ex- 
pression of both. David Freiberg is 
still doing all the singing, though he 
Says he is thinking of trying to get 
another singer to join them in the fu- 
ture as he would like to get into har- 
monies. Also, since David cut seven 
viola tracks and the bass and some 
guitar on the third album, he would 
like to have someone to play another 
stringed instrument so that when 
they do live performances they can 
get some of the weight of sound 
that they can get in the studio. 

Quicksilver is loved, tenderly pro- 
tected and set free to createby Ron 
Polte, their manager. Ron is part 
of them, he makes it possible for 
them to get thekind of environment 
they want when they perform, he 
makes tranquility and business and 
understands that with Quicksilver 
it’s never money that motivates but 
art, really, and Polte feels thesame. 
“We don’t have a signed manage- 
ment contract,” he says, “weareto- 


Living With The Trees 


gether because we want to be.” 


As together as they are in their 


music, they are individual in their 
lives, and so, although this is the 
story of a group, it is also the story 
of four individuals. So meet Quick- 
silver: David Freiberg, bass, violin, 
viola, lead singer; Greg (Gregory) 
Elmore, drums; John Cipollina, gui- 
tar; and Nicky Hopkins, piano. 
David Freiberg is quiet-spoken, 
thoughtful and tender. He isthe fa- 
ther of a small girl who is living in 
England with David's wife, Girl. Da- 
vid misses 
stuffed toy, a Winnie thePooh char- 
acter toy, to send her. He talks 
about himself -- somewhat wryly, he 
knows this information has to be 
had, that somehow it ispart of mak- 
ing music reach the public. ‘I was 
born August 24, 1938, in Boston, 
Massachusetts. Went to live in Cin- 
cinnati, went to school there, very 
Straight, | was an under-achiever, 
never got good grades but learned 
more than most of the others. My 
history teacher was very big on Cur- 
rent Events. Time magazine hada 
current events test each year, the 
winner got a book, | won with the 
highest grades, but the teacher still 
flunked me.” He pauses hereamo- 
ment, the frustration of that me- 
mory still rankles. “I started violin 


his child, he buys a 


at 5 and quit at 17 so | could play 
baseball. | played viola in high 
school, in my sophomore year Iwas 
3rd chair in the all-state high school 


orchestra. | went to Miami Univer- -{ 


sity in Oxford, Ohio, majored in 
everything but drama and the arts, 
ridiculous because they were all |. 
paid attention to, stayed there 34% 
years and dropped out. Cameto San 
Francisco in 1960, got married and 
worked for the Southern Pacific 
Railroad. Got to be a rate clerk! 
| quit because | started to play the 
guitar in 1963 and | had gotten into 
folk music and was making more on 
the weekends playing than | did all 
week rating! Teamed up with a chick 
named Michaela, we called our- 
selves David and Michaela, played 
around doing traditional folk stuff. 
She married an engineer so that 
ended and | just hang out. Then | 
found myself in a group. We were 
four Virgos and one Gemini, two of 
the Virgos had the same birthday, 
Mercury rules us so we called our- 
selves the Quicksilver Messenger 
Service. If we get a gold record|’m 

going to give it to my mother be- 
cause she says that being arock and 
Pont star is no job for a nice Jewish 


John. Cipollina is leonine, he is 
beauteous, he has liquideyesunder | 


‘| thick lashes, he is intense, serious, 


involved with the craft of his mu- 
sic, a collector of objectsand infor- 
mation on esoteric matters con- 
cérning the history of mankind. He 
Says, with dprecision of expression. 
“| was born in 1943, August 24th 
at 5:08 a.m. and weighed 5 pounds 
8 ounces and was followed by my 
twin born at 7:34 weighing 5 pounds 
12 ounces. As for the rest of my 
early childhood it is really foggy way 
back then! | was born in Berkeley, 
lived in Central America, San Salva- 
dor, Guatemala, and came back to 
California in 1949. Went to school 
in Mill Valley (where’he still livesin 
a house deep into a wooded hill- 
side). Played piano from age 2, 
played for ten years, my mother was 
a concert pianist and my godfather 
was Jose lturbi, he gave me some 
lessons. The piano is not my thing, 
| understand it but! don’tlike to play 
it because | know how it should be 
played and | don’t have enough en- 
ergy to play like — that. 


When | was about 12 my stepfather 
gave me a guitar, a $5 guitar, itwas 
awful, | had it but | didn’t play it, 
eventually | got into it, but slowly. 
| liked the guitar, it is a very per- 
sonal instrument, | could carry it 
with me, with the piano everybody 
knows where you are. No one taught 
me, | could make music safely in a 
house where everybody knew about 
music but me because they didn’t 
know about the guitar! | practiced 
tuning it for two weeks, | tuned itso 
much it finally had only two strings 
left! My parents said | should get a 
full set of strings so | did, when | 
had all six, it wasn’t as much fun! 
So | decided to ignore some 
Strings -- | decided four was enough. 
Then my family said | should have 
classical guitar lessons, they 
wanted a classical scene, so | took 
the lessons because! wanted to play 
rock and that way | could do it too, 
| scored an electric guitar from an 
advertisement in the Paper, itwasa 
Sears guitar, | quit the classical les- 
sons eventually and dropped out in 
1960. | lived in Sausalito from ‘61 
to ‘64, lived on a house boat, ferry, 
had all sorts of crazy friends, all 
flamenco guitarists, so | got into fla- 
menco, interpolated flamenco in- 
to rock and roll. Before that | was 
playing mostly country blues, R&B, 
influenced by Lightning Hopkins, 
| Howling Wolf, John Lee Hooker, | 
listened to them and tried to figure 
out how to do that sound. It was 
the time of the folk music craze, | 
was the only folk with an electric 
guitar! Eventually | gotback into the 
acoustic guitar again. |'ll tell you 
how Quicksilver started. Westarted 
out as a group eight months before 
we ever played together. Jim Mur- 
ray and David and | were all living 


together in this funky house. David 
was playing folk but wenever talked 
music. One day weasked each other 
what can we do besides deal to make 
a living, what's fun, what’s the 
something? | wasareal estate sales- 
man at the time, that was around 
‘63, ‘64, | went to work each day 
getting really flippy. One day | was 
really swacked, | sat at home re- 
packing Luckies with a pencil, tak- 
ing hours to construct a phony pack 
ns then went to the office and sat 
ere. 


All this time | had been driving 
around with a guitar and bass and 
amps in the trunk of the car. One 
evening | felt like playing so | 
brought the stuff into the house and 
everybody said oh! ah! what's that? 
does it work? Murray said I'll play 
one and David played and | played 
and we jammed all night. We de- 
cided to be a band. | quit the real 


estate business, | had a little bread: 


because | had sold one thing by ac- 
cident! 

A week later a friend got me ajob 
playing in a bar. It wasn’t as much 
fun as | thought, | was the only one 
with long hair, | wouldn’t mix with 
the customers, eventually | got 
fired. People were so serious, you 
know they would keep saying to me 
that | should change the way | 
played, make it more commercial, | 
just wanted to do it the way | feel. 
| bought an ax and an amp on time, 
put 10% pounds of pearl on the gui- 
tar, put wood inlay on it, | was into 
art then, art was my main thing, mu- 
sic my amusement, now music is my 
art and art my amusement. | would 
like to design a really fine instru- 
ment, | do design a lot of my equip- 
ment, | specify what! want and drive 


the manufacturers crazy but after- . 


wards _ they begin to understand. 


Most guitars are horrible, | don’t 
understand how someone can walk 
into a store and buy just any guitar, 
| can tell what a guitar is going to 
sound like before | plug it in, but 
that’s because | havespentso much 
time working on instruments my- 
self. I’ve stripped and carved a 
stock Fender, sculpted it, working 
at it artistically and for its musical 
qualities, replacing plastic finishes 
with rosewood, it looks nice and is 
good for the tone. | always cut my- 
self because! don’t know how touse 
tools! | had a hot rodasa kid, now 
| have a guitar that |havemade into 
a hot-rod. 

All the time | was gigging at the 
bar we were playing at home after 
it closed, all night in that crazy 
house on the hill. We needed a 
drummer and we thought we would 
work with Dino Valenti, hehad Tom 
Donahue as a manager, that was a 
big thing, we arranged a rehearsal. 
The car with our equipment got lost 


and the next night we couldn’t find 
Dino. Meanwhile we found Gary and 
Greg and played all the time. By the 
time Dino showed up we found that 
we were pretty much togetheraswe 
were, we borrowed a lot of equip- 
ment from the Airplane, rehearsed 
at the Matrix. We could hang out 
together better than any band in 
town, we were a unit, all the time. 
That fact and a super-outrageous 
drummer helped us, and The Com- 
mittee (a San Francisco theatre 
group specializing in social satire) 
helped us a lot, they asked us for a 
tape of The Star Spangled Banner, 
that was our first gig!” 


Greg Elmore isvery, very quiet. He, 


is quiet in the way thoughtful peo- 
ple are quiet, not an unfriendly 
quiet, nor a bored quiet, a respect- 
for-silence kind of quiet. He lives 
not far from the house John and 
Nicky share, on the same hillside 
in Mill Valley. He is married and 
has a young son named Jason, his 
wife’s name is Jerri, she smiles alot, 
serenely. They have one dog and 
five cats. The house is lovingly de- 
corated, the toilet seat is covered 
with painted flowers, even the door 
stop has flowers painted onit. Greg 
doesn’t want to say much about 
himself. “I was born Septem- 
ber 4, 1946, at the Coronado Naval 
Base. Lived in Oklahoma and Wash- 
ington State and Nebraska and Tus- 
con and in California in Merced. My 
father was in the Air Force. | left 


home when we were living in At-. 


water, California. Istarteddrumsin 
the sixth grade. | was in the march- 
ing band all through high school. | 
also went to junior college forayear 
and half, studying liberal arts. | 
left and came to San Francisco, 
played in a band with Gary Duncan, 
played the Matrix and the Filmore 
and the Avalon. | was an ata 
friend’s house, her name is Chris, 
she knew John and David so we 
started a five-piece group. Before 
that | was in a group called Pendu- 
lum, a surf-group, and in Merced | 
was with the Brougues.”’ 


Nicky Hopkins was not going to 
talk at all. He was going down to 
the Sausalito Heliport to take a 
helicopter to the San Francisco Air- 
port and take a plane to, he didn’t 


know where, but he was going away. 


He promised to write his biography 
and send it to us, he promised and 
he did and we quote it verbatim: 

“Born: February 24, 1944. Place 
of Birth: London, England. I started 
playing piano at about 3 years old. 
Studied at Royal Academy of Music 
from 1956 until 1960. Left school 
at 16 to join first group, third group 
was the first rhythm and blues band 
in Britain, Cyril Davies. Ijoined him 
in November 1962 when he left 
Alexis Korner’s band (the first R&B 


band) to form his own group. We 
Ai the Marquee in London every 

hursday and broke all attendance 
records; in fact one night the fire 
people made the Marquee cut down 
the number of peopleby nearly 50% 
to. make it legal! The band began 


‘doing similar things up and down 


Britain as well. During this time | 
met the Rolling Stones (this was 
several months before they cut their 
first record) and we had them play- 
ing at the Marquee with us each 
Thursday (they were just starting 
their band at the same time as we 
were starting ours). 

“In May 1963 | was taken seriously 
ill and the next 19 months were 
spent in hospital. During this time 
(in January 1964) Cyril died at the 
age of 32 from pleurisy. 


“| left hospital Xmas eve 1964, 
and in January 1965 | did my first 
Session as an independent musi- 
cian. Glyn Johns, the Stones engi- 
neer, was atthis session, and Jimmy 
Page, Jeff Beck, John Mark (John 
Mayall’s acoustic guitar player) 
wereon it. After thepropersession 
we did a half-hour jam, the results 
of which were unearthed this year 
(1969) and released on Blues An- 
thology Volume Three on Imme- 
diate Records. 

“From this session, Glyn askedme 
if | wanted to do more session work 
and this wasan excellent idea to me, 
because for quite a time | knew | 
couldn’t join a band and gobackon 
the road again, and all recording stu- 
dios were in London, which only 
meant local traveling. 

“So for nearly four years | did ses- 
sions for many people. 

“In October 1968, | joined Jeff 
Beck who had then recently donean 
immensely successful first tour of 
the U.S. 

I quit his band in June(1969) and 
a couple of days later the othersleft 
one by one! 


“A few days later | left for San | 
Francisco to do an album with Steve 
Miller (produced by Glyn Johns). 
This was one of the most interesting 
and enjoyable album I've ever 
done. While | was working on this 
album at the studio, John and David 
came up to see me and asked if I'd . 
stay on after Steve's album to do 
some work on it (The Quicksilver 
album). By this time | was begin- 
ning to dread returning to England, 
and by the time the Quicksilver al- 
bum was finished, | had joined the 
group and decided to stay.” 

That is the Quicksilver saga up to 
date: John, Gregory, Nicky, and Da- 
vid. In the telling it is somehow be- 
coming a legend. O Edited by 
Richard Robinson. Thanks to 
Stewart at Capitol who lovesus and 
sent it over along with the photo- 


graph. : if 
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FLEETWOOD | 
Ready To Fight 


For Fame Again 
In America 


Shades of the. old defiant Peter 
Green - from the days when his band 
was pushing for wider recognition yet 
you had to decipher his real intentions 
under a barrage of ‘‘don’t cares’’ and 
“'s0 whats” - came back when! spoke to 
the Fleetwood Mac leader the daybe- 
fore the group left for a three-month 
tour of America. 

There, where Fleetwood Macarelittle 
known, the situation will be similar to 


what it was in Britain before “Alba- 
tross’’ - the group having to fight for avu- 
diences and the attentions of the pop 
media while additionally playing down 
the bill, or, atbest, as top support group. 

It's understandable, if, as Mick Fleet- 
wood told me a few weeks back, 
America is important to the develop- 


ment of the band and that they arepre- . 


pared to work at it foraslongas neces- 
sary to make their name known. 


But on the other hand, if you accept 
Peter Green's defiant attitude of not 
really caring how theydoit-itis not so 
understandable - unless you decipher 
his statement as a smokescreen tohide 
the fact that really hedeeply does want 
the band to succeed. | 

Their manager in London was franti- 
cally trying to hurry theauthorities into 
providing visas for the tour when | spoke 
to Peter at his New Naiden home. 


ines have established themselves to 


i one where they are little known in- 
volveda change of attitude on the part 
“of the group. 


“Yes”, Peter agreed. “It's really 
down to the fact that wedon’tknow the 


audiences; don’t know them ete nely ; 


like we do here.” 

“It means that we will probably hes 
to have more of a musical thing, like 
we were in Britain when we started. 
Maybe too-we need an act - all the 
American bands seem to have one." 

Why had the band failed on previous 
visits? ‘We didn't fail in the ballrooms. 
We went down very well. The trouble 
wasa lack of promotion and that is one 
of the main reasons we left our old re- 
cord label.’’ 

“This time we're on Reprise. They'll 
be giving us a very big promotion. Al- 


“so we have a good Ip to promotein 


“Then Play On’’. 

“Last time wejusthad English Rose’’- 
which was an album _ of knocked to- 
gether tracks.” 

| asked if American success was impor- 
tant to the group and Peter answered 
with nonchalance: “The last two visits 
we hada really good time and | don’t 
care if we don'tcome back as super- 
stars. 

As long as we enjoy ourselves and 
play as best as we can.” 

But Mick had said it was very impor- 
tant, | queried. “It might be important 
to him because maybe he needs the 
money more than | do,” Peter joked. 

There will be no major changes in the 
group’s act for the U.S. ‘We are just 
going to dothe same things as here, and 
| will chat to the audiences whether | 
know them or not,”’ Peter maintained. 

“We are not going to do spectacular 
supergroup numbers. That sort of thing 
is very big over there but Idon’ tgo for 
that at all. 

“Nowadays you canget a supergroup 


in every cornflakes packet.” 


“We are not going to change the for- 
mat atall, although we will be doing a 


lot of new numbers since the last time 


over there. 

“Danny has been writing a lot of har- 
mony type numbers, things with a West 
Coast feel. We'll be a bit less bluesy 


than before.” 

From reports arriving back in Britain 
the group on their tour had gotten a 
aepd audience response. 

But if there's one w thing guaranteed to 

di 


ze shad if soln toa ‘county where 


stay cold. It's a bit sad really, - 


“He could be a star just for them on. 


his own,” affirmed Peter. We wouldall 
like him todo that sort of thing more 
often but if an audienceis cold he won't 


do it.” 


“If they aren't already warm - he will 
but he 
can’t be forced to do them.” 

There were as yet, said Peter, noplans 
or ideas for the follow-up to “Oh Well’’ 
and the group is not toobothered about 
finding one. This time though, he would 
like one of the others to write the 
single to “take the weight off him”. 

Also he'd like it to be “something dif- 
ferent again from other previous sin- 
gles." “I don’t think’, he added, ‘that 
if you listen to much of our material 
you'll find it alike anyway.” 

“As for our writing, Danny and 
Jeremy do much more than | do. | 


just write the odd song here and there.. 


Danny, s going to doa age lh of his own 
songs.” 

If the Mac do decide to record in the 
States, said Peter, they would fly over 
their highly thought of engineer, Martin 
Birch, to assist them. 

| wondered if Peter had any comment 


-en the year-old “Blues Jam At The 


Chess” album just released by their 
former record label, Blue Horizon. 

“Only that it is a bit annoying,” he 
replied. ‘They cannot wait until ‘Then 
Play On’ is out of the charts and they 
are not going to be able to release any- 
thing near as good as that. Or nothing 
even as good as “Mr. Wonderful’’. 

“The bulk of our fans won't like it, be- 
cause a lot of the blues fans have 
dropped us, like they do, because we've 
been on television and had hits. | get 
abit angry about this sort of old release. 

Did Peter agree with Mick that Fleet- 
woed Mac had gone nearly as far as 
they could in Britain? 

“| don’t think about it,” he replied, 
“| just plod on for today.” 

“lam much more interested at the mo- 
ment with the band on stage - in our 
appearance, what we wear on stage, 
and tightening the gap between num- 
bers..!’ 

“Our band is probably the worst on 
stage in the world - the way we shout 


to each other about what we are going 


to do next and the way we generally 
muck about." 
“But then the main thing about the 


band is the atmosphere we have been 


known to get between us and an audi- 
ience. 


MIE we get that | suppose nothing else 
Sia erate Ribas ORR ice are ee 


Fantastic Savings on NEW | 
ACCORDIONS 72 OFF | 


SAVE UPTO 44 OFF PRICES OF COMPARABLE ACCORDIONS? 
40 New Models—Easy Terms 
. Just arrived! More than 40 exciting 
‘>> new models! Many new electronic 
accordions—amplifiers! Pack 
with new ideas, new styling, new 
features! Buy direct from world’s 


largest exclusive accordion 


pay yh dealer! Importer- REAR Prices! 


Easy Terms; LOW DOWN PAY- 
'T. Money Back Guarantee. 
“ZF FREE BONUS GIFS! Trade-ins 
N welcomed—FREE Color Catalogs! 
Accordion et sadpnnl of America, Dept, -70, | 
hicago 22, tl. 60641 
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New Color 
Catalogs— 
Discount 
Prices 


‘How to Make Money with 


Simple Cartoons’ 


Write te CARTOONISTS’ EXCHANGE 
857 PLEASANT HILL, OHIO 45359 
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PSYC HEDELIC! 
‘pant On" Decals! 


You get 52 pieces (up to 3” each) in vivid 
“Day Glo” colors, including the ‘Crying Eye”, 
“Butterflys”, ‘‘Zodiacs’” — even the entire al- 
phabet. Stick ‘em anywhere — just peel off 
backing and press on, Nationally advertised 
at $1, yours Free with a dynamite, new- 32- 
page full-color catalog of groovy stuff. Rush 
name and address. (include zip) along with 
25¢ to cover postage and handling to: 


CAMPUS CLASSICS 
Dept. H-7, Box 105 
New Hyde Park, N. Y. 11040 


TURN ON- 
PLAY THE BIG ONES 


71 GIANT HITS OF TODAY 


Includes; Aquarius; The Windmills Of 
Your Mind; Sunny; Happy Heart; Oh 
Happy Day; Color Him Father; The Let- 
ter; Release Me; Love Is A Many- 
Splendored Thing; Somewhere My Love; 
The Shadow Of Your Smile; and 60 


more songs. 

eos Vocal & Piano .. ..................$3.95 
ne All-Ongan eh ee Sa. OB 
ok Easy \uitar ..$3.95 


Also available- LED ZEPPELIN IT folio 
Songs from their top selling album $2.95 


Send cash, check or MO- Money back guarantee. 
Music-Log, 53 W. 70St., N.Y.C. 10023 
Send for our complete catalog 


r-HIGH1 
| SCHOOL! 


AT HOME IN SPARE TIME 


Low monthly payments include stand- 
ard text books and instruction. Credit 
for subjects already completed. 
Progress as rapidly as your time 
f and abilities permit. DIPLOMA AWARDED ! 
SEND FOR BROCHURE—TELLS YOU HOW 
enxemneeanwe= Founded 1897 ose em 
AMERICAN SCHOOL, Dept. HB-81 
Drexel at 68th, Chicago, lil. 60637 
Please send FREE Brochure 
f name 
address 
city. 
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tate ip 
prarreny for Veteran Training 


Acree Member ATIONAL HOME STUDY COUNCIL 


A booklet everyone who likes to FRE ‘ 
draw should have. FREE! No E 
obligation: Send name, zip code. BOOK 
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SHOCKING BLUE 


No. 1 Holland, No. 1 Belgium -- just 
entered the German charts-Shocking Blue 
and their hit, “VENUS”. 

Lead singer Mariska Veres, a dramatic young 
lady, the daughter of a gypsy violinist and or- 
chestra leader Lajos Veres, joined Shocking 
Blue after four years singing experience with 
other groups. 


Lead guitar Robby van Leeuwen was founder 
member of another Dutch group that had 
consecutive hits for three years. After a spell 
in production, recording other groups with 
his compositions, he met Mariska, formed 
Shocking Blue and had two Dutch top ten 
entries with “Send Me A Postcard’, and 
“Lonesome Road”. “Venus’’ is, in fact, their 


third single -- though the first to be released 


internationdlly. 
Self taught Klassje Van der Wal is the 


group’s bass guitarist. The youngest member, 
just 17 at the time of Shocking Blue’s for- 


mation, Klassje was pleased to be compli- 
mented on his playing by the group Humble 
Pie at the recent Bilzen Music Festival. 

Cornelis Van der Beek is drummer for the 
group. From Rotterdam, he left school to 
join Shocking Blue and intends to stay ‘‘Pro”’ 
as long as his hands can hold drum sticks.” 

Shocking Blue are the first continental 
group to be signed to the Colossus label -- 
and following on their heels will be another -- 
The Tee Set. 

When Shocking Blue gets on stage it Is 
darkhaired, browneyed Mariska Veres who's 
up front creating all the excitement and 
drawing most of the attention. And not just 
because of all her loveliness. 

Mariska is the most exciting new singer 
to arrive on the continental and now the 
American scene. At least that’s the way all 
the music critics describe her -- and under- 
standably. 

Mariska comes by her musical talent natur- 
ally. She’s the daughter of Lajos Veres, 


gypsy violinist and orchestra leader of inter- 


\ \ 


horizon 


national fame. She started singing along with 
her father and playing the piano at a very 
early age. Very soon she became quite deter- 
mined to make showbusiness her profession 
and combined singing and dancing lessons 
with the education she was receiving at a 
private school. 


She had been singing with various groups 
for four years already when she finally got 
her big break and was asked to join Shocking 
Blue, who had been planning to replace their 
lead singer. They knew Mariska would fit in 
perfectly upon seeing !!! and hearing her in 
some obscure Amsterdam rock cellar. 


Miss Veres is not just in this business for 
the money. She spends all her earnings on 
clothes — preferably leather and suede out- 
fits. She loves every minute of her life and 
when she appears on stage, she’s always 
smiling and vibrating warmth. ‘‘l really en- 
joy myself when | perform. | love to smile 


and | am very happy when | see people smile 
backatme.” QJanis 


COLD BLOOD 


For two years, Cold Blood has been work- 
ing to become an overnight success. In a 
time when real performing bands are scarce, 
they place a premimum on live excitement. 
In a time when elongated individual solos are 
the rage, they stress tightly knit ensemble 
work. Now. that so many singers use bands 
_ only for backup, they work to integrate their 
arrangements with the vocal performances of 
their incredible singer, Lydia Pense. 

The band is big and brassy. (Nine members, 
four brass). Lydia at 4’ 11” is smaller than 
any of their amplifiers, and almost as loud. 
With the band cooking and Lydia jumping 
and shouting, Cold Blood has become one of 
the prime live attractions in San Francisco, 


known as a sure fire bet to raise an audience 
to its feet, to dancing and shouting, inspiring 
them to that almost lost art of enjoyment 
and exultation. 

Lydia Pense is, for all her exuberance on 
stage, intensely shy, quiet and introverted be- 
hind the scenes. She becomes vibrantly alive 
when she gets her feet on stage, and her 
hands on a microphone. 


When she and Larry Field, the leader and | 


guitarist, formed the nucleus of what be- 
came Cold Blood, Lydia had just completed 
a short-lived career as “‘Little Janie Pense”’ 
the Tiny Girl With The Big Voice. Her career 
lasted one month: one record, one stiff. 


Larry was the recipient of a Merit Scholar- 
ship, on his way to a long, comfortable-and 
predictably dull career before the Bar. Lydia | 


gave up her steady gig slinging hamburgers 
and threw all of her ninety pounds into show 
business. 

They found Raul Matute playing intellec- 
tually fascinating and financially vacuous free- 
form jazz; added Rod Ellicott on bass, and 
finally, the big brass section — just liberated 
from two years with Uncle Sam’s finest, 
the Sixth Army Marching Band. 

Newly named Cold Blood, the band worked 
a free concert in San Francisco's Golden 
Gate Park, Bill Graham saw them and gave 
them a paying job for the weekend. They 
were launched! 

Their first San Francisco Records’ album, 
“Cold Blood”, brings their in-person excite- 


ment to all parts of the country. C0 June at: 


Atlantic, Bill and Dave. 


THE JANUARY TYME 


January Tyme is the lead singer in The 
January Tyme. Their debut album, ‘First 
Time From Memphis’, has just been released 
on Enterprise, a subsidiary of Stax. 


January is more than just another pretty 
voice and you should know more about her. 
The photos give some indication of her many 
interests and abilities. She designs most of 
her own clothes, she paints and sculpts and 
she’s not afraid to show her work in public. 


She once sang jazz -- you can still hear it 
in places like her a capella ending on ‘Rainy 
Day Feeling” -- and she has a wildly unpre- 
dictable personality. 


The January Tyme is a tight, hard rocking 
band and the songwriting talents of January 
bassist Steve Ciantro, Tead guitarist Tony 
Izzo and rhythm guitarist Bill Brancaccio 
make an outstanding contribution. Drummer 
Al Cooley adds an especially strong back-up 


voice. 


There are just five members. They don’t 
need a horn section or anything else to get 
their music across. C) Don, Sandy, and the 
Gang. 


Super Lead and Bass Solid State power 
units features precision wired and en- 
gineered chassis designed to reproduce 
tremendous bass and treble power with 
precise note distinctions. Indestructible 
power units are protected against shorted 
or open speaker connections even while 
the amp is reproducing full RMS power. 
Special 2 ohm speaker loading. Years of 
reliability under all playing conditions. 
Models from 80 RMS to 200 Watts RMS. 
One year warranty on all parts and labor. 
Also available: Cabinets with Altec Lans- 
ing speakers, Precision Spanish and Bass 
Guitars with famous Hofner Necks, plus 
Steel and Pedal Steel Guitars. Wholesale— 
Factory Direct Prices. Quality test our in- 
struments for 10 days without obligation. 
FREE 1970 CATALOG. CARVIN MUSIC CO. 
Dept. HP07, 1112 Industrial, Escondido, Cal. 
92025. 7 


_ OLDIES 


« Rock n’ Roll-Country & Western-Soul-R&B-Popular 
Having trouble finding the old 45 RPM Records? Try 
OLDIES UNLIMITED. We specialize in the ‘‘Hard-To- 
Find’’ Records from the 1940's to 1960’s. Send 25c¢ 
in coin for catalog to: . 
OLDIES UNLIMITED 
P. 0. Box 389 Dp H-70 Flushing, N.Y. 11352 


DASHING 
EDWARDIAN 
SUIT! 


COMPLETE 
SUIT 
$32.95 


Slack suits 
Sport shirts 

Dress shirts 
See-thru-shirts 
Slacks 

Jackets 

Imported Footwear 


WRITE 
FOR 


FREE 
CATALOG 


A NEW version of th ering Edwardian took in 
a brilliantly designed suit of 92% rayon, 8% 
acetate. You'll took great in that big flowing collar, 
the long 8 button double breasted jacket, the smart 
matching slacks. A521 Brown. A522 White. A523 
Royal blue. Shirt sizes: S,M,L,XL. Slacks waist sizes 
27 to 36. For finished slacks bottoms, add $2 and 
give inseam measure. Complete suit $32.95 ppd. or 
$4 deposit on C.0.D. — you pay postage. Satisfaction 
guaranteed. See our collection of dramatically styled 
apparel and imported footwear, sold by mail only. 


790, Ma d 


niey St.~ Brockton, Mass. 02403 


/ Or Your 
ney 
ces ‘ Back 


5 Im this e- 
cial Introductory er, 
you get Ed Sale’s unique 
64-page Secrets System which shows 
you how to play the Harmonica in only 5 minutes, 
any song by ear or note in a few days; PLUS beau- 
tiful professional Harmonica with solid brass plates 
and individually tuned bronze reeds, with heavy 
nickel-plated covers; PLUS .200 songs ONLY 
(words and music) ; PLUS 50 extra songs 
for 2 and 3 part. harmonizing. All for $398 
FREE TRIAL—SEND NO MONEY 


Just send your name and address, pay postm 
$3.98 plus C.O.D. postage. Or send $4 with, andar 
and I pay postage. (Sorry, no C.O.D. outside Con- 
tinental U.S.A.—remit with order). 

Unconditional Money-Back Guarantee 


; ED SALE 
Studio 513-H Avon by the Sea, N.J. O7717 


‘MAKE YOUR OWN MUSIC 
FOR YOUR SONG POEMS! 


Amazing new re PouneT Method has you set- 
ting your own SONG P to music even if you 
don’t know a note! Save naeivend of dollars by 
making your own melodies for your SONG POEMS! 
How to Copyright your own songs and make your own 
Records! Where to send and sell your Songs and 
Records! Learn at home through quick, low-cost 
training. Get your first big Song Break! Send for 
enon details today! 

ong Studios "Dept.103-H, diinahs Mass.01966 


learn to become a ‘‘pop’’ singer 
for social affairs, radio, TV, night 
clubs.. Popularity, new friends, gay 
parties, career, extra money. Write 
for FREE information everyone who 
likes to sing should have. ‘ 
SONG STUDIOS, Dept. 203-H ROCKPORT, MASS. 


— = as 


so you 
want No be 
_in music ! 


JESSE BURT 
BOB FERGUSON 


For the amateur—a factual, ca- 
reer-oriented handbook which spells 
out what it takes to be a profes- 
sional in the business of popular 
song-writing and recording. 

The authors have the advantage 
of their own experience and a 
wealth of consultation with top Bess 
ple in the business. 

From copyright procedures. to 
submitting and publishing songs to 
the roles of sidemen and A&R men 
—all topics are presented to cover 
the opportunities and risks of a 
career in the field of popular music. 

_ Paper, $1.95 


At your local bookstore — 


PLAY saemuniea ity 


( sania from page 


he put out that | didn’t like, be- 
cause | like him doing slow tunes. 
But | don’t think | was necessarily 
like a really deep fan of his. I'd 
hear his records on the radio and 
‘I'd like them, and after that it 


was sort of the end, you know. 


HP: I’m not comparing you to him, 
| just happen to think that his... 


TINA: | know, but | have been 
compared since | cut ‘I’ve Been 
Loving You Too Long’ they say 
Tina Turner the Otis Redding thing. 


HP: But his voice as a man’s voice 
and yourvoiceasa woman's voice... 


TINA: Oh! | see what you mean. 


HP: ....are probably....if | had to 
show somebody how to sing and 
with feeling... 


TINA: Oh, | see 


IKE: With Otis, | sat up one night, 
well there is different points | have 
to get across to Tina, cause like ah 
| don’t know whether it’s because 
she’s Sagittarian and I’m Scorpian 
and you know like we don’tcommu- 
nicate. too well sometimes, you 
know, but like ah | tear a record 
completely apart man, including the 
guy's mind that’s singing the rec- 
ord, what | mean by that, like | 
think Sam Cooke is ah a singer, 
| think Ray Charles is a deliverer. 
Now, with Otis Reddin’, | went 

and bought a lot of Otis Reddin’ 
records and ah | put them on the 
record player like to really study 
this guy man, and like he has a, 


his voice itself has a pleadin’ sound — 
to it, it’s automatically, like well 


where, if there’s a certain spot ina 
song that | want Tina to sound 


like she’s pleadin’ | say well this . 
part you thin’ beggin’. You know, 


like you really pleadin’ to some- 
body for somethin’. Then she go 
into that frame of mind at that 
point in the song. But like Otis... 
back to America again, you know 
like if he was livin’, | don’t think 
‘Sittin’ On The Dock Of The Bay’ 
would ever have beena hit record, 
you know what I’m saying? But 


after he died man, like boom bam, 3 ; 
1 you know like eve Fea, 
now that sh 


bigger, there was a lot of tunes F 


_and man like the story's not th 


the public is closed, but the p eopl 
that’s in power to say what the 
public will hear is closed. You know, | 
like if Tina died today ortomorrow, | 
she'd probably have twelve number — 

one records you know cause like — 
everybody start diggin’ playin’ the 
Pompeii and the various record © 
companies’ records, you know. But — 
Otis himself man, you know | like 


~ think he’s very creative. Like num- 


ber one, for any singer to sing a 
song man to really sing it. | listen 
to a lot of records of the pop 
groups today man, I’m speaking of 
the white groups today man, and I 
listen to the story and like it’s not 
really there. To tell a story, for a 
singer to really sing a story, it has 
to be like the car pulled up in 
front of the place man and the 
guy got out and he walked up to 


-the door and when he opened the 


door and when he went inside all of 
this was goin’ on....and it has to 
really carry on through for a singer 
too wrapped up in it he can’t just 
sing it out of the air. Like years 
ago when we used torecord Howlin’ — 
Wolf and B. B. King and various — 
people man like ah they wouldn't 
even have the songs written out or 
nothin’ man they would just start 
singin’. Like if you go back to 
‘Moanin’ At Midnight’ and ‘How 
Many More Years’, man all this 
stuff we made up in the studio. 
In those days | was playing piano 


and | would just start playin’ the 


piano and Wolf would start singin’ 
and bam there go a hit record you 
know. But like, well like Otis Red- 
ding | thought maybe this guy man, 
at first, my first thought of him was 


that he'd really get wrapped up in 


the story, and like he was really 
tellin’ you the story. And then this. 
one particular song, | don’t know if 
Tina can remember what the song 
was, we Started listening to the — 
song (Ike sang a few bars without 
the words) what was that, some- 
thin’ about Mr. somebody. 


TINA: Old Man Trouble. 


IKE: ‘Old Man Trouble’, well right, _ 
well | really liked the sound of this. 


‘record then I started diggin’ into the 


Story, what was he singing about, . ‘ | 


you know because it co 


Se hee 
See ee es 


LONG, LONG, COLLAR POINTS 


6 inches? 8 inches? Guess again! This exciting shirt 
of 100% fine cotton has collar points TEN INCHES 
LONG — for a bold look that no other sport shirt 
can equal! Shaped body; 
4% barrel cuffs. $538 Plum; 
$539 Chocolate; $540 Navy. 
Sizes: S,M,L,XL. $15.95 ppd, 
or $2. deposit on C.0.D., 
you pay postage. 2 for 
$30.50. Satisfaction 
guaranteed. See our. 
collection of dramatically 
styled apparel and 
imported footwear, 
sold by mail only. 4 


AFRICAN DASHIKI 


Great new style idea from Africa, the famous DASHIKI. 
100% fine cotton, with all the glowing colors GUAR- 
ANTEED color-fast. Dramatic sleeves, stretching a full 
20 inches! Choose it in Black or Cream background 
for the most colorful garment you-ever wore! 

$452 Black background. 
$453 Cream background. 
Sizes S,M,L. $14.95 
each, ppd., or $2. de- 
posit on C.0.D., you 

pay postage. Satisfac- 
tion guaranteed. See 
our collection of 
dramatic apparel and 
imported footwear. 4 


voice to sound this way, it wasn’t 
the story that was selling him. 


HP: In a lot of the progressive 
rock groups, you try to listen to 
the story and there isn’t one. 


TINA: They just say anything, you 
know like make up your ownwords. 
You know like ah it’s hard to do 
that when for nine years you've 
thought like story to deliver some- 
thing for what it says, for to feel 
what it means. 


WRITE 
FOR 
FREE 
CATALOG 


HP: | think it’s a case of univer- Zi 
sals because | can listen to your 930 Manley St., 
songs and somebody else can lis- Brockton, Mass. 02403 


ten to your songs and each of us Ww R Hl T Ee S re) NG S 7 3 


will get something out of it. But both ‘How to Get Your Song Published'’ and 5-issue 
you and | can both sit and listen to Subscription, $1.75 (U.S.A.) Contacts. Contests. 

a progressive rock group and it can THE SONGWRITER'S REVIEW 
mean nothing to either of us. Songwriter’s Magazine, Est 1946. Sample 35c. Order 


: ; $3.50 year's subscription, get free Lyric Patterns. 
IKE: Well, you know like, | think 1697- X Broadway, N.Y.C., N.Y. 10019 
1 can cut any kind of a record... Sa Pe 


810 “Manley St. 
Brockton, Mass. 02403 


10 GOODIES for a BUCK 


{| Send one dollar and 
{Your NAME and ADDRESS 


We prepay-our selections 


1 think | can cut acid rock....you 
name it, | think | can do just about 
any kind of a track and | can ah sit 
up and teach her to sing any kind 
a way, ah we can sit and go over 


ls what you get when you read our informative, 
factual booklet on records, songs, publishing, 
recording. Write for FREE information. 


20 SONGS- 10 RECORDS 
HOT HITS 


P.O.Box 1126 


NASHVILLE, TENN. 


like this song we're gonna do itthis MUSIC WORLD, Box 103, Sharon, Mass. 02067 


way, like whathaveyou, you know, 
and we can come up with any kind 
of record man but like...and feel 

..but like you get tired of cutting 
record man and nobody hears them 
so it stops there you know. 


HP: Do you like slow songs better 
or fast songs better, for singing? 


Don’t Spend Your Life 
on the Sidelines 


. WATCHING BIG BRAWNY HE-MEN GRAB THE MOST 
ATTENTION, THE BEST JOBS, THE PRETTIEST GIRLS! 


TINA: | like to cut some some- 
times. ...1 think Ike likes fast songs 
better, | think, cause a lot of times 
when we're cutting an album I'll 
say, ‘Oh, Ike | love this tune.’ 
And he'll listen and he'll say, ‘Oh, 
it’s all right.’ | think like because 
he won't really open his ear, like 
listen to like a slow song, not really, 
this is my opinion of like Ike. 

| don’t love them, you know. | 
like fast tunes because | like to 
dance you know like | don’t hardly 
ever sit still, like on a good fast 
number but | don’t know | think 
| just like songs that’s really got a 
good groove and a good feeling. 
| can’t say whether | like a slow 
one better. or a fast onebetter...... 


TROPHY 
GIVEN AWAY 
Win this 
han RaeO me 


Over Phy, 
ft. high? 


PROVE TO YOURSELF THAT | CAN MAKE YOU A Real Man 


. The Faas NATURAL Way I Changed Myself 
From A 97-pound Weakling Into 
“The World’s Most Perfectly Developed Man” 


44 ED UP” with seeing the C& Z, 

F huskies walk off with the lilt: 
best of everything? Sick and tired of being soft, 
frail, skinny or flabby — only HALF ALIVE? 
I know just how you feel. Because I myself 
was once a puny 97-pound “runt.” Then I 
discovered “DYNAMIC-TENSION” — the 
wonderful way to develop bodies fast, that 
changed me into “The World’s Most Perfectly 
Developed Man!” And I can build up YOUR TcHARLES Al : Say ce 


past 
body the same natural way — no dangerous CHARLES ATLAS, Dept. 28 G 
11 
weights or gadgets, in only 15 minutes a day [| 315 East 23rd St... New York N.Y. 10010. f 


of pleasant practice, right in the privacy of (Check as many as you like) | 
your room. O Broader Chest, Shoulders Tay ey Sleep, 


More Ener: 
I'll give you arms with bulging biceps. Fists (Powerful Arms, Legs, Grip a 
that can deliver knockout punches. A chest that ()stimmer Waist, Hips 
pops the buttons off your shirts. I’ll build up your Send me, Bheolutel FREE, _a copy of your, famous 
shoulder and back muscles; taper you down at the J age) nowine: Now, coy natermens an haan i raphe, ef 
waist; give you layers of hard stomach muscles 1 anawers to vital questions, and valuable rotons ie 
with arta Coughnens: Pee a) 


More Weight—Solid— 
Olin the Right Places 


FREE 32-Page Book tells how, eat: 
why my. metho d works; pictues NQ@M@)s) 0) ayijcce e' aye)s 2, om pe Blepsisis «s(n s leis ele ABC... vas “4 
‘ rove what it has done for others. AGGrOSS iis Sisicinlpisbelstahe.sis is els, aine eye TUM Se KE APUC 
© Questions and commentary by ail coupon NOW for your copy. 18, nies « nes va 
CHARLES ATLAS, Dept, 2856 BE AtOs aoshe ait cece iets a hee ae 7 ee ent De 


115 E. 23rd St., N. Y., N. Y. 10010 


Richard Robinson with thanks to 
Paul Cooper and Rhonda. 


Spirit — ‘‘Clear'’ album 

To me Spirit is the ultimate in Cali- 
fornia groups (excluding the Jefferson 
Airplane) and like Kaleidoscope and 
Procol Harum is dying from under- 
exposure. ) 
Randy California's fluid guitar work 
ties the whole album together and 
proves to the listener why Pentangle 
and Jimi Hendrix like Spirit. Randy 
California is more than just a guitar 
‘player’; he is guitar. . 

Spirit has released two other fine 
records before ‘‘Clear’’ and those also 


deserve some listening. 


It is hard to choose, but | think the 
best cuts on “Clear” are “Ice”, “Dark 
Eyed Woman’ and “New Dope In 
Town”. Also, | just can’t seem to get 
into “It’s A Beautiful Day.” | find the 
album boring. ‘Bombay Calling” is its 
- saving grace. 
| also want to thank you for bringing 
“Jammed Together'’ to my attention. 
The whole album is great. 

Racci Rayos 
Dinuba, California 


Steppenwolf — ‘Monster’ album 
Steppenwolf’s ““Monster’’ is amonest 
in the category of rock and it should 
sell over a couple of million copies 
as soon as people realize that it is 
on the market. My favorite song on 
. the disc, “What Would You Do (If | 
Did That To You)’’ is not sung by John 
Kay, and it is a nice change from 


-- John’s rock voice. Mars Bonfire is the 


person who, | think, sings this tune. 


if you haven't been a fan of the > 


artists’, for it has the style of Steppen- 
wolf, and yet it doesn’t. Still; their 
first album, “Steppenwolf” is the best 
as far as I’m concerned. 
Dave Brichetto 
Toledo, Ohio 


Steppenwolf 

| would like to starf my review with 
a song called ‘Magic Carpet Ride” 
that is featured in the Steppenwolf The 
Second album. Flash! A scwurming 
noise grows....into something of the 
soundings of a Saturn Helicopter land- 
ing getting noisily louder, suddenly the. 
music flows down your blood veins 
like an Amazon River or something 
and then that super split second John 
Kay rages “I like your dreamssssyes- 
yesyes’ and then... the hum-hump 
hump hump - that weird music that 
catches ya on to the music, and also 
youcan hear the drum beat along with 
it, the tik noise, it kinda goes like this 
...hump-hump (tik) hum hum...hum- 
hum (tik) hum--hump. Especially John 
Kay’s voice makes the song good too, 
especially on the second verse he force- 
fully says, “I! looked around. ..hump- 
hump (tik) ... A lousy can was all | 
found”’. An’ then after the second verse 
you get the staring music. ..that puts 


you in a mysterious world, amazingly 


enough. It seems that you can stare 


at anything, anything! Coming to the © 


end of this part of the song you can 
hear a series of ‘bloom’ sounds...it 
goes like this bloom-bloom. ..bloomp, 
bloomp, bloomp, bloomp, blooooo- an’ | 
then suddenly. ..""You don’t know what 


we can find’’ members of the Steppen- 
_ wolf say, f 


a 


Nel 
CA 


listen to the music to match up my 
description of the song. hae ti 

Thanx....for letting me express my 
feelings. 


Craig Hill 
Redwood City, California 


Classics IV - “Traces’’ album 

| recently bought the album “Traces” 
by the Classics IV featuring Dennis 
Yost. | firmly believe that this is one 
of the finer well produced albums on 


the market today. Every cut on the Ip 


is just too much for words alone. The 


album is deeply sentimental and inmy 


own opinion, was especially dedicated 
for lovers. . 
Featured tunes on the album are 
“Everyday With You Girl’’ and of 
course “Traces’’. All the wordsare rela- 
tively simple and the melodies being 
ever-flowing and sweet. The meanings 
are all filled with the same warmth 
and tenderness, making the atmos- 
phere very touching. | believe Dennis 
Yost is highly responsible for this by 
the way he gently expresses his words. 
Furthermore | would like to recom- 
mend this album for anyone who is 
constantly searching for one like the 
good ‘ol days with eleven or twelve 
cuts. It can also serve to be.a fine | 
piece of entertainment for a couple 
planning to spend a Friday or Saturday 
evening alone at home. | ; 
Bobby Godwin 
Daytona Beach, Florida 
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COUNTRY 
SONG 
ROUNDUP 


Here’s what they have to say: 


GLENCAMPBELL © JOHNNYCASH —LORETTALYNN ...... BUCK OWENS 


“| read COUNTRY SONG “It’s the top Country “lread COUNTRY SONG ___ ‘“‘After you say the 

ROUNDUP because | like Music Magazine. Very ROUNDUP because it’s words ‘Country, Song, 

it...l appreciate it.”’ interesting pictures the best song book Roundup’, what else 
and stories." there is. | love it.’’ is there left to say?”’ 


IN EACH EXCITING ISSUE 
Words To The batere Country-Western Songs SUBSCRIBE NOW | 
Country Music News “Coast-To-Coast & Canada 12 BIG ISSUES $ 3 60 


New Stars...Old Stars And The Men Behind Them 


* CEE ESS SE ES a a) es eed (dG 
Exclusive Photos And Interviews With Your g COUNTRY SONG ROUNDUP Dept. HP770 4g 
Favorite Stars CHARLTON BLDG., DERBY, CONN. 06418 4 


| Gentlemen: Enclosedis [ $3.50 for 12 issues (one year) 
0 $650 for 24 issues (two years) g 


SR ee WITH EVERY SUBSCRIPTION: [i Meiv Subsciiption: fase one ie epee 


: : 
r 4 AUTOGRAPHED PHOTOS [ieretetmricae tierra ar 


of YOUR FAVORITE f ee ato | ate 
COUNTRY STARS 1’ PEPE RONEN? LANE a URAni bu eek YE Ns a 7 
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In this introductory offer you get 
TOP GUITARIST ED SALE’S famous 
66 page secret system worth $3.00 
which teaches you to play a beautiful 
song the first day and any song by ear or 
note in seven days! Contains 52 photos, 87 
finger placing charts, etc., plus 110 popular and 
western songs, (words. and music); a $1.00 Chord 
Finder of all the chords used in popular music; a 
$3.00 Guitarist Book of Knowledge. 
TOTAL VALUE $7.00—ALL FOR ONLY $278 
SEND NO MONEY! Just your name and address, pay 
postman $2.98 plus C.O.D. postage. Or send $3.00 
with order and I pay postage. (Sorry, no C.O.D. out- 
side Continental U.S.A.—please remit with order). 
Unconditional Monev-back Guarantec 


ED SALE, Studio 113-H, Avon By the Sea, N.J. 07717 


LEARN 
MUSICAL 
INSTRUMENT 


of your choice—easy! New home study tape 
course. Write for free brochure. 


CARVER SCHOOL, Dept. 9 
7 West Ist, Hinsdale, Illinois 60521 


WE STOCK 
35,000 OLDIES 


Send .10 in Coin or 
Stamps for Free 
“Top Oldies List’’ 


R-K Records 
304 Main Street 
Hackensack, N. J. 07601 


DISCOVER AMERICA 


ANY PHOTO ENLARGED 


mals, etc., or enlargements of any 
part of a group picture. Original is 
returned with your enlargement. 


Send No Money 3 1512 


Just mail photo, negative or snap- 

shot (any size) and receive your enlargement, 
guaranteed fadeless, on beautiful double-weight 
Portrait quality paper. Pay postman 87c plus 
postage—or send 90c with order and we pay post- ' 
age, Take advantage of this amazing offer , Send your photos today. 


Professional Art Studios, 917N. MainDP1440H. Princeton, IWlinois 


(ms PLAY LEAD GUITAR 


Size 8 x 10 Inches 7 ; 
on DOUBLE-WEIGHT Paper ‘ ; 
Same-price for full length or bust ¢ 
form, groups, landscapes, pet ani- 


How to play lead guitar in a small combo. Covers 
rock, pop, country-western. Everything clearly 
explained in diagram form. Improve your playing 
fast. Explains how to play by ear. Covers lead 
chords, runs, intros, endings, improvising, back- 
ground work, and arranging. Instant transposing }. 
explained. Change any song into any key in- 
stantly. How to develop your own style and a 
professional touch. Tips on making your entire 
band sound better. Your playing must improve 
or your money-back. Send no money! Just name 
and address. Pay postman $2.98 plus C.O.D. 
| postage. Or send $3 with order and I pay postage. 


LEAD MAN, Box 19012-HP, Indianapolis, Ind. 46219 
AN : 


(continued from page 43) 


"Say if | wrote a song I'd present it to the group at a rehearsal and if they 
dug it they’d say, ‘Yeah, let's do it.’.”” says Michael. 


If that happened in the recording studio we'd probably put 
down ademo. Abasic track of just voice and piano and drums. 
And the other guys would start over-dubbing over that. The 
general over-dubbing changes from song to song but basi- 
cally we do a basic track which is the first band as you say 
which is the basic track of piano, a reference vocal which is 
later wiped and redone, drums, and bass, and then the guitars 
and any extra keyboard parts, oboe parts, and group vocals 
are done later on. 

Once in a while for a particular song we might get into 
everybody playing at the same time, and singing at the same 
time and then doing some over-dubbing over that. It depends 
on the song really, everything depends on the song. 

As for our recording at Atlantic, it really doesn’t make that 
much of a difference. The main thing that makes a difference 
in a recording studio is who the engineer is, if you get on well 
with the engineer. If they’re into your music and they know 
what you're doing and what kind of sounds you want, it helps. 

We've recorded at a few different studios and the individual 
studio, the sound of the studio doesn’t make that much dif- 
ference. Of course some studios have equipment that other 
studios don't have but generally they're basically the same. If 
you went from studio to studio with the same engineer your 
music would work out tosoundbasically thesame. 0 Michael 
Kamen of The New York Rock And Roll Ensemble. 


—_—— 


"It's a big challenge to your musi- 

cianship to be on somebody else’s 

session and try to play somebody 

else’s music the way they want you 
to play it.” 


playing at Madison Square Garden, The Jef- 
ferson Airplane were playing at the Fillmore. 
And everything was sold out. There are three 


different kinds of music in one city, dealing . 


with about thirty thousand people. 

So there is really room for everything. 
And well it should be because something of 
everything is valid. And people should be able 
to hear as much different kinds of music as 
possible. | mean it’s groovy that you can put 
on WQXR, or WMCA or WABD-FM, you know 
whatever you want to hear. 

But there are trends that come and go. | 
don’t know how long this horn thing is going 
to be around. It’s just something that | 
thought should have been done and so | 
did it. But | love Joe South, | have for years, 
and he’s been around in different forms.... 
through Billy Joe Royal who was his voice. 
And Ronnie Hawkins, | have tons of his re- 
cords on Roulette. Delaney and Bonnie are 
fabulous and they've been fabulous forever. 
But, you know, I’ve been listening to that all 
along. I'm sure a lot of people have. There'll 
be attention called to it now cause it’s the 
bandwagon and that’s groovy too. It’s good 
music. It’s good, honest soul music. And 
that’s healthy. Questions by Richard 
Robinson. 


The next portion of A Conversation With M. 
Kooper will appear in the next issue of Hit 
Parader, so don’t miss it! 


Learn To Play 


The 
Chet Atkins 
Way! 


COMPLETE 


CHET ATKINS 
COURSE 


Surprise your friends! Be the hit of the party! Let Chet Atkins 
himself show you how with easy-to-follow diagrams and notes. 
Even if you can’t tell a guitar pick from a shovel, Chet can have 
you playing before you know it. 


if you have tried to learn guitar and failed, the easy-as-pie system 
will have you playing mighty sharp in nothing flat. If you are a 
professional, Chet will reveal to you the “tricks’’ of his trade that 
make other guitar players drool. 


And you don’t have to read a note of music! in this quickest-to- 
learn-system, Chet takes you by the hand and leads you every 
step of the way BOTH BY NOTE AND BY SIMPLE DIAGRAMS! 
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Clip and Mall Coupon to: 
VICTOR SPECIALTIES, DEPT HP770 i 
Cheriton Bids., Derby, Conn. 


Gentlemen: 


Enclosed is $2.96. Kindly rush the CHET ATKINS 
GUITAR COURSE to me! If not satisfied, 
I may return the course to you for a full refund. 
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- Distortion—Fuzzy sound 

This unit was designed 

with the cooperation and 

experience of Britain's 

leading Guitarists. There are 

F three controls, enabling the 

’? player to alter the volume, amount 
of treble and bass, also distortion 

and sustain. Housed in a special 
pressed steel case, this unit is very robust 
and hardwearing. 


USED AND RECOMMENDED BY JIMA OF LED ZEPPELIN 


ALSO FROM SOLA SOUND — WOW-FUZZ 
A pedal action unit giving you wild 
wow-wow!sounds,| plus fuzz, 

right at your feet. 


Send NOW for detaits to: 


SOLA SOUND 102 CHARING: CROSS ROAD 
LONDON W.C.2, ENGLAND 
EER 
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But for every ten children born, 
one will sometime in his life need 
help for a mental or emotional 
disturbance. 

We don’t like the odds. 


Won't you help? 


Support your 
mental 


health , 
association | 


(continued from page 45) 
inhibitions, and! wanted toget into that. 
| wanted very much to lose that part of 
my white heritage that made me more 
inhibited than the blacks. Then | started 
getting paranoid about being what my 
friends, who didn’t like it, called a Negro 
lover. Ireally dug black people because 
they were so free. There came a point 
when | almost had tochose between my 
white friends and my black friends. It 
was a very heavy stage of my life. For- 
tunately or unfortunately, soon! began 
playing with Leo and eventually we 
went to Hamburg where we simulated 
soul before gaining real soul of our 


Ten Years After became the name of 
the group Alvin and Leo formed along 


‘with Chick Churchill (organ and piano) 


and Ric Lee (drums and no relation to 
Alvin). The music of the group inthe be- 
ginning was more interwoven with jazz 


than it is now, butatthetime there was — 


no identifiable form. A Fusion music, 
the boys felt that the name ‘Ten Years 
After” would suggest roots going back 
ten years before as well as inclinations 
toward the future. 

The history of the group's American 
reception is unique in itself. Ten Years 
After has been through four American 
tours in less than two years, with not 
one supported by asingle. Fouralbums, 
“Ten YearsAfter,’’ ‘Undead,’ ‘'Stoned- 
henge” and “'Ssssh’’ on Deram, have 
met with exciting chart receptions. A 
fifth album and a fifth tour are due 
for the first half of 1970. 

An undoubtedly beneficial residual of 
superstardom for Ten Years After willbe 
the groups’ allowance in the studios for 
‘recording. Whereas, as with most up 
and coming but as yetnot there groups, 
the beginning economics of the record 
business precludes limitless studio time. 
As Lee put it down, “I'd like to spend 
enough time in the studiotoputdowna 
hundred tracks of tape. We can nowaf- 
ford to do this without necessarily re- 
leasing an album. Before it was a mat- 
ter of just doing itand hoping itsounded 
good, because we had no choice but to 
release it.” 

For Lee, his elevationasa more-than- 
musical pop personality has lefthim un- 
effected by celebrity status, and his 
head still is preoccupied with thoughts 
of making better music. And on the 
verge of his fifth trip to America, he’s 
still projecting outward, withhis spea- 


kers turned toward the audience, pick- u 


ing his axe and reading a response. 


People react physically to music. It’s” 
good that way. 0 Connie and Phil. 
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Elsie are some thoughts worth pondering. 

1. During the past 30-40 years religion in general has been receiv- 
ing criticism ranging from cynical disbelief to probing questioning 
that has penetrated deeply into long established and sometimes never 
questioned dogma. The attacks on religion in the nineteenth century, 
in the main, questioned Biblical accuracy and subjected religion to cri- 
tical analysis. 

However, within the past few years or so “God is dead” was a fea- 
ured statement. It is now used by present day skeptics. In short, to- 
day, the idea is to put religion away completely. 

The point here is not a defense of religion nor an attack against it. 


The interesting result is what is happening on the sidelines. While — 


the battle for and against religion goes on, a number of sects, cults, 
and inquiries grows. Check the number of books and magazines deal- 
ing with the supernatural or the occult. The question here is not es- 
tablished religion or cultist authenticity. Events seem to point to 
man’s determination to have a belief. When the established reli- 
gion he knew is questioned and attacked, he begins to seek out cults, 
horoscopes, symbols, and noting events with supernatural overtones. 

Is man so inured to belief that he must believe? Is pragmatic think- 
ing insufficient for him? Is man frightened by the idea that he might, 
after all his efforts and impressive feats, be simply a few dollars 
worth of chemicals? And by the way, by whose measure are his deeds 
impressive? By his own, of course. Perhaps it would be a comfort 
to feel benign, a fatherly pride hovering over us all. 

Thus man may throw away his older beliefs and immediately replace 
them with ideas with supernatural overtones. He may apply his for- 
mer religious zeal toward political ends. An example of the latter is 
the Communist’s never ending attack upon religion. And when they 
are in power, they sanctify their heroes and raise their leaders to 
godlike infallibility. 

Does man NEED a belief in some related or interested power above 
and beyond his own? Throughout history and into the dim and re- 
mote past, there is always some evidence of religion. But today we 
are so much more sophisticated and can explain so much of what 
frightened our fore-fathers into believing in superpowers. But do we 

really know even MOST of the answers? If a balance sheet were 
made, would all our accomplishments add up to more destructive 
ability than constructive? Does science oe cancel out the idea of 
some power or spirit larger than this globe? Whatever these answers, 
lel! religious people seem to derive some comfort or serenity from 
elief. 

Finally, is this belief a kind of mirror wherein we project some per- 
sonal image of our own? How do you see your belief? Vague and 
unformed? A Large bearded power? Gentle and understanding? Is 
it nobel or depraved? We are free to believe what we will. (Compare 
with any other period in history). The price of freedom is WORK. 
The price of freedom OF and FROM religious worship is NOT a lic- 
ense to depravity. It should be an argument to prove that free men 
can be sane and enjoy life without degenerating. Those men who 
fought for religious freedom thought men intelligent enough to 
choose, live and find good living more exciting than any depravity. 
The ideas they fought stated that most men left to their own beliefs 
would degenerate. Which group are you proving right? 

We have freedom whether we know it ornot. Used wisely it could 
make a paradise here. Misused and it only helps create the means 
for well-armed Goon Squads who will watch our every move - - a Big 
Brother who will ironically dress up the New State with strong MORAL 
laws. (Check Russian history immediately after the revolution.) 

Religion seems strongest in the realm of morals. Morality affects 
politics. Degeneracy of morals rots political strength which results 
in dictatorial brutality and loss of everything. . 

2. Something else to think about. Since we are really what we eat 
in a physical sense, and since we are also affected by our 
environment, then we are products of both. Also there is a relation- 
ship between them. Body chemistry is related to psychological 
chemistry. 

How far does body chemistry effect our way of thinking? We all 
have days of energy and hope, and days of dull lassitude. What 
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Communication 


by Dom Petro 


is the number of your bright days compared with your dull days? 
How do you see and use energy and zest? Sports? Frenzy? Wild 


abandon? The feeling that you CAN do what you REALLY WANT TO 
DO? Or is it the sproeiny to do what is forbidden whether or not 
e 


you really want to? Is the eling of dissatisfaction simply HUNGER 


or the noble cause your name? The body has its own wisdom or 


‘what have you, it may be demanding real fuel. 


_ Can our characters be traced in part to eating habits? What are 
ideal foods? They are certainly examining this in the field of raisin 
prize animals, but how about humans? What is the ideal balance? 
Where can it be found? Here is a wide, wise field worth examining. 


In this age of machinery, we are seldom required to use our phy- 
sical energies to their fullest or really test powers of endurance ex- 
cept in sports. We then engage in events or dances that become fren- 


‘zied thus expending excess energy. But there is a proportionate low 


for every high. What then would be a more balanced approach to liv- 
ing FULLY and keep going instead of very high to very low? There 
must be a BALANCE. This is a natural law. Tip the scales one way 
and the price will register and must be paid. : 

When an individual finds what he really is best fitted to do -- where 
HIS real powers are, he has taken the first important step. Then if 
he is able to develop and USE his talent (from delivering newspapers 
to Astrophysics) to the fullest, he will achieve HIS real goal. There 
is no other satisfaction to equal this. All other goals may bring hap- 
piness and delight for certain periods but this one fulfills and lasts a 
full lifetime. It affects all other activities beautifully. 


It satisfies the individual FIRSTS. Thus we must satisfy ourselves 
first and foremost in this healthiest of ways. There are so many fields 
of work from which to choose. Start from YOU. 

Instinctively we know this. But sometimes we mistake freedom of 
choice for license to do many things at once or worse yet, to do 


- what others do, or what is vogue at the time. It is easy to see where 


unhappiness and dissatisfaction results from choosing life work with- 
out reference to self. The unsatisfied person may degenerate and 
become destructive. Then the other, the dark side goes into action. 

A free man looks inside and selects a course of action that fulfills 
him and helps shape a healthy world. A copyist or opportunist will 
always be nervous and miserable inside and may well be contributing 
to his own destruction (psychologically) and misery around him. 
Both these efforts require work and intelligence. They represent 
the forces of GOOD and EVIL inus. However, itis not fashionable 
to use these terms today. Evil may be interesting and even thrilling 
but it has a price tag that is so far out of proportion to the goods 
that you'd think by this time we would have learned the difference. 


In short, when a person is doing what he is really made for, he is 
at his best. Some of us have strength of character to survive a life- 
time in a field we neither like nor are fitted for. And sometimes we 
are dazzled by the intricate intelligence Latah! for evil purposes 
and thus grand dazzling robberies, or peculiarly inventive mayhem, 
our wonder and praise, There is a tendency today to make no dis- 
tinction between good and evil. This is done by picturing clever 
or humorous crooks, jazzy, superclever murders, or depravity dressed 
in psychological disguise. Thus evil is crossed with good which is 
He id as dull and plodding. And we equate good and evil with 

ictorian strictness. But this is old hat thinking. Call them what we 
will, we can stop kidding ourselves with today’s “sophistication” and 
see acts for what they are. Stealing is still stealing. Excess drinking 
and/or violence is the same now as in ancient times. Hurting another 
is still hurting another in spite of pseudo-Freudian excuses. 

Finally, the idea that a man first satisfied with himself and his 
work is the beginning of a really full life is the issue here. This simple 
fact is lost in today’s very never ending insistence upon speed, noise, 
and confusion of freedom with wild license. But when we remember 


that feelings and sensations begin and end in us individually and we 


can choose most of what affects us, we can then reject much of the 
noise and live through the stormy racket and remain on our feet while 


others are prostrate with exhaustion, lassitude, or worse. 


1e Magazine That Had To Happen! | 


GAGS... PHOTOS... (eat -— 
STORIES... SONGS \EE; 
from the lovable gang Co eR 


KITS 
xan YOu: 5 ce 
fell mae ROW 


that YOU brought back =A" : Ss 
to television. > ane 


WAL You 
don't aver: 
: know which 

eet i os : way tm 
: going! 


First Big Issue Now on Sale 
at All Newsstands! 


(Also available by mail order. Just send 50¢ 
to: HEE HAW MAGAZINE, Dept. HP770 
, Derby, Conn. 06418). 


rs 


: n't forget to watch “Hee Haw”? mae bata 
Wednesday evening on CBS, Charlton Building 


~ 
ES y 
rf 


E 33k 
 SUPaS 


+ 


Always first with COMPLETE WORDS toall the hits 
* POP - SOUL - COUNTRY 


SUVSUSARERASSSSSSSSSSRSESSHESSRSSRSRSFITBERERSSSBBSBBSCES 
4 


SONG HITS, Dept HP770 
CHARLTON BUILDING, DERBY, CONN. 06418 


Gentlemen: 


Enclosed is () $3.50 for 12 issues.(one year) 
0 $6.50 for 24 issues (two years) 


ONew subscription (check one) OD Renewal 
{ Canada Add 25% - Foreign 50%) 


Please enter my subscription to SONG HITS today. 


: for , 
} 30 12 BIG ISSUES 


$ 50 for | 

6 24 BIG ISSUES 
OM aces ioe Ae Tok ei ee Rigs 
ADDIOSS oon cccccccsccscccccossescses Dine A RE ‘anim iaulaconan 


SO VORM RSET eee sot eeeerenereeeeeete a otate le Laie ahaa an GA eA eeeeeeened 


—_— 


DEAN MARTIN 
TTAKE ALOT PP ARIDE 


N WHAT 


AH. REVENGE. “OLD WEIRD RARGLO FAF ALBERT. ENE LONE RANGER BABIES: 
DRIVING IN GaN FRANOISCO, STREET FOGTBAL( THE APPLE ‘THE WATER BOTTLE 


Ba siciProcuetiona,tne. STEPPENWOLE 
resents i 
SWITC BACH 
= Seka soy : ee 
171504 182394 179820 175596 
PETULA CLARK'S YES, IT’S TRUE — if you join the Columbia Record Club right 
now, you may have your choice of ANY 12 of the hit records 
iKnow shown here — ALL 12 for only $3.98. And all you have to do 
a Place | is agree to buy as few as ten records (at the regular Club 
10 MORE b price) during the coming two years. 
(W] @ That’s right! — you'll have two full years in which to buy 
en ee your ten records. After doing so, you'll have acquired a siz- 
182543 171157 183309 able joie of 22 records of your choice — but you'll have 
GOUNDTRAGK) paid for just half of them... that’s practically a 50% saving 
ae KERSHAW Re THE . off regular Club prices! Without doubt, the Club offers you 
The Cajun Way SpA ITE the ‘‘best buy’’ in. records anywhere! 
ee oe AS A MEMBER you will receive, every four weeks, a copy of 
Le the Club’s entertaining music magazine. Each issue de- 
Jackson scribes the regular selection for each musical interest and 
182386 164152 
CROSBY, STILLS DONOVAN Ss KENNY ROGERS & 
H Barabajagal A THE FIRST EDITION 
N Ruby, Don’t Take 
4 T Your Love 
eee Gold aA a 
pw, ] N ee 
Hot Battered Soul ATLANTIC ATLANTIC] % ret A xs [couunEra] 

181156 183103 183178 181909 180299 172411 182246 
BOB DY TEN YEARS AFTER i 2 
Rocio | | Pelee a : The Electric | |wse 2001:()| |THE @ AM 
Girlol DICK HYMAN A SPACE ODYSSEY RAMSEY/3 
a HOODS | | lGANWAB. | | LEWIS TRIOS 


182410 


THE MINOTAUR 
S: MORE 


COMMAND/ABC 


ANOTHER VOYAGE 
My Cherie Amour 
9 MORE 


LEQNARD BERNSTEIN 
New York Philharmonic 


COLUMBIA 


179341 167692 182758 
Music from SERGIO MENDES 
W.C. FIEL "DARK SHADOWS" Li desl & BRASIL 66 THE BEST 
ON RADI  . : 2 | | F 69 F | 
Wit by: ™w ORDS | 
oe f = TERRY BAXTER |. a) NT ne a " E 
Charlie e SCHUBERT: a Lg and His Orchestra & ae 
Carthy Ae é MARCHE MILITAIRE Quentin’s Theme {2-RECORD SET) 
COLUMBIA HALL OF FAME SERIES) [CoLumBIA] 10 MORE . [PHILIPS ] Feelin’ All Right » 9 MORE [COLUMBIA MUSICAL TREASURES] 
181669 182428 179671 176792 
SIMON & GARFUNKEL ] ROY CLARK . POMP AND 
PARSLEY, SAGE, ENOCH YESTERDAY, WHEN “CIRCUMSTANCE EAN WES MONTGOMERY - MILLS 
3 ROSEMARY LIGHT 1 WAS YOUNG _ Breat Symphonie “ty. SCENE 4— A Day in BROTHERS 
Homeward COMMAND i NEW YORK i : i ommemeernee 
au PERFORMANCES og PHILHARMONIC the Life gai we. DREAM 
Hy pe On is dtrack tels and Shovels BERNE, : q Pius: The d 
oe riginal Soundtrac! L { Conductor ais i 
UMBIA} ce ore : Recording VOL. 2 eo MORE : (cour SS Jimtown Roe 
134429 110379 178814 TR 177501 157883 180554 


& JULIET” 
$ — PLUS — 
Spinning Wheet 


| [COLUMBIA] 9 MORE 


181677 


EUGENE ORMANDY 
Philadelphia Orchestra 


Sergio Mendes 


Crystal Husions 
Pius The Dock of 


— the Bay 
‘Pretty World 
=) MORE 


180836 


Traumerei ¢ Bacchanale 


8 MORE 
176297 


11970 CBS Direct Marketing Services 928/S70 


&Brasil’66_ 


‘TWO-RECORD 
COUNT AS ONE 
SELECTION 


176537 


RAY CHARLES 
VM ALL YOURS 


"179002 


176628 


TAMMY 
WYNETTE’ 
GREATEST 

HITS 


Divorce 


sti REDDING 
Love Man : 


183186 


"180166 


. 


HIT PORODER bec: Issues Available iow 


DECEMBER, 1969 


OCTOBER, 1969 NOVEMBER, 1969 


Bob Dylan Country John Lennon 


Cat Mother 


; John Mayall Interview a Meee Jack Bruce’s First Album 
The Country Thing The Doors Crumble : Youngblood Interview 
Jethro Tull , John Lennon Paul Simon 
Rocks Surfing Days Jimi Hendrix The Kinks 
Chicago Blues Felton Jarvis Alan Price 


Ringo Starr 
Mickey Newbury 


“Green River” 


“Muddy River’’ “Give Peace A Chance” 


“Soul Deep”’ 


‘'See’’ A K ne “Honky Tonk Women’’ 
‘Choice of Colors “ : ” 

*‘Moody Woman”’ rH) ” Barabajagal 

rato ow: Tomorrow” Ballad of John & Yoko “‘Where Do | Go’’ 


“‘Along Came Jones” 
“Tell All The People’’ 
“Feeling Is Right” 


“Spinning Wheel’’ 
“tLove Me Tonight” 
‘*| Wanna Testify” 
“'My Cherie Amour 


“Working On A Groovy 
Thing’ 


JANUARY, 1970 FEBRUARY, 1970 MARCH, 1970 


Joe Cocker & Friends 
Creedence Clearwater 
Van Morrison 

Keith Richard Talks 
Robin Gibb 

Bonzo Dog Band 
Blind Faith Quiz 


© Rolling Stones 

@ John and Yoko's Adventure 
“= Story 

Beach Boys’ Mike L ove 

_ Steppenwolf’s John Kay 
Johnny Cash 

Deep Purple 


Jimi Hendrix 
Creedence Clearwater 
Rolling Stones 

Wilson Pickett 

Taj Mahal’s Band 
Blind Faith 


“Carry Me Back’’ 
“Running Blue’’ 

“! Can’t Get Next To You’ 

“‘Jean”’ j 
“Easy To Be Hard”’ : 
“That’s The Way Love Is’’ 
“When | Die’’ 


“Holly Holy’ 

“Na Na Hey Hey”’ 
“Yesterme, Yesteryou"’ 
“Take A Letter Maria’’ 
“Dock Of The Bay”’ 
“Eleanor Rigby”’ 
“Down On The Corner"’ 


“Baby, It’s You’’ 

“A Boy Named Sue”’ 

“World Pt. 1” 

"So Good Together” 

“And That Reminds Me” 
‘Suspicious Mind’’ 

‘I’m Gonna Make You Mine’’ 


APRIL, 1970 MAY, 1970 JUNE, 1970 
Apple Story Ray Davies & Kinks 
Jefferson Airplane Rolling Stones Harry Nilsson 
Terry Reid King Crimson Ten Years After 
Bee Gees Led Zeppelin King Crimson 
Jack Bruce Mory Hopkin Spirit 
{Eric Clapton : B. B. King John Mayall 
Muscle Shoals Special seed Lord Buckley John Sebostion 
Frank Zappa noon 
“Thank You” “How Can | Forget” 
“Whole Lotta Love”’ “No Time”’ “Hold On 
“La La La’’ ; “Love Bones’’ “Thank You 
Jingle Jangle’ “Everybody Is A Star I'll Never Fall In 
‘Jam Up & Jelly Tight’’ “She Came In Through Love Again 


‘‘Hey There Lonely Girl” 
‘No Time”’ } 
“Psychedelic Shack’’ 


“| Want You Back’’ 
“Raindrops Keep Fall- 
ing On My Head”’ 


The Bathroom Window”’ 
“Walking In The Rain’’ 


< 


ETE E LEE EEE LL LULU LEE EEO EE LULU LULLLLLLELL! & 
HIT PARADER, Dept.HP 770 


: CHARLTON BUILDING. DERBY, CONN. 06418 
0 é PER COPY Enclosed is $.............sseee0e, Canada Add 25% - Foreign 50%) 
Please rush me the following back issue (s) of HIT PARADER: 
. O Oct., 1969 D Jan., 1970 © Apr., 1970 
é D Nov., 1969 DO Feb., 1970 O May, 1970 
e O Dec.,1969 OD Mar., 1970 OO June, 1970 
O ALL NINE ISSUES 


Nine ivi said. cai sbac ca oatccucscesencssboe Seas taco eerie etn 


City taicics cv eddcnsacssecaseajecess OTOLO sSopanseactescohavedxtntet- 2 [Daeeeeens een 
SEULELELE LULL LOL LEOL LEC EOL ELLE LEE LL EE LEO LOC E EOL EEL E PECL LL 


